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Victory for 
Austria’s 
Conchita

INSIDE: CELEBRATING 40 YEARS OF ABBAB

Wasn’t Copenhagen wonderful? And what amazing 
results! After years of what some critics saw as near 
total domination from Eastern Europe, six of the top ten 
placed songs were from western nations including the 
entire top three. Furthermore, these top three nations 
were some of the earliest countries to compete at 
Eurovision, fi rst appearing in 1956 (Netherlands), 
1957 (Austria) and 1958 (Sweden).

Although I would have personally liked the 60th contest 
to have been hosted by the Dutch, especially as it was 
the Dutch who performed the very fi rst Eurovision song, 
Jetty Paerl’s De Vogels Van Holland, back in 1956, I am 
equally delighted that one of those early competitors, 
Austria, has actually achieved that very same honour 
following Conchita Wurst’s victory with the amazingly 
Bond-esque Rise Like A Phoenix.

As I write Edlines for this issue, the city that will become 
Eurovision’s next home is yet to be announced, but it 
is likely to be Vienna, Salzburg or Graz.  Whichever is 
eventually confi rmed, the land where the hills are alive 
to The Sound Of Music will soon be alive to the sounds 
of Eurovision. And being 49 years after Udo Jürgens’ 
victory took the contest to Vienna in 1967 (where Sandie 
Shaw’s Puppet On A String won the show for the UK), 
Austria has had plenty of time to get the party ready… 
and what a party it will be!

And as part of that party, which will also coincide 
with the 100th edition of Vision, we will be making 
some changes to your favourite Eurovision magazine, 
incorporating suggestions from our ever-increasing 
readership and beginning with this issue’s brand new 
layout. 

Finally, we also hope that you enjoy our special 
celebration – 40 Years Of ABBA – which has been 
organised on behalf of Vision by Marcus Keppel-Palmer.  
Enjoy!
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HOW EUROPE VOTED

 Austria 5   1  12 8 4 12 10 10 7 12 10 10 12 12 12  6 10 3 10 7 2 12 10  12 8 5  12 12 12 12 8 12 290 1
 Netherlands  4 10  2 8 10 12 8 8  12 8 12 12 10  4  12 12 7     12 12 10 3 3 2 10 7 10 10  8 238 2
 Sweden 7  6   10 12 10 10 4 2  2 8 7 4 10   8 7  7 6 3 8 8 4 8 12 2 10 8 10  6 12 7 218 3
 Armenia   12  10  2 5 4 12 12 6 7 7 2  6   10  8 6 3 10 7  1 4 7 8 6  4 5  10  174 4
 Hungary 8  7 8 5 7 3 7 5    6  6 1 7   1  10  4 12 4   6 10 6 7  2 7 1 3  143 5
 Ukraine   5 10 8 4 1 8 2  6  5 2   5 10  7 5   10 7   5   7   6     113 6
 Russia  10  12 12   1   8  10    3   2 6 6 5 8     2        4  89 7
 Norway   1  4  6 3 7 2  5 3  1 7    5 8  2   10  7 3 1   5  3 5   88 8
 Denmark  1    6   6 3  8   8      1     1 1 6 5 4  1 6 3 8 3  3 74 9
 Spain 12 2    2  2  6  1    6 4   4 4      5 2  5   4   8 2 5 74 10
 Finland   4   3 4 6    4  6 5   6  3      2 7 3    3   6 4  6 72 11
 Romania   8 6 1 5          2 8 5    4 8 12   4  1     8     72 12
 Switzerland  5 3        1 3 4 1  5  2   2  3  5 3  10 7 6   3     1 64 13
 Poland    2 7     5  10 1 3 3   8    5  2 4  2      1  2  7  62 14
 Iceland   2    5   7  2  5    7        6 6    1 8  1 4   4 58 15
 Belarus  8  7             1    3   5 1      12      6  43 16
 United Kingdom      1 7    3    4 8       4    3     5  5     40 17
 Germany 4 6         5                 8  2   2   7 5  39 18
 Montenegro 6 12                    12           7      37 19
 Greece 2 7  4 6      4      2 3     1        4       2 35 20
 Italy 10         1            2 12  6           2   33 21
 Azerbaijan     3      7                    10 12     1  33 22
 Malta 1   5     3       3  1        5      4      10 32 23
 San Marino 3 3  3          4          1               14 24
 Slovenia                      1   8              9 25
 France         1                          1    2 26
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FINAL: EUROVISION 2014

 Netherlands 2 10 3 10 12 12 10 12 12 12 2 1  12 2 12 7 12 7 150 1
 Sweden 6 4  8 10 7 6 10 10 8 10 5 8 8 6 3 12  10 131 2
 Hungary 10 1 8 12 6 8 3  8 3 4  10 10 8 8 10 10 8 127 3
 Armenia 5   3 5 5 12 8 3 6  10 12 4 12 10 6 8 12 121 4
 Ukraine 3 12 12 7 7 10  3 7 7 8 8 5 7 7 4 5 6  118 5
 Russia  7 10 1 4 1  5 2 4 12 4  5    2 6 63 6
 Montenegro 12 8 2    7 4   5  6 6 5  4 3 1 63 7
 Iceland    4 8 2 8 6  5   7 1  7 3 7 3 61 8
 Azerbaijan 7     4 2 1 1 2 6 7 4 2 10 6   5 57 9
 San Marino 8 2 6   3  7 4 1 1    3  1  4 40 10
 Portugal 1 3 1 6 3  5    3 3 2    8 4  39 11
 Estonia  5 5    4  5 10       2 5  36 12
 Latvia   7 5 1 6  2 6     3  2  1  33 13
 Belgium  6 4    1    7 2 3  4 1    28 14
 Albania    2 2       12 1   5    22 15
 Moldova 4           6   1    2 13 16 
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Austria  7 12 10 4 12 12 10 12 10 6 10 8 10 12 10 12 12 169 1
Romania 12 8 6 6 8 10 7 12 4 2 8 12 10   7 7 6 125 2
Finland 8   1 5 4 10 3 8 5 10  12 8 5 2 8 8 97 3
Switzerland 6 3 8  10 5 6 5 3 7 1 5  12 10 8  3 92 4
Belarus 10  7 12  8 1 7  12 2 6 1 7 8 6   87 5
Norway 5  10 5 7 7 8   8 4 7  6 4 4 2  77 6
Greece 3 12 4 3 6  4 6 6   8 6 1 7 3 4 1 74 7
Poland 2 10   12 3 2 4 10 4 3 1 7   5 3 4 70 8
Malta 1 4 5 8 3  3  5 1 12  2 4 3  5 7 63 9
Slovenia 7  2 4    8 7 3   4 3 6  6 2 52 10
Lithuania  6  7   5  1    5 2    10 36 11
Ireland 4     2  1   7 4 3 5 2 1 1 5 35 12
Macedonia  1 1 2    2 2   3    12 10  33 13
Israel  2 3  2 6     5    1    19 14
Georgia  5   1 1    6  2       15 15
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EUROVISION REVIEW 2014

THE YEAR  
OF THE 

BEARD
Clean-shaven Vision editor 
Hass Yusuf spent two weeks in 
Copenhagen reporting on this 
year’s show. Here he offers his 
personal views, accompanied by 
photos from David Ransted.
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EUROVISION REVIEW 2014

onderful, wonderful Copen-
hagen! As the song says – 
Copenhagen was indeed 
wonderful.

I arrived in Copenhagen two weeks 
before the grand final to go to the rehearsals 
and press conferences. As usual I received 
accreditation to write the daily blog for 
OGAE UK and produce articles for Vision 
magazine and our website. 

As is tradition, the usual suspects 
accompanying me included David Ransted, 
David Elder and Robin Scott. David 
Ransted, who doubles as OGAE UK’s ticket 
coordinator and Vision photographer, and 
myself stayed in the Bella Sky Hotel, which 
proved a good choice – comfy and well-
connected – just what you need if you’re 
there for two weeks. Our rooms were on the 
23rd floor, where I had a great view of the 
city, and David had a great view of, err, the 
airport. And from the views we could tell 
Copenhagen was very green. It apparently 
holds the title of Europe’s greenest city 
– and you can see why, with every road 

W

Scenes from Copenhagen. A perfect mix of old 
and new.
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having a cycle lane. Having been to 
quite a few north European cities (thank 
you Eurovision) it’s very easy for them to 
merge into each other, but Copenhagen 
had a unique charm about it. The city is 
quite old so it does contain some classical 
style buildings, which live alongside new 
linear designed-structures.

The Danes are also a chilled-out race. 
Very easy going and friendly. And they all 
speak English – how very civilised.

Transport was good in parts while 
dreadful in others. Their metro system 
was great. It’s all automated with a train at 
least every four to five minutes. There also 
seemed to be a decent bus system as well. 
And then there are the boat buses. Always 
good fun. 

But those reporting on Eurovision had 
a lot of trouble actually getting to the 
venue which was located on an island on 
Copenhagen’s coast. As far as I could see 
it wasn’t actually an island (anymore) - 
there was definitely a way of getting there 

ALBANIA
Hersi sang with 

much passion 
– well she is an 
opera singer – 
and displayed 

her skills at 
her press 

conference.
Her song tries 

to expel bad 
emotions 

from failed 
relationships.

ARMENIA
Aram MP3, better known as a 
comedian in Armenia, said he got a lot 
of support back home – and denied 
saying anything rude about Conchita. 
He looked like a man with quite a lot 
of angst most of the time. 

THE EUROVISION MILE
Join Us was of course the theme of this year’s contest - and the 
Danes never let us forget it. And join them we did!

8 Vision SUMMER 2014
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EUROVISION REVIEW 2014

without going across a bridge. Maybe it 
was very large. Anyway, for the journalists 
getting to the venue you had three choices. 
Go by boat – initially a very poor 
service and followed by a 20 
minute walk; Go by bus – even 
worse, one bus per hour – again 
followed by a 20 minute walk; Or 
go by special shuttle coaches 
which could be picked up at 
various accredited hotels. 

Luckily by chance, ours was 
an accredited one – the Swiss 
delegation was staying there. 
Trouble is, the service was only 
once an hour for the first week 
with only twice an hour on some 
afternoons. On one occasion, the 
shuttle coach driver took a look at 
the many tourist coaches parked 
where it usually picked us up and 
decided to just drive on! Unbelievable. The 
signage on the coach said it was an award 
winning company! Phah! 

AUSTRIA
Conchita said she was overwhelmed by the whole 
Eurovision experience. While waiting in between each 
rehearsal she finally realised that she “was here” – 
and had to stop herself from tearing up. The song is 
important for her because it signifies a new beginning 
after going through hardship.

AZERBAIJAN
Dilara is very much into animal rights. She pioneered 
an animal shelter in Azerbaijan. She even visited a 
Danish animal shelter with the Hungarian performer, 
Kallay. Her song has a lot of deep meaning – and 
isn’t all about love. The lyrics try to convey kindness 
and humanity. The trapeze artist is there because 
the song has an ‘airy’ feel about it.

BELARUS
When Teo was 

asked if he was 
eating cheesecake 

when he thought 
up the song, he 

revealed it actually 
had nothing to do 
with cheesecake, 

but tells the 
story of a young 
man who hates 

the nickname his 
girlfriend has given  
him – ‘cheesecake’. 

He’s lucky she 
didn’t choose 
Spotted Dick.
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It was plain to see that these coaches 
were just an after-thought from the 
organisers as all the money seemed to 
have gone elsewhere! The first visit to the 
venue for us was by boat – just a short ride, 
but once on land we had to walk through 
pot-holes, barbed wire, dirt tracks, triffids, 
etc. The media centre was a giant tent – 
but quite decent at that. It had everything 
you wanted – but not being a permanent 
structure it had temporary loos. They were 
okay, but luckily I’ve lost a lot of weight 
these past few years otherwise I would have 
struggled to fit in! And get this – they were 
unisex until people complained and males 
and females finally got their own sections. 
You can only be laid back so much. 

For the first few days of rehearsals, 
the press had to watch everything on 
screens. Once second rehearsals started 
we were allowed into the arena. And you 
could see where all the money went. It 
was a magnificent effort. They basically 
transferred two shipbuilding hangars into 

BELGIUM
Axel said he was enjoying his experience and is 
representing all of his country. The song isn’t just for 
mothers, but for whole families and best friends as well.
Going to Copenhagen was the fi rst time he’s been on a 
train. He’s appeared on stage before in the musical The 
Hunchback Of Notre Dame.

ESTONIA
Tanja was asked 
– as an ethnic 
Russian – if there 
was any political 
backlash to her 
representing 
Estonia. She said 
she’s had a long 
career in Estonia 
so she is widely 
known there, 
so hasn’t had 
any problems. 
She’s been a big 
Eurovision fan 
for 23 years now 
and was going to 
make the most 
of her two-week 
experience. The 
performance is all 
about her having 
the free will to get 
away.

DENMARK
Basim has been in 
the spotlight since 

he appeared on 
Denmark’s X Factor 

when he was 15 years 
old. The inspiration 

for the song is just to 
have fun. He helped 
write the song – he 

was after a hook 
that every one could 

attach themselves to.

10 Vision SUMMER 2014
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a marvellous musical 
theatre. And those of 
you who saw the three shows must have 
been impressed. It must rank as one of 
my favourite sets ever. And what fantastic 
graphic backdrops!

In previous years, Istanbul and 
Moscow probably produced the 
best graphics to go with the songs, 
but the Danes really upped the ante. 
Every performance had a perfect 
graphic backdrop with clearly a lot 
of thought going into each act.

So how was the rest of Copenhagen 
preparing for Eurovision? Well, they 
had a long pedestrian area – which 
for Eurovision they christened ‘The 
Eurovision Mile’ – and they put up 
lots of banners and, in one of the squares, 
there was a temporary music stage where 
various performers gave shows, etc. Again, 
all very civilised.

The organisers also set up two other 
venues – the Euroclub and Eurofan Café. 

FINLAND
Softengine’s song wasn’t 
written especially for 
Eurovision – it had to be a 
song that would be popular 
to the Finnish public. The 
band have recently signed 
with Sony Music, so they’re 
very delighted with that. 
The name of their band is 
meant to signify the soft 
side of their music, while 
the ‘engine’ part suggests 
electronic music. But the boys 
were so miserable at their 
press conference. They’re 
obviously not used to the 
limelight yet.

FRANCE
The three members of TWIN 
TWIN were a real hoot. You 
could really feel their sense 
of humour. They decided 
to sing their song in French 
because  ‘moustache’  is a 
cool sounding word in any 
language. They said maybe 
it would remind you of your 
grandfather. Maybe a girl 
should have a moustache – 
why not, they argue. Enjoy 
your life – don’t worry about 
possessions – enjoy your life.

GEORGIA
The Shin & Mariko’s sound is a mixture of jazz and 
traditional Georgian folk music. Apparently Georgian 
folk songs rely on three voices – all independent of 
each other. Mariko’s talents added to the uniqueness of 
the song – which had a message of keeping the world 
green. Everyone deserves to come home to a green 
planet.
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The former is the official venue where 
delegations hold parties and other events. 
Usually only accredited journalists are 
allowed to attend (or those holding an 
OGAE card). Being some way out from 
our hotel, I never actually made it to the 
Euroclub this year – but David Elder, our 
other revolving reporter and photographer, 
never missed a thing. See his photographs 
from the Euroclub and parties elsewhere.

The Eurofan Café was situated within the 
Eurovision Mile so was easier to access. 
This was the venue that was open to fans 
as well as accredited journalists. It was a 
popular choice. Not only did it host the 
OGAE President’s Meeting (I deputised 
for Paul Marks-Jones this year), but also 
held the OGAE UK party. Unfortunately 
we couldn’t get the BBC to agree to send 
our representative Molly along – she 
really had to rest her voice. Instead we 
had a mini-concert from the Icelandic 
group, Pollapönk. Thanks must go to 
Simon Bennett, the other OGAE UK officer 

GREECE
Freaky Fortune feat. RiskyKidd said the trampoline 
in their act was meant to be a metaphor to rise up 
for the challenge – be positive and creative. Rise 
above your problems and all that. Nothing to do 
with having a bit of fun on stage then? The boys are 
giving Nikolas the birthday bumps here.

GERMANY
Elaiza said their song Is It Right? was about taking tough 
decisions. What direction should we take? Make a choice and 
go with it. Their ‘new folk’ has gone down a storm in Germany. 
They entered the national fi nals as a wildcard entry and won the 
whole thing! Well done them!

HUNGARY
Kallay’s fi rst 
impression on 
stepping on to the 
stage was “OMG!” 
He knows his 
song has a serious 
theme, but hopes 
it’s something that 
people can still enjoy 
and dance to.



EUROVISION REVIEW 2014

at Copenhagen, for organising 
the event. Good fun was had 
by all. We also had a few TV crews at the 
events – including ITV again, where they 
interviewed various members.

And talking about media whoring, 
because I sometimes wear my Union Jack 
outfit at the press centre, over the years I 
have been spotted, even by the BBC! But 
this year I only wore it for the grand final - 
but went around in my Union Jack waistcoat 
and bowler hat instead. On the day I was 
planning to shoot my annual video diary 
for the blog (with thanks to Robin Scott 
for producing) where I walk around and 
describe the press centre (see www.
youtube.com/watch?v=nctLzH38E-E), 
I walked into the press centre and was 
immediately approached by a BBC 
producer who asked me to appear in a 
sketch for one of the BBC 3 shows. They 
didn’t mind that I didn’t have my jacket, but 
thought the waistcoat was great. And by 
coincidence I had bought along my Union 
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ICELAND
Pollapönk were asked what they 
thought their chances of winning 
were. They replied that while 
they were in the contest to win 
it, it was more important for 
their message to come across – a 
world without prejudice. Each 
member of the band always 
dresses in the same bright 
colours. How did they decide 
what colour would go with 
whom? Apparently there was a 
debate and straws were drawn. 
But the guy in pink is pleased 
with his colour choice. And why 
wouldn’t he be?

IRELAND
Can-Linn feat. Kasey Smith said they loved the 
stage and setting – and they all feed the energy 
off each other. The song tells a story of dark and 
light with Kasey representing the centre.

ISRAEL
Mei was asked where she got her strong voice. She 
said it came from deep within her soul. Actually 
she’s a very experienced theatrical performer, so 
that probably helped. 
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Jack teapot and mug (for my video 
shoot) which they used in the clip. 
Those who watched the semi-final 2 
show on BBC 3 would have spotted 
the feature. Joining presenter Laura 
Whitmore and myself was Ben 
Morris – he of Minipop Icon fame 
(see last issue). Many thanks to David 
Elder and Monty Moncrieff for their 
participation in the video blog too.

Isn’t it wonderful to see our own 
Paul (Dr Eurovision) Jordan carving 
a niche for himself as a pundit on 
the semi-final shows? Many of us can 
remember Paul as a wee lad years 
ago in the press centre, but now look 
at him. This is what happens when 
you eat your greens, children.

Time to talk about the really important 
points - the three shows!

But before that, a word of praise must go 
to the Danes for not attempting to copy the 
Swedes. Okay, we got the entrance of the 
performers and flags – while it looks nice, 
it might also be considered as a slap in 
the face to the countries that didn’t make 
it through. Somewhat triumphalist in my 
opinion.

Last year everyone praised the Swedes 
for going it alone with just one presenter. 
It worked well for them, but then so did 
multiple presenters in the past. This year 
we saw the return of three presenters with 
the Danes offering us Nikolag Koppel, 
Lise Ronne and Pilou Asbaek. I think they 
worked well together. A bit of banter 
between presenters doesn’t always work, 
but on occasions can be amusing. 

I can’t praise the Danes enough for the 
wonderful arena they constructed. The 
outside of the venue could have done with 
a coat of paint, but inside we were treated to 
a, well... a treat! It seemed no matter where 
we sat, the views were excellent. And the 
seats that OGAE UK got were perfect for all 
three shows. Some of you, of course, opted 
to stand and to get more absorbed into the 
atmosphere, but after having to stand last 
year and not being able to see a b****y 

thing on stage, I was so grateful that OGAE 
International were able to negotiate at least 
50% seated tickets for the OGAE clubs. 

And it’s worth mentioning here that, yet 
again, the club received all the tickets that 
were applied for. Obviously it all depends 
on the organisers and venue, but members 
who want a ticket to go to Austria next 
year should really hold their nerve and 
trust in us. Anyway, thanks must go Maiken 
Maemets, who heads OGAE International, 
for negotiating with the Danish national 
broadcaster on our behalf. Maiken and 
the rest of the Bureau, which includes our 
own Simon Bennett, did an excellent job. 
And I’m sure all of you who were there 
would agree that Simon and our Ticket Co-
ordinator, David Ransted, did a fabulous 
job with the whole ticket procedure. We 
only had one little mishap, which luckily we 
were able to quickly solve. It’s never easy 
when you have to distribute tickets in the 
host city, rather than get them in advance 
on your computers as last year.

ITALY
Emma said that life is now for her. Apparently there 
were rumours that she turned down Eurovision a few 
years ago when she won the San Remo Festival. She 
says the rumours were false and that she would’ve said 
yes to Eurovision had she been asked then. However, 
she feels she has improved as a performer from a few 
years ago, so this is the perfect time for her.
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Semi-fi nal 1
An excellent show in my opinion. I thought 
every song had merit. Shame there were 
only 15 acts, but the show went off really 
well. At rehearsals we could only see 
the stage from ground level. It looked 
impressive from that angle, but now we 
were sitting on the side seats looking 
down at the stage – and what an amazing 
sight it was. Not only could you appreciate 
the graphics behind the performers, but 
now you could see clearly all the colourful 
action on the stage floor as well.

As usual there were a few shock results 
for countries that did and didn’t get through 
to the grand final. I honestly thought that 
Belgium could have been a likely contender 
to win the contest (and I told Belgian 
TV that!). Whoops. Well, I agreed with 
Ukrainian winner, Ruslana, who, as a guest 
at the Belgian national final, said that Mother 
could win it for them. And with Mother’s Day 
only a few days away in Europe (we have it 
earlier in the UK), you would have thought it 

LATVIA
The lead singer of Aarzemnieki, Joran, said he was 
inspired to go to Latvia from Germany after watching 
the fi rst Latvian Eurovision entry by BrainStorm singing 
My Star. He wrote a song about the Latvian currency for 
YouTube that went viral. And that was that. The singers 
are partial to Latvian Sand Cake. But apparently it 
doesn’t contain any sand. It’s good to know that things 
aren’t that desperate in the Baltics. Anyway Joran can 
speak many languages – he learned them via YouTube 
by singing along to foreign songs. LITHUANIA

Vilija said she was nervous about her rehearsal, 
but was pleased when viewing the playback. 
The tutu outfi t is because deep down she’s a 
little girl who just wants to dance.  And she 
demonstrated some of her moves to the press.

MACEDONIA
Tijana sang To 
The Sky and it 
certainly was an 
act to look up 
to. She came 
across as a fun 
personality. 
The delegation 
gave away large 
white specs. 
Probably now 
available on 
eBay.
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might have received the sentimental 
vote! I guess the song was too much 
of an operatic venture – these sort 
of songs never go down well in the 
contest. Probably too sophisticated.

But I was so delighted that many of my 
favourites did go through. Sweden – well 
done Sanna, one of the best Swedish songs 
ever; San Marino – well done to Valentina 
who is, trust me, one of the nicest people 
in Eurovision, and got through with a rather 
old-fashioned song (but my favourite of 
her three entries);  Montenegro – the final 
needed at least one Balkan sound and this 
was an excellent example; and  Hungary 
– a really modern sound with a powerful 
message. This would have been a worthy 
winner. And I was surprised but very 
pleased to see the Netherlands through with 
their Country & Western effort. I thought it 
was okay when I first heard it, but grew to 
love it by the time all the rehearsals were 
over. Definitely a worthy winner from the 
first semi-final. Still, you have to think that 

MOLDOVA
Cristina said her song was really about family – the 
struggles of life and how to overcome problems. 
Search for your inner spirit to fi nd solutions. 
She was asked that, as the song suggested two 
personalities – one strong, the other sensitive, 
which was she? Obviously she said both. She had to 
be strong to support a family – and so forth. She’s 
well known in Moldova for being a successful singer 
while still raising a family. 

MALTA
Firelight’s lead singer, Richard, said he spent some time 
in London, but he did miss his home and family which 
really inspired the song. Most of the group are related 
to each other so there is a family feel within the group. 
They tried to forget that Eurovision was a competition – 
they just wanted to have fun and enjoy themselves – and 
do their best.

MONTENEGRO
Serjey’s song tells the story of 
a young man trying to catch his 
fi rst kiss. He said that he thought 
his entry would sound better in 
his native language rather than in 
English. Good choice.
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European  musical 
taste is strange - 
they can appreciate 
Country & Western, 

yet have no time for opera.
It was sad to see Portugal miss out by 

just one point. But, as one of our members 
pointed out, Ireland, even though they got 
through to the final in 2013, came last with 
big drums and tattooed dancers. So what 
do the Portuguese do – yep, big drums and 
tattooed dancer! So we have to wait another 
year for our favourite non-winning country 
to come up top!

It was a shame that the Russian twins 
got booed. Obviously most of Europe was 
showing support for Ukraine in its dispute 
with Russia, but they really shouldn’t have 
taken it out on two 17 year-old girls. They 
were just there to represent their country. 

And talking about the booing, at the 
OGAE Presidents’ meeting Sietse Bakker 
from the EBU came along as a guest speaker. 
He asked about the booing and wanted 

our opinions on it. Obviously 
none of us liked or wanted it, 
but we did argue that booing 
in Eurovision has a long 
tradition – and at least those 
of us who are lucky to live 
in democracies are actually 
allowed to boo and give an 
opinion. Still, sometimes it is 
just bad manners!

Semi-final 2
Another great show where my other 
favourites got through. Austria – I was far 
more interested in the song than Conchita’s 
look to tell you the truth. She has a great 
voice and the song was a pure James Bond 
theme. As a lover of classic James Bond 
themes, how could I not like this? My fear 
was that the whole beard thing might 
backfire, but glad to see Europe is, on 
the whole, open-minded; Poland – what a 
cheeky song! Pun intended. But ignoring 
all the heaving bosoms, the song with a 
mixture of folk and rap worked surprisingly 
well; Greece – again a traditional sound 
mixed with rap.  While I’m no lover of rap, 
these ‘soft’ rap offerings are growing on 
me; and Switzerland – now the Swiss have 
produced my favourite song on a number 
of occasions in this new century, but they’ve 
never gone through. I was expecting the 
same again, so was very pleased to see 
the ever-smiling Sebalter receive a place 
in the final; Malta – a folksy song that I 
thought was slightly too sophisticated to 
get through, but was glad to be proven 
wrong. And it did offer a strong message – 
as did their music video.

But the biggest shock of the contest as 
far as I am concerned and many others it 
seemed, was Israel failing to get through! 
This was a bookies’ favourite as well and, in 
my humble opinion, one of the best Israeli 
songs ever. I really thought we could be in 
Tel Aviv or Jerusalem next year. The song 
ticked all the right boxes. Mei was a great 
singer with good stage presence. And the 
song was really modern. So what went 

NETHERLANDS
The Common Linnets said their name is inspired by 
a songbird, the linnet, that thrives in the area of the 
Netherlands that the duo come from. The duo have 
known each other since they were teenagers. 22 
years later they decided to collaborate for Eurovision.

NORWAY
Carl has had a varied 
career – carpenter, 
doorman as well as 
performing music 
on the side. A true 
grafter! The song was 
written by his cousin 
who composed Silent 
Storm especially for 
his style and voice.
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wrong? And why such a low 
score – second from bottom? 
No points from the UK or from 
many others apparently.

Weren’t the juries meant 
to stop this sort of thing 
happening? The whole point 
of having juries made up of 
music specialists is to make 
sure songs of merit go through 
to the final. But then I’ve always 
thought juries are prejudice 
and tone-deaf. I can only 
assume the poor result was 
down to politics  (and hopefully 
not anti-Semitism) which is 
a real shame. We really can’t 
dismiss it as another Kate Ryan 
moment. Something is clearly 

wrong here. Of course, it could be argued 
that Israel doesn’t help itself with the whole 
Palestinian situation, but Eurovision is  
meant to unite Europe, not pander to its 
prejudices.  

ROMANIA
Paula & Ovi were both delighted to be back on 
the Eurovision stage. They have a great working 
relationship – both are married, but obviously 
not to each other. They wanted a connection 
from their previous act at Eurovision – hence the 
piano keyboard/necklace!  The idea was by Paula’s 
husband - it was also meant to symbolise a circle 
of trust and connection between the singers. Paula 
insists that she’s the nervous one, and absorbs any 
nervousness from Ovi to carry the burden!

PORTUGAL
A lively performance from Suzy who was joined 
on stage by backing singers and dancers, a wind 
machine, two large drums, flags – and a bongo 
drummer who stalked her! They wanted the act to 
convey Portugal and its place in history - colonising 
Brazil, its influence in Africa, etc, hence the samba 
sound and African drums.

POLAND 
Donatan & Cleo revealed that their song was all 
about ‘inner strength’ apparently. But what about 
the heaving bosoms they were asked. Was the song 
sexist? It’s all jolly good fun – and it’s what Slavic 
girls do – work and toil! “It’s the way we live!” said 
Cleo. The traditional outfits of the backing dancers/
singers was meant to remind the young not to forget 
their past.
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Final
Still, on to the grand final. This must 
surely go down as one of the best shows 
ever. Virtually every single song had 
merit. I say virtually, because after two  
weeks of listening to the host country’s 
song – even at karaoke machines at major 
metro stations, I’m glad I don’t have to  
listen to Cliché Love Song ever again. 
Hurrah for the fast-forward button! Sorry 
Denmark – excellent show, shame about 
your song.

But the whole experience was very 
professional. Everything seemed to go 
smoothly. Fabulous background graphics 
for most songs. The vortex on the stage floor 
for the Slovenian song was most memorable 
– as was the magnificent Phoenix-look 
for Conchita’s winning song. Rise Like A 
Phoenix? It most certainly did! I honestly 
thought that Europe would rebel against 
the bearded lady, but what happened  
is that most gay, lesbian, transsexual and 
Guardian readers voted for ‘her’ (it’s  

SAN MARINO
Valentina was asked about 

her musical background 
and favourite styles. She 
said she loved all forms 

of music, but specialised 
in jazz. Her favourite 

performers include James 
Brown and Nina Simone. 
She sang a bit of a song 

for the press that she 
wrote for her mother 

called Hotel – recounting 
the fact that, as a 
teenager, she was  

brought up in a hotel.

RUSSIA
The Tolmachevy Twins offered a decent 
pop song with a good stage act. They also 
brought along their own prop – a nice 
shaped see-saw. They might be young, 
but they know how to sing. They won the 
Junior Eurovision in 2007, so they’re used 
to success. Dig the inventive use of their 
hair! They were actually meant to signify 
angels on stage. The delegation tried to 
avoid questions with a political stance.

SLOVENIA
Tinkara give a quick lesson in the different 
ways of producing sounds from the flute. She 
also sang a lullaby – being a mother, she says 
it’s usually the first form of music a child hears. 
Mind you – that flute looked deadly!



SWEDEN
Despite 
her young 
years Sanna 
has been 
performing 
since the age 
of 11. But her 
parents made 
sure she had a 
down-to-earth 
upbringing. 
After seven 
attempts at 
trying to win 
Melodifestival, 
Sanna finally 
got her wish. 
And we were 
the lucky ones.
At the press 
conference 
they handed 
out ‘Sanna 
Chocolate’ 
to everyone. 
Yummy!
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actually ‘him’ as Conchita is a drag act). And 
good for them. This is probably the only 
winning song since Norway’s Nocturne in 
1995 that I would willingly listen to without 
any prodding!

More shocking for me was the Netherlands 
coming in second. Well deserved I might 
add – and very pleased for them. Just goes to 
show that anything in Eurovision is possible 
– even a UK win! I thought Molly did really 
well with Children Of The Universe. Of course, 
many of us were expecting a better placing 
than 17th but, when you actually look at the 
competition, maybe we can understand 
why we never made it to the left hand side 
of the scoreboard. I can only think that the 
song wasn’t considered modern enough. 
Perhaps slightly twee? But regardless of all 
that, Molly was a great ambassador for us 
and we must all offer her our thanks and 
wish her well on her career.

And on the positive side, from the Big 
Five we came second. Spain came a well-
deserved tenth position, but another 

SPAIN
Ruth said she thought the whole production 
was extremely professional. Being on X Factor 
she’s now used to performing on a large stage 
– but feels the pressure a bit when you consider 
the vast viewing figures for the pan-European 
Eurovision as compared to the UK’s X Factor 
(still quite high of course). She wrote her 
entry, Dancing In The Rain, when she was at a 
crossroads of her career and personal life – and 
wasn’t sure what direction to take. She thought 
the song sounded more sexy in Spanish.

SWITZERLAND
Sebalter was 
excited and 

happy about 
his time at 
Eurovision. 

He’s an 
experienced 

performer so 
tries hard not 

to get too 
nervous. He 
stated that 
he only has 

himself to 
blame if his 

performance 
isn’t up to 

scratch. He’s 
going to try 
and keep a 

high standard.
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favourite, Italy, came a really disappointing 
21st. Their worst result since they came in 
from the cold a few years back. The results 
further indicated that the dominance of 
Greece and Azerbaijan in the show is 
probably at an end. No top ten positions for 
them.

Also interesting is that the two songs that 
just got through from each semi-final were 
both in the bottom five. The last position 
went to the French. Never mind, but their act 
was a bit messy – though a lot of fun. It still 
looks like the rest of Europe doesn’t believe 
in automatic qualification, but that’s another 
argument for another day.

One last word – one of the most enjoyable 
things  about spending two weeks in the 
host city is seeing old friends. There are too 
many members to mention, but it was great 
seeing fellow members again.

Let’s look forward to what the Austrians 
will offer us next year. If it’s anything like 
this year, we’re in for a real treat! Thank you 
wonderful, wonderful Copenhagen!

UNITED KINGDOM
The graphic backdrop is apparently based on Molly’s 
henna tattoos on her hands. She never imagined 
Eurovision was so vast and professional. Her song does 
have a special meaning. We are all important – and play 
a small role in this vast universe. During some rehearsals 
she deliberately held back her performance to save her 
voice.

And let’s end with an image of the three 
presenters.

UKRAINE
Mariya said that the experience was the 
beginning of the best time of her life. Her 
father was a famous Ukrainian singer – who 
died when she was young, but she still feels 
inspired by him. She was asked why only 
one dancer is appearing on stage with her. 
She explained it told the story better – two 
lovers that are kept apart. 

v



22 Vision SUMMER 2014

EUROFACTS 2014

Compiled by David Ransted

   1956 57 58 59 60 61 62 63 64 65 66 67 68 69 70 71 72 73 74 75 76 77 78 79 80 81 82 83 84 85 86 87 88 89 90 91 92 93 94 95 96 97 98 99 2000 01 02 03 04 05 06 07 08 09 10 11 12 13 14

   (1) (2)                                                       
Albania  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  7 16 14 SF 17 SF 17 17 16 14 SF1 5 15 SF2 15 SF1

Andorra  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  18 SF 23 SF 23 SF 12 SF 16 SF1 15 SF1  -   -   -  - -

Armenia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  8 8 4 10 7 12 SF1  -  18 4

Austria  -  - 10 5= 9= 7 15= 13= 7 6 4 1 14= 13=  -   -  16 5  -   -   -  5 17 15 18= 8 17 9 9= 19 8 18 20 21 5 10 22 10 14 17 13 10= 21  -  10 14  -  18 6 21 21 SF  -  27 SF  -   -   -  18 18 SF1 14 SF1 1

Azerbaijan  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  8 3 5 1 4 2 22

Belarus  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   19= SF 13 SF 22 SF 6 17 SF2 13 SF1 24 14 SF2 16 SF2 16 16

Belgium U U 8= 5= 6= 6 15= 13= 10 10= 15= 4= 7 7= 7= 8= 14= 17 17 9= 15 8 7 2 18= 17 13 4 18 5= 19 1 11 18= 19 12 16 20 25  -  20 16=  -  6 12= 24  -  13= 2 22 22 SF 12 SF 26 SF 17 SF1 17 SF1 6 11 SF2 17 SF1 12 14 SF1

Bosnia & Herz.  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  16 15 19 22 18=  -  7  -  14 13= 16 9 14 3 11 10 9 17 6 18 - -

Bulgaria  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19 SF 17 SF 5 11 SF2 16 SF1 15 SF2 12 SF2 11 SF2 12 SF2 -

Croatia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  15 16 6 4 17 5 4 9 10 11 15 13 11 12 16 SF 21 18 13 SF2 15 SF1 12 SF2 13 SF1 -

Cyprus  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  6 5 16 15 16= 20 7  11 14 9 11 19 11 9 9 5 11 22 21  -  6 20 5 18 15 SF 15 SF 15 SF2 14 SF2 21 18 SF2 16 15 SF1 -

Czech Republic  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  28 SF 18 SF2 18 SF1  -   -   -  - -

Denmark  -  - 3 8 5 10= 5= 10= 1 9 7 14  -   -   -   -   -   -   -   -   -   -   -  16 6 14 11= 17 17 4 11 6 5= 3 3 8 19 12 22=  -  5 D 16  -  8= 1 2 24  -  13 SF 10 18 19 SF 15 13 4 5 23 1 9

Estonia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 24  -  5 8 12= 6 4 1 3 21 11= SF 20 SF 18 SF 22 SF 18 SF1 6 14 SF1 24 6 20 12 SF1

Finland  -  -  -   -   -   -  10= 7= 13= 7 15= 10= 12= 16= 12  -  8 12 6 13 7 11 10 18= 14 19 16 18 11= 9 9 15 15 20 7 21= 20 23 17 22  -  23  -  15  -  18=  -  20  -  14 SF 18 SF 1 17 22 25 11 SF1 21 12 SF1 24 11

France U U 2 1 3 1 4 1 5= 4= 3 16 3 3 1= 4= 10 11 15= S 4 2 1 3 3 11 3  -  8 8 10 17 14 10 8 2= 2 8 4 7 4 19 7 24 19 23 4 5 18 15 23 22 23 19 8 12 15 22 23 26

Georgia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  12 11 S 9 9 14 SF2 15 15 SF2

Germany U U 4= 7 8 4= 13 6 9 13= 15= 10= 8= 6 9= 3 3 3 8= 14= 17 15 8 6 4 2 2 1 5 13= 2 8 2 14 14 9 18 16 18 3 23 D 18= 7 3 5 8 21 11= 8 24 15 19 23 20 1 10 8 21 18

Greece  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  11  -  13 5 8 8 13 8 S 14  -  16= S 10 17 9= 19 13 5 9 14 12 14 12= 20  -   -  3 17 17 3 1 9 7 3 7 8 7 17 6 20

Hungary  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 4 22 D 12= 23  -   -   -   -   -   -  12  -  9 19 SF2 15 SF2  -  22 24 10 5

Iceland  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  16 16 16 22 4 15 7 13 12 15 13 20  -  2 12 22=  -  8= 19 16 SF 13 SF 13 SF 14 2 19 20 20 17 15

Ireland  -  -  -   -   -   -   -   -   -   -  6 4= 2 4 7= 1 11 15 10= 7= 9 10 3 5 5 1 5 11  -  2 6 4 1 8 18 2= 10= 1 1 1 14 1 2 9 17 6 21  -  11= 23 14 SF 10 24 15 SF1 11 SF2 23 8 19 26 12 SF2

Israel  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  4 7= 11 6 11 1 1  -  7 2 2  -  5 19 8 7 12 18 3 6 24  -  8 D  -  1 5 22 16 12 19 11= SF 4 23 24 SF 9 16 14 15 SF2 13 SF1 14 SF2 14 SF2

Italy U U 6 3 6= 8= 5= 9 3 1 5 17= 11 10 13= 8= 5 6 13 2 3 7 13 12 15 6  -   -  11= 5= 7  -  3 12= 9= 1 7 4 12  -   -   -  4  -   -   -   -   -   -   -   -   -   -   -   -   -  2 9 7 21

Latvia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  3 18= 1 24 17 SF 5 17 16 12 19 SF2 17 SF1 17 SF2 16 SF1 17 SF2 13 SF1

Lithuania  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  25  -   -   -   -  20  -  13 23  -  16 SF 25 SF 6 21 16 SF2 23 12 SF2 19 14 22 11 SF2

Luxembourg U U 4= 9=  -  13 1 3 8 4= 1 10= 4 11= 11 12 13 1 1 4= 5 14 16 7 13 9 11= 6 1 10 13 3 21 4 20 13 14 21 20  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  - -

Macedonia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D  -  19  -  15  -  19  -  14 17 12 14 10 SF2 10 SF1 15 SF1 16 SF2 13 16 SF2 13 SF2

Malta  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -  18 18  -  S 12 S  -   -   -   -   -   -   -   -   -   -   -   -   -   -  6 3 8 5 10= 10= 9 3 15 8 9 2 25 12 2 24 25 SF 14 SF2 22 12 SF1 11 SF1 21 8 23

Moldova  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  6 20 10 12 SF1 14 22 12 11 11 16 SF1

Monaco  -  -  -   -  11 3 10= 2 5= 3 9 17= 5 7= 6 8= 1 16 8= 4= 13= 3 4 4 16  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19= SF 24 SF 21 SF  -   -   -   -   -   -  - -

Montenegro  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  23 SF 14 SF1 11 SF1  -   -  15 SF1 12 SF1 19

Morocco  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  18  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  - -

Netherlands U U 1 9= 1 12 10= 13= 13= 10= 11 15 14= 16= 1= 7 6= 4 14 3 1 9 12 13 12 5 9 16 7 13=  -  13 5= 9 15 15  -  9 6 23  -  7 22= 4 8= 13 18=  -  13 20 15 SF 20 SF 21 SF 13 SF1 17 SF2 14 SF2 19 SF2 15 SF2 9 2

Norway  -  -  -   -   -  4= 7 10= 13= 8 13= 3 14= 13= 16  -  17 14 7 14= 18 18 15 20 11 16 20 12 9= 17 1 12 9 5 17 21= 17 18 5 6 1 2 24= 8 14 11 22=  -  4 24 9 14 18 SF 5 1 20 17 SF1 26 4 8

Poland  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  2 18 15 11 17 18  -  20  -  7 17 11 SF 11 SF 14 SF 24 12 SF2 13 SF1 19 SF1  -  - 14

Portugal  -  -  -   -   -   -   -   -   -  13= 13= 13 12= 11= 15  -  9 7 10= 14= 16 12 14 17 9 7 18= 13 13 11 18 14 18 18= 16 20 8 17 10 8 21 6 24= 12= 21  -  17  -  22 15 SF 17 SF 19 SF 11 SF 13 15 18 18 SF1 13 SF2 - 11 SF1

Romania  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 21  -  D  -  22  -  17  -  9 10 18 3 4 13 20 19 3 17 12 13 12

Russia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  9 17 D 15  -   -  2 12 10 3 11 15 2 3 1 11 11 16 2 5 7

San Marino  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19 SF1  -   -  16 SF1 14 SF1 11 SF2 24

Serbia    -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  1 6 10 SF2 13 14 3 11 SF1 -

Serbia & Monte.  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  2 7 S  -   -   -   -   -   -  - -

Slovakia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 19=  -  18  -  21  -   -   -   -   -   -   -   -   -   -  18 SF2 16 SF1 13 SF2 18 SF2 - -

Slovenia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  22=  -  7 21 10 18 11  -  7 13= 23 21 SF 12 SF 16 SF 15 11 SF1 16 SF2 16 SF2 13 17 SF2 16 SF1 25

Spain  -  -  -   -   -   -  9 13= 12 12 15= 7= 6 1 1= 4= 2 10 2 9= 10 16 9 9= 2 12 14 10 19= 3 14= 10 19 11 6 5 4 14 11 18 2 20 6 16 23 18= 6 7 8= 10 21 21 20 16 24 15 23 10 25 10

Sweden  -  -  -  4 9= 10= 14 7= 13=  -  10 2 8= 5 9=  -  6= 13 5 1 8  -  18 14 17 10 10 8 3 1 3 5 12 12= 4 16 1 22 7 13 3 3 14 10 1 7 5 8 5 6 19 5 18 18 21 11 SF2 3 1 14 3

Switzerland 1 U 8= 2 4 8= 3 10= 2 13= 8 6 17 13= 5 4= 12 8 12 14= 6 4 6 9= 10 4 4 3 15 16 12 2 17 1 13 11 5 15 3 19=  -  16= 22= 25  -  20  -  22  -  22 SF 8 16 20 SF 13 SF2 14 SF1 17 SF2 25 11 SF1 13 SF2 13

Turkey  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19  -   -  18= S 15 18= 15 19= 12 14= 9 22 15 21 17 12 19 21  -  16 12 3 14 16 10 11 16 1 4 13 11 4 7 4 2 13 SF1 7 - -

Ukraine  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  14 1 20 7 2 2 12 10 4 15 3 6

UK  -  - 7  -  2 2 2 4= 4 2 2 9 1 2 1= 2 4 2 3 4= 2 1 2 11 7 3 1 7 6 7 4 7 13 2 2 6 10= 2 2 10 10= 8 1 2 12= 16 15 4 26 16 22 19 22 25 5 25 11 25 19 17

Yugoslavia  -  -  -   -   -   -  8 4= 11 13= 12 7= 8= 7= 13= 11 14= 9 15= 12 13= 17  -   -   -   -  15 14 4 18  -  11 4 6 1 7 21 13  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  - -

                                Note: Two songs were judged for each country in 1956       U = Unplaced      D = Did not qualify        S = Did not start                                                                                         

Finishing positions 1956-2014
Compiled by David Ransted
EUROFACTS



Vision SUMMER 2014 23

EUROFACTS 2014

v

   1956 57 58 59 60 61 62 63 64 65 66 67 68 69 70 71 72 73 74 75 76 77 78 79 80 81 82 83 84 85 86 87 88 89 90 91 92 93 94 95 96 97 98 99 2000 01 02 03 04 05 06 07 08 09 10 11 12 13 14

   (1) (2)                                                       
Albania  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  7 16 14 SF 17 SF 17 17 16 14 SF1 5 15 SF2 15 SF1

Andorra  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  18 SF 23 SF 23 SF 12 SF 16 SF1 15 SF1  -   -   -  - -

Armenia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  8 8 4 10 7 12 SF1  -  18 4

Austria  -  - 10 5= 9= 7 15= 13= 7 6 4 1 14= 13=  -   -  16 5  -   -   -  5 17 15 18= 8 17 9 9= 19 8 18 20 21 5 10 22 10 14 17 13 10= 21  -  10 14  -  18 6 21 21 SF  -  27 SF  -   -   -  18 18 SF1 14 SF1 1

Azerbaijan  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  8 3 5 1 4 2 22

Belarus  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   19= SF 13 SF 22 SF 6 17 SF2 13 SF1 24 14 SF2 16 SF2 16 16

Belgium U U 8= 5= 6= 6 15= 13= 10 10= 15= 4= 7 7= 7= 8= 14= 17 17 9= 15 8 7 2 18= 17 13 4 18 5= 19 1 11 18= 19 12 16 20 25  -  20 16=  -  6 12= 24  -  13= 2 22 22 SF 12 SF 26 SF 17 SF1 17 SF1 6 11 SF2 17 SF1 12 14 SF1

Bosnia & Herz.  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  16 15 19 22 18=  -  7  -  14 13= 16 9 14 3 11 10 9 17 6 18 - -

Bulgaria  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19 SF 17 SF 5 11 SF2 16 SF1 15 SF2 12 SF2 11 SF2 12 SF2 -

Croatia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  15 16 6 4 17 5 4 9 10 11 15 13 11 12 16 SF 21 18 13 SF2 15 SF1 12 SF2 13 SF1 -

Cyprus  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  6 5 16 15 16= 20 7  11 14 9 11 19 11 9 9 5 11 22 21  -  6 20 5 18 15 SF 15 SF 15 SF2 14 SF2 21 18 SF2 16 15 SF1 -

Czech Republic  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  28 SF 18 SF2 18 SF1  -   -   -  - -

Denmark  -  - 3 8 5 10= 5= 10= 1 9 7 14  -   -   -   -   -   -   -   -   -   -   -  16 6 14 11= 17 17 4 11 6 5= 3 3 8 19 12 22=  -  5 D 16  -  8= 1 2 24  -  13 SF 10 18 19 SF 15 13 4 5 23 1 9

Estonia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 24  -  5 8 12= 6 4 1 3 21 11= SF 20 SF 18 SF 22 SF 18 SF1 6 14 SF1 24 6 20 12 SF1

Finland  -  -  -   -   -   -  10= 7= 13= 7 15= 10= 12= 16= 12  -  8 12 6 13 7 11 10 18= 14 19 16 18 11= 9 9 15 15 20 7 21= 20 23 17 22  -  23  -  15  -  18=  -  20  -  14 SF 18 SF 1 17 22 25 11 SF1 21 12 SF1 24 11

France U U 2 1 3 1 4 1 5= 4= 3 16 3 3 1= 4= 10 11 15= S 4 2 1 3 3 11 3  -  8 8 10 17 14 10 8 2= 2 8 4 7 4 19 7 24 19 23 4 5 18 15 23 22 23 19 8 12 15 22 23 26

Georgia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  12 11 S 9 9 14 SF2 15 15 SF2

Germany U U 4= 7 8 4= 13 6 9 13= 15= 10= 8= 6 9= 3 3 3 8= 14= 17 15 8 6 4 2 2 1 5 13= 2 8 2 14 14 9 18 16 18 3 23 D 18= 7 3 5 8 21 11= 8 24 15 19 23 20 1 10 8 21 18

Greece  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  11  -  13 5 8 8 13 8 S 14  -  16= S 10 17 9= 19 13 5 9 14 12 14 12= 20  -   -  3 17 17 3 1 9 7 3 7 8 7 17 6 20

Hungary  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 4 22 D 12= 23  -   -   -   -   -   -  12  -  9 19 SF2 15 SF2  -  22 24 10 5

Iceland  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  16 16 16 22 4 15 7 13 12 15 13 20  -  2 12 22=  -  8= 19 16 SF 13 SF 13 SF 14 2 19 20 20 17 15

Ireland  -  -  -   -   -   -   -   -   -   -  6 4= 2 4 7= 1 11 15 10= 7= 9 10 3 5 5 1 5 11  -  2 6 4 1 8 18 2= 10= 1 1 1 14 1 2 9 17 6 21  -  11= 23 14 SF 10 24 15 SF1 11 SF2 23 8 19 26 12 SF2

Israel  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  4 7= 11 6 11 1 1  -  7 2 2  -  5 19 8 7 12 18 3 6 24  -  8 D  -  1 5 22 16 12 19 11= SF 4 23 24 SF 9 16 14 15 SF2 13 SF1 14 SF2 14 SF2

Italy U U 6 3 6= 8= 5= 9 3 1 5 17= 11 10 13= 8= 5 6 13 2 3 7 13 12 15 6  -   -  11= 5= 7  -  3 12= 9= 1 7 4 12  -   -   -  4  -   -   -   -   -   -   -   -   -   -   -   -   -  2 9 7 21

Latvia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  3 18= 1 24 17 SF 5 17 16 12 19 SF2 17 SF1 17 SF2 16 SF1 17 SF2 13 SF1

Lithuania  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  25  -   -   -   -  20  -  13 23  -  16 SF 25 SF 6 21 16 SF2 23 12 SF2 19 14 22 11 SF2

Luxembourg U U 4= 9=  -  13 1 3 8 4= 1 10= 4 11= 11 12 13 1 1 4= 5 14 16 7 13 9 11= 6 1 10 13 3 21 4 20 13 14 21 20  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  - -

Macedonia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D  -  19  -  15  -  19  -  14 17 12 14 10 SF2 10 SF1 15 SF1 16 SF2 13 16 SF2 13 SF2

Malta  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -  18 18  -  S 12 S  -   -   -   -   -   -   -   -   -   -   -   -   -   -  6 3 8 5 10= 10= 9 3 15 8 9 2 25 12 2 24 25 SF 14 SF2 22 12 SF1 11 SF1 21 8 23

Moldova  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  6 20 10 12 SF1 14 22 12 11 11 16 SF1

Monaco  -  -  -   -  11 3 10= 2 5= 3 9 17= 5 7= 6 8= 1 16 8= 4= 13= 3 4 4 16  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19= SF 24 SF 21 SF  -   -   -   -   -   -  - -

Montenegro  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  23 SF 14 SF1 11 SF1  -   -  15 SF1 12 SF1 19

Morocco  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  18  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  - -

Netherlands U U 1 9= 1 12 10= 13= 13= 10= 11 15 14= 16= 1= 7 6= 4 14 3 1 9 12 13 12 5 9 16 7 13=  -  13 5= 9 15 15  -  9 6 23  -  7 22= 4 8= 13 18=  -  13 20 15 SF 20 SF 21 SF 13 SF1 17 SF2 14 SF2 19 SF2 15 SF2 9 2

Norway  -  -  -   -   -  4= 7 10= 13= 8 13= 3 14= 13= 16  -  17 14 7 14= 18 18 15 20 11 16 20 12 9= 17 1 12 9 5 17 21= 17 18 5 6 1 2 24= 8 14 11 22=  -  4 24 9 14 18 SF 5 1 20 17 SF1 26 4 8

Poland  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  2 18 15 11 17 18  -  20  -  7 17 11 SF 11 SF 14 SF 24 12 SF2 13 SF1 19 SF1  -  - 14

Portugal  -  -  -   -   -   -   -   -   -  13= 13= 13 12= 11= 15  -  9 7 10= 14= 16 12 14 17 9 7 18= 13 13 11 18 14 18 18= 16 20 8 17 10 8 21 6 24= 12= 21  -  17  -  22 15 SF 17 SF 19 SF 11 SF 13 15 18 18 SF1 13 SF2 - 11 SF1

Romania  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 21  -  D  -  22  -  17  -  9 10 18 3 4 13 20 19 3 17 12 13 12

Russia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  9 17 D 15  -   -  2 12 10 3 11 15 2 3 1 11 11 16 2 5 7

San Marino  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19 SF1  -   -  16 SF1 14 SF1 11 SF2 24

Serbia    -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  1 6 10 SF2 13 14 3 11 SF1 -

Serbia & Monte.  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  2 7 S  -   -   -   -   -   -  - -

Slovakia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  D 19=  -  18  -  21  -   -   -   -   -   -   -   -   -   -  18 SF2 16 SF1 13 SF2 18 SF2 - -

Slovenia  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  22=  -  7 21 10 18 11  -  7 13= 23 21 SF 12 SF 16 SF 15 11 SF1 16 SF2 16 SF2 13 17 SF2 16 SF1 25

Spain  -  -  -   -   -   -  9 13= 12 12 15= 7= 6 1 1= 4= 2 10 2 9= 10 16 9 9= 2 12 14 10 19= 3 14= 10 19 11 6 5 4 14 11 18 2 20 6 16 23 18= 6 7 8= 10 21 21 20 16 24 15 23 10 25 10

Sweden  -  -  -  4 9= 10= 14 7= 13=  -  10 2 8= 5 9=  -  6= 13 5 1 8  -  18 14 17 10 10 8 3 1 3 5 12 12= 4 16 1 22 7 13 3 3 14 10 1 7 5 8 5 6 19 5 18 18 21 11 SF2 3 1 14 3

Switzerland 1 U 8= 2 4 8= 3 10= 2 13= 8 6 17 13= 5 4= 12 8 12 14= 6 4 6 9= 10 4 4 3 15 16 12 2 17 1 13 11 5 15 3 19=  -  16= 22= 25  -  20  -  22  -  22 SF 8 16 20 SF 13 SF2 14 SF1 17 SF2 25 11 SF1 13 SF2 13

Turkey  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  19  -   -  18= S 15 18= 15 19= 12 14= 9 22 15 21 17 12 19 21  -  16 12 3 14 16 10 11 16 1 4 13 11 4 7 4 2 13 SF1 7 - -

Ukraine  -  -  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  14 1 20 7 2 2 12 10 4 15 3 6

UK  -  - 7  -  2 2 2 4= 4 2 2 9 1 2 1= 2 4 2 3 4= 2 1 2 11 7 3 1 7 6 7 4 7 13 2 2 6 10= 2 2 10 10= 8 1 2 12= 16 15 4 26 16 22 19 22 25 5 25 11 25 19 17

Yugoslavia  -  -  -   -   -   -  8 4= 11 13= 12 7= 8= 7= 13= 11 14= 9 15= 12 13= 17  -   -   -   -  15 14 4 18  -  11 4 6 1 7 21 13  -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -   -  - -

                                Note: Two songs were judged for each country in 1956       U = Unplaced      D = Did not qualify        S = Did not start                                                                                         

Finishing positions 1956-2014
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Armenia:  Aram MP3 equalled the country’s 
previous best fi nishing position, fourth 
place, set in 2008 by Sirusho with Qélé Qélé, 
justifying the strong showing in the betting 
for Not Alone. 

Austria:  Conchita Wurst’s victory with Rise 
Like A Phoenix set a new record for the 
longest gap between wins for any country, 
the 48 years since Udo Jürgens’ win in 1966 
smashing the previous record of 37 years 
between Denmark’s fi rst two wins in 1963 
and 2000. The win marked the fi rst time 
that Austria has fi nished in the top ten since 
Alf Poier’s sixth place in Riga, and this was 
only the second Austrian song to qualify 
from a semi-fi nal to the fi nal. Austria and 
the Netherlands were the only countries to 
receive points in their semi-fi nals from all the 
other countries voting.

Azerbaijan:  After six consecutive top ten 
places with their fi rst six entries, last year’s 
runner-up saw one of the shock results of 
the fi nal when Start A Fire came home in a 
lowly 22nd place, having qualifi ed from its 
semi-fi nal in only ninth place. This was the 
fi rst time Azerbaijan has fi nished below any of 
the Big Five, with the exception of Germany’s 
winning song in 2010. 

Belarus:  Teo equalled last year’s 16th 
place with Cheesecake. This was the fourth 
Belarusian song to qualify for the fi nal and 
the equal second-best fi nishing position since 
the country joined the party in 2004, although 
achieved almost entirely with the help of near-
neighbours.

Belgium:  Axel Hirsoux’s song Mother 
polarised fans in terms of both preferences 
and predictions, but the optimistic Belgian 
delegation were to be disappointed when the 
song fi nished third from bottom in semi-fi nal 1. 
Only two Belgian songs have qualifi ed for the 
fi nal in the past ten years.

Denmark:  Ninth place in the fi nal was 
actually one of the better results for a host 
nation over the past ten years – only Turkey, 
Serbia and Azerbaijan did better on home soil 
– and Cliché Love Song was the Danes’ fourth 
top ten placing in the past fi ve contests. 

Finland:  Softengine’s 11th place in this year’s 
fi nal with Something Better marked Finland’s 
best result since Lordi’s win in Athens in 2006 
and, apart from that victory, was the country’s 
best fi nishing position of the past 25 years. 
Finland, with one of the contest’s worst scoring 
records in the earlier years, has now appeared 
in the Saturday night grand fi nal in seven of the 
past nine years.

France:  The 26th place for TWIN TWIN 
continued France’s generally miserable run 
of results in recent years, and in fact was 
the fi rst of the country’s 57 entries since the 
very fi rst show in 1956 to fi nish in last place 
(although they have had several close shaves 
over the years, fi nishing second-to-last on 
fi ve occasions). A precious two-point total 
saved the trio from the ignominy of equalling 
Jemimi’s record-setting combination of 26th 

EUROFACTS
Two Eurovision members achieved long-awaited qualifi cation to the fi nal for the 
fi rst time this year, while for two of the contest’s original members and biggest 
countries 2014 marked their worst result ever. David Ransted highlights some 
of the highs and lows from this year’s scoreboard. Images also by David Ransted

A lowly position 
for Azerbaijan
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place and nul points, set in 2003. Six of the past 
ten French songs have fi nished outside the top 
20 in the fi nal, and Moustache set a new lowest 
fi nishing position for France, previously held by 
Marie Line’s 24th place in Birmingham in 1998.

Greece:  Until this year Greece had fi nished in 
the top ten in nine out of ten contests, but 20th 
place for Rise Up was Greece’s worst result 
since 1998. If Cyprus had been voting in this 
year’s fi nal it’s likely that Greece would have 
fi nished four places higher.

Hungary:  András Kállay-Saunders delivered 
Hungary’s second-best result since the country 
joined the contest 20 years ago, behind the 
fourth place achieved on their debut in 1994. 
The fi fth place for Running in 2014 marked the 
fi rst time that Hungary has fi nished in the top 
ten for two years in a row, and the fi rst time 
that three consecutive Hungarian songs have 
qualifi ed from the semi-fi nal to the fi nal.

Iceland:  Seven consecutive Icelandic songs 
have now featured in the fi nal, although only 
one of those, Yohanna’s Is It True? in 2009, went 
on to achieve a top ten place.

Ireland:  Having come last in last year’s 
fi nal Ireland had hoped for better things 
in 2014, but 12th place in semi-fi nal 2 for 
Heartbeat marked the fi rst time since 2009 
that the country has failed to qualify for the 
fi nal. Eurovision’s biggest winner, so strong 
throughout the 1990s, has only fi nished in the 
top ten twice since the turn of the century. RTÉ 
has already publicly committed to a full review 
of the selection process for the Irish entry for 
2015. 

Italy:  After three consecutive top ten places 
following Italy’s return from a long absence 
from the contest, Mia Città saw the Italians’ 
worst ever fi nishing position, 21st place, the 
only time that the country, another of the 
contest’s original members, has fi nished 
outside the top twenty, and the second-
lowest result among the Big Five. Italy picked 
up points from only six out of 36 countries 
in the fi nal, although this included a 12 from 
Malta and a ten from Albania.

Latvia:  Another entry that appeared to 
polarise both fans and voters, and the Baltic 
state’s unhappy run in the contest continues, 
with six Latvian entries in a row failing to 
qualify out of their semi-fi nal.

Moldova:  Wild Soul was only the second 
Moldovan song to fail to make the fi nal since 
the country debuted in 2005, alongside the 
2008 entry A Century Of Love, and this year’s 
16th and last place in semi-fi nal 1 was in fact 
Moldova’s worst ever result.

Montenegro:  One of only three former 
Yugoslav republics in this year’s line-up – and 
without the help of the other two, both of 
which were in the other semi-fi nal – and yet 
Montenegro fi nally qualifi ed for the fi nal for 
the fi rst time. The Balkan state had narrowly 
missed out before – 11th in their semi in 
Moscow with Ralph Siegel’s composition, Just 
Get Out Of My Life, and 12th in their semi last 
year. 

Netherlands:  Like London buses, you wait 
ages for a great result for the Netherlands 
and then….  A ‘minority’ genre – although 
there are plenty of country music fans around 
Europe to get behind this one – simple 
delivery and an atmospheric staging brought 
a superb second place for the Netherlands, 
the country’s highest placing since 1975 and 
their best result outside of their four winners. 
After failing to qualify from their semi-fi nal 
for eight years in a row, the Netherlands has 
now qualifi ed for the fi nal with back-to-back 
entries, both of which have gone on to fi nish 
in the top ten. Although the Netherlands has 
often fi nished in a high position in years gone 
by, they have never actually been the runner-
up before.

A new low 
for France

☛
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Poland:  My Słowianie, a major hit in Poland 
following its release in November 2013, 
and reportedly the most-viewed Eurovision 
entry of all time on the internet, was only 
the second Polish entry to qualify out of a 
semi-final and produced the country’s best 
result since Ich Troje reached seventh place 
in 2003. Only three other Polish entries have 
finished higher.

Romania:  Miracle maintained Romania’s 
100% record of qualifying for the final, 
but for Paula Seling & Ovi, who in their 
press conferences appeared confident 
of progressing farther than their third 
place in 2010, 12th place must rank as a 
disappointment.

Russia:  Seventh place in Copenhagen for 
Shine marked the tenth time that Russia 
has finished in the top ten, and continues 
the country’s 100% record of qualifying for 
the final. Six countries maintain a 100% 
record of qualification:  Azerbaijan, Bosnia & 
Herzegovina, Greece, Romania, Russia and 
Ukraine, while Armenia, Sweden and Turkey 
have each missed out on qualifying only 
once. 

San Marino: Valentina Monetta’s three 
attempts have been San Marino’s three 
most successful entries, and it was third 
time lucky this year as Maybe brought the 
country’s first ever qualification to the final, 
beating Portugal to a place in the grand 
final by a single point in semi-final 1. Every 
Sammarinese entry has performed better 

than the one before and if Valentina were 
to take part next year she would become 
the first solo artist in Eurovision history to 
perform at four consecutive contests.

Spain:  A better result this year for Spain 
- although not as good as they might 
have hoped for given the support for Ruth 
Lorenzo - and the Spanish had the best 
finishing position among the Big Five, a 
welcome recovery from their lowest-ever 
finishing position last year.

Sweden:  Sanna Nielsen’s third place 
marked the third time in the past four 
years that Scandinavia’s most successful 
Eurovision participant has finished in the 
top three, a remarkable performance, and 
a welcome return to form after a recent 
‘wobble’ in which Sweden fell short of the 
top ten in six out of ten contests. Undo was 
Sanna’s seventh entry in the Melodifestival 
final and her first song to feature in the UK 
singles chart. 

Switzerland:  Sebalter took the alpine 
nation to its best result in the contest since 
Vanilla Ninja’s Cool Vibes reached eighth 
place in Kyiv in 2005, and was the fourth 
Swiss song in the past ten years to feature in 
the grand final.

Ukraine:  Mariya Yaremchuk’s visually 
striking delivery of Tick-Tock, which opened 
the final, brought Ukraine an eighth top ten 
placing in Copenhagen, and the country has 
never failed to qualify for the final.

United Kingdom:  A good song, great 
performance and strong draw were not 
enough to lift the UK in to the top ten, 
and we have now fallen short of a top 
ten position in 14 of the past 16 contests, 
a lamentable record given our strength 
in earlier years. However, 17th place for 
Children Of The Universe was in fact the 
third-best result for the UK of the ten  
most recent contests, and may well be 
seen as vindication of the concept of  
using BBC Introducing to select our 
entry. For the second year running the
UK had the second-best result among the 
Big Five.

A big hit 
for Poland
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At the time of going to press we have no 
information regarding ticketing for the 2015 
Eurovision Song Contest in Austria.  As usual, 
there is no guarantee that OGAE will receive an 
allocation of tickets, but we will follow our usual 
ballot process in the expectation that fan tickets 
will be made available to us.

For the many new members who may not be 
familiar with our process, OGAE International (the 
umbrella organisation for all the various national 
clubs) has traditionally received an allocation of 
fan packages. These are made up of tickets to 
each of the main shows along with the relevant 
jury finals, and generally cost around £300. The fan 
packages are distributed to the various clubs on 
the basis of membership numbers but, as you can 
imagine, they are always in great demand.

At OGAE UK we use a ballot process to 
determine the order in which any tickets we 
receive are allocated. In order to recognise 
the loyalty of longstanding members, all 
those who joined prior to 1 June 2014 
will be entered into a primary ballot, 
and those who joined after this date go 
into a secondary ballot. Tickets are then 
allocated in accordance with the order 
determined by the two ballots.

Following feedback from members, we 
are introducing a number of changes to our 
ballot procedures for 2015 as follows:

Joint Members
The decision was made a number of years ago 
to treat joint members as separate individuals 
for the purposes of the ballot in order to treat 
all members equally. This created a situation 
where one person might receive a ticket but their 
partner might not. Although this has never actually 
happened, it is a theoretical risk, particularly as 
the number of ticket applicants continues to 
grow. The Committee recognises this risk, but 
also needs to ensure that all members are treated 
equally and fairly. It has therefore been decided 
that the 2015 ballots will be conducted on the 
basis of pairs of members rather than individuals. 
Joint members will automatically be treated 
together in the ballots (ie. both members will be 
placed together in the ballot results) and, in order 
to be fair to everyone, sole members will also be 
treated in pairs. As part of the ballot registration 
process, sole members will be asked to nominate 
a member to be paired with, and the two will  
then be treated together in the ballot. For those 
sole members who choose not to nominate a 
ballot-partner, OGAE UK will allocate them a 

pairing and the two will then be treated together 
for ballot purposes. Sole members can only 
nominate one person to be paired with for the 
ballot and should agree this with the respective 
person so that both nominate each other. This 
process will represent a very considerable 
administrative burden for our ticketing team, but 
will hopefully address the concerns raised by some 
members.

Deposits
Last year we faced the embarrassing situation 
of over 100 members dropping out from the 
ballot after we had submitted our initial ticketing 
request. This impacted on the ticket allocation 
to all 40 national clubs and caused a huge 
amount of work for all involved. If this situation 

is repeated in 2015 we may well face 
sanctions and perhaps have our ticket 

allocation in future years cut. The 
Committee has therefore decided 
to reinstate the deposit system that 
we operated until a few years ago. 
Details are still being finalised, but all 
ballot applicants will be required to 

make a deposit payment to secure their 
place.  This deposit will be refunded if the 

applicants withdraw before the commitment 
deadline or if they are unsuccessful in securing 

tickets. The deposit will not be refunded where 
applicants drop out after OGAE UK is required 
to submit its ticketing numbers to OGAE 
International.  It is therefore vital that members 
check dates, holiday availability, travel and 
accommodation arrangements and costs before 
joining the ballot.  No one will be asked to commit 
to a ticket application without knowing the cost.

Process
The exact details of the ballot process are still 
being finalised and an email will be sent to all 
members in the autumn when registration begins. 
If you do not have access to email please write to 
our Ticket Coordinator, David Ransted, at  
2 Lorne Gardens, Knaphill, Woking, Surrey GU21 
2QL, to register your interest and you will be 
sent details when they are available. At this stage 
please only contact David if you do not have email 
access. We expect the deadline for submitting 
ballot applications to be 30th November 2014, 
although this is dependent on the ticketing 
arrangements being negotiated by OGAE 
International. We will probably not open the ballot 
registration process until October, but all this will 
be confirmed in due course.

Eurovision 2015 Tickets
Statement from the OGAE UK Committee
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WHAT’S ANOTHER 
YEAR?

nother year and, unfortunately, 
another UK finish on the right 
(by which I mean wrong) side 
of the scoreboard.  Hopes had 

been raised by the far greater effort put in 
by the BBC, an arguably more favourable 
draw than in recent years and an even 
more eclectic mix of songs than usual, 
with no apparent runaway frontrunner. The 
BBC had gone on record as saying that 
their target was a finish in the top half, a 
refreshingly realistic approach after the 
unfounded over-optimism of recent years.  
In the end, the UK’s 17th place didn’t quite 
live up to expectations, perhaps reflecting 
the view expressed by many that Molly 
looked a little uncomfortable on stage, 
and the fact that the song perhaps lacked 
decisive impact.

Dragged down
Molly did slightly better with the juries 
across Europe, finishing 13th (and thus 
just in the top half) but her 18th place  
in the televote dragged down her final 
position. Children Of The Universe’s 
reception varied across the different 
juries and televoters, with the Estonian 
jury actually placing the UK a very 
creditable third, and their Maltese and 
Irish counterparts placing it fourth.  At the 
opposite end of the scale, the Austrian, 
Armenian and Finnish juries placed Molly 
22nd and the Montenegrins actually 
placed her last!

In the aftermath of the 2013 contest there 
were a lot of rumours and press speculation 
regarding possible irregularities in 

jury votes. The juries were, of course, 
introduced in an attempt to balance the 
perceived shortcomings of the televoting 
process, but have now created their own 
issues, particularly in their apparent 
susceptibility to undue influence. With the 
current 50/50 system it is interesting to 
remember that 150 jurors have the same 
influence over the ultimate result of the 
Eurovision Song Contest as the hundreds 
of millions of people potentially eligible 
to participate in the televote. The EBU 
strenuously denied that 2013 saw any 
wrongdoing, but decided on further rule 
changes for 2014 in an attempt to make  
the whole jury process more transparent.  
This year, each country was required to 
identify their individual jurors and to 
provide a detailed breakdown of exactly 
how they voted. This has resulted in the 
release of a massive amount of voting data 

Simon Bennett analyses the voting results of this year’s contest 
and gives his personal views on how Europe does things  
Photos by David Ransted

A

EUROVISION 2014 ANALYSED

United Kingdom: 
Mixed results
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Country Overall Televote Jury
 ranking ranking ranking
Austria 1 1 1
Netherlands 2 2 3
Sweden 3 3 2
Armenia 4 5 8
Hungary 5 9 4
Ukraine 6 7 12
Russia 7 8 17
Norway 8 12 9
Denmark 9 14 11
Spain 10 13 10
Finland 11 17 6
Romania 12 10 16
Switzerland 13 6 20
Poland 14 4 24
Iceland 15 16 15
Belarus 16 15 21
United Kingdom 17 18 13
Germany 18 19 14
Montenegro 19 25 18
Greece 20 11 22
Italy 21 22 23
Azerbaijan 22 26 7
Malta 23 21 5
San Marino 24 20 26
Slovenia 25 23 19
France 26 24 25

EUROVISION 2014 RANKINGS

which has, in turn, led to a veritable orgy of 
speculation as observers have pawed over 
every last detail of the votes, looking for 
anything which can be turned into a good 
story.

The EBU is clearly determined to 
address any hint of irregularity, and acted 
very swiftly to disallow the Georgian jury 
vote on ESC final night.  It later emerged 
that all five members of the Georgian 
jury had cast identical votes, and had 
seemingly colluded with each other in 
breach of the contest regulations. An 
analysis of the detailed jury votes has led 
some to speculate that this practice was 
perhaps more widespread, and to query 
why the EBU chose only to take action in 

the one case. The internet has already 
seen considerable speculation regarding 
the behaviour of some national juries and I 
can’t resist adding my own contribution to 
the debate, as well as some observations 
relating to the overall pattern of televotes.

The ESC final saw 37 countries voting 
on 26 songs, with 36 juries (made up of 
a total of 180 jurors) and the televoters 
of 35 countries contributing their votes.  
San Marino and Albania both relied on 
the jury vote alone, with Georgia on the 
televote alone (as noted above). Reviewing 
the individual jury votes is fascinating, 
and the EBU is to be congratulated and 
commended for making so much data 
available so quickly on their website.  The 

Austria: 
Ranking high

The EBU added the rankings of each song given by the jury and televote.  
The song with the smallest number for the combined ranking was then 
ranked first and got 12, the next lowest overall ranking score was second 
and got ten and so on.
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behaviour of a number of juries makes 
interesting reading.

The Azeri jurors ranked each song almost 
identically, only varying their positions for 
each song by about three places.  It could 
be that the five jurors all have remarkably 
similar musical tastes.  The alignment of 
the results would seem to be more than 
coincidental, although the EBU has decided 
not to take any action in this case. All five 
Azeri jurors ranked the Armenian song 
25th out of 25, a result which must have 
something to do with nationalist sentiment 
given that (like it or loathe it) Aram MP3’s 
song was much fancied and scored highly 
across Europe.  Mind you, the Armenian jury 
reciprocated and ranked Azerbaijan’s entry 
25th out of 25 as well! Everyone knows what 
is going on here, but it is sad that this kind 
of behaviour continues, especially among 
the juries which were supposed to be less 
prone to nationalistic prejudices than the 
wider televoting public.

It is also interesting to note that the Azeri 
and Belarusian juries both placed Sweden 
and Austria very low indeed in their 
rankings, while placing Russia first. These 
rankings were notably out of line with the 
votes from the other 34 juries, particularly 
in relation to Sweden. This seems even 
more unusual given that the EBU had set 
the criteria by which the juries were to rank 
each song.

Speculation
There has been speculation that some juries 
may have (consciously or unconsciously) 
marked down songs perceived as leading 
contenders, in order to give their own 
songs a greater chance of a good result.  
Similarly, some ‘interesting’ results from 
other countries have fuelled speculation 
that juries were attempting to counteract 
what they expected to be the results 
from their own televoters. For example, 
the Portuguese jury placed Ukraine 20th, 
Spain 21st, and Romania 22nd, all countries 
that have traditionally scored well in the 
Portuguese televote whether because of 

the diaspora effect or friendly neighbour 
voting syndrome.  Indeed, the Portuguese 
televoters placed these songs third, 11th 
and 17th respectively. Closer to home, 
the UK jury placed Poland last, perhaps 
anticipating that the great British public 
would place the Slavic girls first, thanks to 
a combination of the Polish expat vote and 
a British seaside postcard smutty sense of 
humour!

Despite all these statistical curiosities, the 
juries and televoters ultimately were pretty 
well aligned.  Austria was the clear winner 
with both sets of voters, with Sweden just 
pipping the Netherlands to second place 
in the jury vote. Outside the top three, 
however, the discrepancies between jury 
and public vote were more pronounced.  
The big winner from the jury system 
was Hungary which, rather surprisingly, 
only scored ninth place with the public 
but fourth with the juries. The big losers 
from the jury system were Poland, who 
would have finished a remarkable fourth 
if the final result had been determined 
by the televote alone, and Sebalter from 
Switzerland whose cheeky grin would 
have earned him sixth place rather than 
his actual 13th.

Neighbour voting syndrome among 
televoters was still very much in evidence 
this year, apparently favouring those 
countries sharing land borders with 

Poland: 
Cheeky!
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other competing countries. Armed with 
a trusty atlas, I managed to identify 69 
neighbourly relationships between voting 
and competing countries in this year’s 
final. As I’ve already mentioned, there was 
no surprise that Azerbaijan and Armenia 
both ranked each other last. However, it 
is fascinating to note that in 51 of these 
69 instances the televoters ranked their 
neighbours in the top ten.  This seems a 
higher incidence than might normally be 
expected, although whether this is the result 
of people being able to vote across borders, 
ethnic minorities or genuine affection for 
neighbours is unclear. Neighbour voting 
is definitely less pronounced in western 
Europe where the boundaries of nationality 
may be more defined. However, large 
ethnic Russian communities in various 
former-Soviet Union countries clearly 
have an impact on the televote, and it is a 
shame that the jury system actually seems 
to be reinforcing rather than diluting this as 
originally intended.

English rules!
After last year’s slight resurgence in 
the use of indigenous languages, 2014 
probably ranks as the most anglophone 
contest ever. Only three songs were 
entirely in a language other than English, 
with five countries choosing to sing in 
a combination of their native tongue 

and English (however briefly). The top 
nine places in the final were all taken 
by completely English language songs  
and the highest finishing position by a 
non-English song was Montenegro at 
19th! Perhaps the EBU would consider 
reintroducing the language rule for one 
year only to mark the 60th anniversary?

Running order
The running order was once again 
determined by a complicated process 
allowing the producers to ensure a good 
flow of songs. Personally, I would still 
prefer the running order to be determined 
by a draw, even if the resulting show might 
lose a little momentum. Interestingly, the 
running order seems to be having less 
impact on the final result.  Since 2009 the 
winner has sung 20th, 22nd, 19th, 17th, 
18th and now 11th in the running order.  
The UK’s result confirms the view that 
appearing last brings no advantage, and 
indeed may have a negative impact on 
votes. San Marino certainly didn’t benefit 
from singing in the penultimate slot, but 
the Netherlands probably did derive some 
benefit from appearing 24th. Ultimately, a 
good song and a strong performance will 
do well regardless of the running order.

In my analysis of the 2013 results some 
may recall that I commented on the voting 
system that favoured songs that were 
either loved or loathed at the expense of 
those that were consistently in the middle 
of the pack. I doubt that the EBU read my 
comments, but they introduced another 
subtle procedural change this year that 
required juries and televoters to rank all 
the songs and then average the positions 
across the two categories in order to come 
up with the eventual scores to be awarded.  
The improved transparency has definitely 
been a positive development and my only 
suggestion now is that the juries vote on the 
same performances as the public, although 
I appreciate that this may not be possible 
for contingency reasons.  We’ll just have to 
wait and see what 2015 brings.

Hungary: Big 
jury winner

v



GETTING THE PINK CARPET  TREATMENT
The Welcoming Party is one of the highlights of the Eurovision season for  
the performers. They finally get a chance to wear their glittery outfits and 
receive the Hollywood treatment with their adoring fans lining up to cheer and 
take photographs. Luckily for Vision, David Elder was on hand to snap away!
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he 2014 Eurovision Song 
Contest produced a number of 
chart hits thanks to the ability 
to download favourites after 

watching the contest. Surprisingly, the 
biggest success story in the UK was runner-
up The Common Linnets.  Their Calm After 
The Storm reached number nine, while the 
album from which it was taken also charted 
at number 40 (it is rather good).  In contrast, 
Conchita Wurst only reached number 17 
with her winning song, and UK entrant 
Molly eventually climbed to number 
23, which is nevertheless the highest 
position for a home entry since Blue’s 
I Can in 2011. Other countries whose entries 
reached the UK top 100 singles chart were 
Sweden at number 40, Iceland at number 
70, Malta at number 82, Switzerland at 
number 85, Armenia at number 88, France 
at number 89, Finland at number 93 and 
Norway at number 97. Meanwhile 2013 
winner Emmelie de Forest proved herself 
to be more than just a one-hit wonder 
by reaching number 73 with Rainmaker.  
Missing out on the top 100 were the songs 
from Hungary, Ukraine, Spain, Romania, 
Greece and Germany, which all charted 
between numbers 101 and 200.  It must be 
a very long time indeed since four ESC 
entries made the UK top 40 (1974 springs 
to mind), while it is very rare indeed for a 
non-UK runner-up to chart higher than the 
winner.  I know that, in 2007, Dancing Lasha 
Tumbai reached number 28 and Molitva 
stalled at number 112 but was there an 
example before that?  

Around Europe there similarly seemed 
to be greater chart success for Eurovision 
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entries than in recent years, and by and 
large The Common Linnets tended to 
out-chart Conchita Wurst.  For a bit of fun, 
based on the chart information collated 
on Wikipedia (by no means a paragon of 
accuracy) it appears that the chart-buying 
public across the world would have put 
this year’s top nine in this order: 
1. Netherlands 
2. Austria 
3. Sweden 
4. Denmark 
5. Norway 
6. Armenia 
7. Germany 
8. United Kingdom 
9. Switzerland 

Of course, this is skewed by the fact that 
Wikipedia tends not to use much chart date 
from Eastern Europe, but it is interesting 
in its own way.  Perhaps the EBU should 
introduce voting by MP3 purchase with 
a separate results show on Sunday? On 
second thoughts, perhaps not. Think of the 
vote tampering as certain countries paid 
people to buy their entries.  

The viewing trend was also positive, 
as overall ratings rose for the final from 
55 to 61 million thanks to high ratings in 
Sweden, Denmark, Austria and the United 
Kingdom.  The global audience was also 
extended this year, with New Zealand and 
Canada joining Australia in broadcasting 
the show.  

More Eurovision 
curiosities by 
Thomas Latham

The Common Linnets
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Veijo Ullako’s Finnish version 
of Save Your Kisses For Me 
(UK 1976) has fi nally been 
released for download.  You 
can fi nd Säästä Suukkosi Vain 
along with his cover of Pump 
Pump (FI 1976) on the album 
Kuluneen Siniset released 
on 13th September 2013 
from Rocket Records. The 
original album was from 1976 
on Satsanga Records (SATLP 
1025), but did not feature 
either of these tracks, which 
are extras for this recent re-
release.  Actually, they both 
come from the compilation 
album Mitä Suomi Soittaa 6, 
which was also from Satsanga 
Records (SATLP 16) and 
contained Niin Se Käy 
(FR 1976 as 1, 2, 3) from Anita.  

Veijo seems to have been 
one of Satsanga’s ‘go to’ 
cover artists since Mitä Suomi 
Soittaa 11 (SATLP 21) features 
his version of Rock Bottom 
(UK 1977) as Päin Seinää 
together with Leni.  In fact, 
until the label went bankrupt 
in 1979 they released a 

plethora of Eurovision cover 
versions, some of which are 
now being made available 
to buy as MP3s – check out, 
for example, Satsanga artist 
Piritta.  The label’s output 
can be found at: www.
vinylsearcher.com/labels/
satsanga-records/. 

Cheryl Baker of Bucks Fizz 
fame has been appearing 
on tour in Happy Days, 
The Musical with Ben 
Freemand as the Fonz and 
Heidi Range - a member 
of the Sugababes with 
Jade Ewen (UK 2009) - as 
Pinky.  The tour continued 
until at least July 2014, so 
there’s a chance some of 
you might have caught 
her performance as Mrs 
Cunningham.  Original 
Fonz, Henry Winkler, is 
creative consultant for 
the show, while the songs 
have been written by Paul 
Williams, who wrote The 
Carpenters hits We’ve Only 
Just Begun, I Won’t Last A 
Day Without You and Rainy 
Days And Mondays. 

In 2012, Tony Hazzard (www.
tonyhazzard.com/default.
asp) spoke about The Sound 
Of The Candyman’s Trumpet 
(SFE 1968) on the Strange 
Brew podcast.  The podcast 
played a number of Tony’s 
songs from the 1960s  and 
early 1970s – both those he 
performed himself and songs by people like Manfred 
Mann, The Tremeloes, The Yardbirds, Gene Pitney and 
Lulu - and allowed him a chance to comment on them.  
He said that his SFE entry was written after his one and 
only acid trip, and was intended to be performed by a 
Mamas-and-Papas-type singing group, but was entered 
for Eurovision by his publishers.  He couldn’t believe it 
when it made it through to the final six, and heard later 
that it was one of Cliff’s favourites in 1968.  Indeed, it’s 
sometimes hard to see how such a psychedelic song 
made it through the selection process at the BBC.  In 1969, 
he decided to write a song specifically for Eurovision 
and tried to come up with a universal title.  However, the 
resulting composition – Hello World – was thrown out in 
the first round of the selection procedure, although it was 
subsequently recorded and released by The Tremeloes 
(a UK number14 hit – CBS 4065).  You can still catch this 
podcast at: thestrangebrew.co.uk/http:/thestrangebrew.
co.uk/tonyhazzardplays.  
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Dean Murphy has done 
sterling work in digging 
up rarities such as demos 
and alternate versions 
from Bucks Fizz (UK 1981) 
and getting them released 
on CD including The Lost 
Masters from 2006, The Lost 
Masters II from 2008 and 
Up Until Now from 2011.  
However, a number of years 
ago he also produced a CD 
of Bardo (UK 1982) related 
songs that was only available 
privately over the internet.  
It now seems to have had 
a download-only release.  
The Best Of Bardo was 
released at the beginning of 

2013 from Splitpigeon and 
features the band’s three 
singles on Epic: One Step 
Further, Talking Out Of Line 
(June 1982) and Hang On To 
Your Heart (January 1983).  
It also contains the single 
B-sides together with Andy 
Hill’s demo of One Step 
Further and an extended 
remix of the final Eurovision 
single version of the song.  

Speaking of One Step 
Further, there was a 
Swedish cover version by 
Stefan Borsch released on 
his album En Liten Fågel 
(Mariann MLPH 1518).  Stefan 
Borsch was a former lead 
singer with Swedish dance 
band Vikingarna, and later 

appeared as a solo artist in 
the 1985 Melodifestival with 
Sjung Din Sang, which failed 
to make the final round.  The 
title song from the album En 
Liten Fågel was itself a cover 
of Ein Bisschen Frieden (DE 
82), while Ett Steg Framåt 
(One Step Further) brought 
the LP to a close.  Both 
covers, and indeed the entire 
album, are currently available 
for download from Warner 
Brothers Sweden.  

Interestingly, when the 
album entered the Swedish 
charts at number six on 3rd 
August 1982, it was one place 
higher than Nicole’s own 
album Ein Bißchen Frieden 
(Jupiter Electra 6. 25260), 
which was a new entry in the 
same week.  The following 
fortnight, Borsch’s effort 
would climb to its high spot 
of number five, while Nicole 
would fall from number 
seven to number ten.  Borsch 
would still be in the top 20 
in September, when Frida 
from ABBA (SE 1974) would 
debut at the top of the 
Swedish album charts with 
Something’s Going On (Polar 
POLS 355), with its own SFE 
cover version - Here We’ll Stay 
came 11th in the 1980 SFE – 
and Frida’s non-album solo 
version reached number 34 in 
the Netherlands and number 
36 in Flanders in 1983. 

Apparently, children’s 
puppets Pinky and Perky 
very nearly made it on to 
the Eurovision stage.  In 
1963, for the first time, 
postcards were planned 
to introduce each song, 
and the BBC planned for 
these to be short 30 second 
sketches featuring Pinky 
and Perky.  These were 
even filmed in a studio in 
Manchester, but for some 
reason the BBC got cold 
feet about the idea and 
dropped them from the 
final broadcast.  However, 
the porcine performers 
did have their Eurovision 
moments by recording 
cover versions of Volare 
(IT 1958) on Columbia DB 
7043, Puppet On A String 
(UK 1967) on Columbia 
SEG 8535, Congratulations 
(UK 1968), Jack In The Box 
(UK 1971) on Music For 
Pleasure FP 41, Power To 
All Our Friends (UK 1973) 
(see: www.youtube.com/
watch?v=JOOy97qe5QY) 
and Ooh Aah Just A Little Bit 
(UK 1996).  
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Jose Guardiola, who 
competed for Spain at 
the Eurovision Song 
Contest in 1963 with 
Algo Prodigioso (it 
came 12th), saw four 
volumes of his EP 
releases issued on 
the Rama Lama Music 
label in 2013, all of 
them double CDs with 
digitally remastered 
tracks.  The first - Todos 
Sus EP’s En Discos 
Regal (1958-1959) (RO 
51172) – contains his 
cover of Piove (Ciao Ciao Bambina) (IT 59) as simply Piove.  The second - Todos Sus EP’s En 
Discos La Voz De Su Amo Vol. 2 (1960-1961) (RO 51462) – has versions of both the winning song 
Tom Pillibi (FR 1960), and the 1961 Spanish entry Estando Contigo (it came 9th).  On the third 
volume - Todos Sus EP’s En Discos La Voz De Su Amo Vol. 3 (1961-1963) (RO 51972) – you will find 
Addio Addio (IT 1962) and two bonus tracks, since Algo Prodigioso (ES 1963) was released in 
Spain on a single rather than an EP (EMI – La Vox De Su Amo – 7PL 63.077), with Es Maravilloso 
as the B-side.  The latter is a Spanish-language cover version of Say Wonderful Things (UK 1963), 
and is one of the two bonus tracks presented here.  The fourth collection - Todos Sus Singles En 
Vergara Y Ariola Vol. 4 (1963-1971) (RO 51462) – does not seem to have any Eurovision-related 
tracks.  You can get them all through the Rama Lama website: www.ramalamamusic.com/
tienda/product_info.php?products_id=159.  

Rama Lama also have  
releases from a number  
of other Eurovision artists  
such as Baccara (RO 54942), 
from whom you will find a 
double CD featuring  
36 songs including all 
the tracks from their first 
three albums plus some 
bonus tracks and their 1978 
Eurovision entry in both 
English and French. You can 
see Rama Lama’s presentation 
of the release of this CD 
from December 2013 and 
featuring original Baccara 
member Maria Mendiola 
at: www.youtube.com/
watch?v=BQjeWAU3i-o; 
Maria shows up about three 
and a half minutes into the 
clip.  Maria seems to have 
done some promotion of 
this collection of the group’s 
RCA recordings, and (if you 
speak Spanish), you’ll find a 
longer radio interview with 

her at: www.youtube.com/
watch?v=-WZfg5dRfx0.  

Incidentally, since Baccara 
split in 1981, both Maria 
Mendiola and Mayte Mateos 
have performed with their 
own versions of the group 
and with a variety of partners.  
One of the singers to perform 
as Baccara alongside Mayte 
Mateos from 1983 to the late 
1980s was Australian Jane 
Comerford, who would later 
join German band Texas 

Lightning in 2005, before 
writing the song No No 
Never for them and coming 
15th for Germany in the 2006 
Eurovision Song Contest.  

Other ESC-related CDs 
from Rama Lama Music 
include Spanish Eurovision 
entries on releases featuring 
Bravo with Lady Lady (RM 
51822), Trigo Limpio with 
Quedate Esta Noche (RM 
51072), Micky with Ensename 
A Cantar (RO 52872), Betty 
Missiego with Su Cancion (ES 
79) (RO 53222), Los Sirex Vol. 
2 (1965-1982) with their cover 
of Que Bueno, Que Bueno 
(ES 1965) ( RO 51992 ), Jose 
Velez with Bailemos Un Vals 
(ES 1978) (RO 52582), Massiel, 
whose volume 2 CD has La La 
La in both English and Spanish 
(RO 52082) and Sergio Y 
Estíbaliz whose second 
volume contains Tu Volveras 
(ES 1975) (RO 52052).  
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Thanks this time go to Richard Crane for some interesting bits of Euro trivia.  If you have 
any information about releases that may be of interest to others, or even just questions, 
then please send me an email: eurocurios@hotmail.co.uk. 

Talking of songs that were rejected from 
the UK’s pre-selection process, according to 
songwriter Tony Waddington’s website (www.
tonywaddington.com/#!biography/c161y) 
the song Sugar Baby Love was originally 
submitted for Eurovision.  After it had been 
rejected, it was offered to Showaddywaddy, 
who had been runners-up in the 1973 ‘All 
Winners Final’ of talent show New Faces.  
When they also rejected it, Waddington and 
co-writer Wayne Bickerton formed a band 
from the session musicians who had played on 
the original demo and released it as the first 
single for The Rubettes.  The song duly went 
to Number One (knocking Eurovision winner 
Waterloo off the top spot) and sold over half a 
million copies.  

Hazell Dean (SFE 
1976 and 1984) 
released an album 
of covers of songs 
written by Burt 
Bacharach and Hal 
David that has now 
appeared on CD 
with sleeve notes 
written by Hazell 
herself (www.
alwayshazelldean.
com/).  The album 
was originally 
recorded as a 
promotional record 
in 1974 produced 
by Paul Curtis (in 
1981 the BBC re-

released it as Hazel Dean Sings Bacharach 
& David – again as a promotional item only) 
to promote the songwriters’ back catalogue 
of songs.  Since the original master tapes 
have long since been wiped, this CD has 
been remastered from a copy of the vinyl 
LP.  Now entitled The Sound of Bacharach & 
David, it’s available on Cherry Pop records 
(CRPOP 145).  It’s rumoured that Cherry 
Red are also working on Hazell’s mid-1970s 
Decca recordings when she was working 
extensively with Paul Curtis (UK 1975, 1984, 
1990 and 1991), so her 1976 SFE entry I 
Couldn’t Live Without You For A Day may soon 
get a CD release.  

In 2001, John 
Springate, 
who co-wrote 
Don’t Play 
That Song 
Again for 
Nicki French 
(UK 2000), 
submitted 
another song 
co-written 

with Gerry Shepherd to the Great British 
Song Contest.  The song was Romeo & Juliet 
and was to be performed by a group with a 
line up of two boys and two girls called  
Act II.  Sadly, although the song made it 
through to the final 20, it failed to get into 
the GBSC itself.  You can listen to the song 
at: www.bartytheme.com/video/detail/
UPg-CaBngYk/jason-oliver-romeo-juliet.
html.  

One of the members of Act II was Jason 
Oliver (www.jasonoliver.biz), who still 
performs the song on the Costa Del Sol from 
time to time.  In 2000, he was performing 
at London’s Mardi Gras when he met John 
Springate and was asked to become a 
member of Act II.  Both lived for a time on 
the Costa Del Sol and continued to record 
together.  In fact, it is Jason Oliver’s vocals 
that appear on the version of Don’t Play That 
Song Again on Springate’s CD Eurovision 
Gems 2007 Dance Remixes (Handbag Music 
Productions).  You can buy this and the CD 
Once More With Feeling featuring the demo 
versions of Romeo & Juliet and Don’t Play 
That Song Again direct from John’s website 
(www.johnspringate.com/); mine arrived 
the day after I bought it.  Incidentally, John 
was also the person behind Sushi’s cover 
of Let It Swing (NO 1985) in 1998 (Branded 
Records - CDBRAND 11).  
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If you were lucky enough to view the dress rehearsals for the final show, you 
would have been, er... treated to an unusual interval act – Eurovision in the 
future. As you can see from David Ransted’s photos, it was quite a colourful and 
witty performance. But it was obviously a decoy act – the organisers wanted to 
surprise us with Emmelie de Forest’s Rainmaker.

 

Well it’s 
meant to 

be lucky...
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THE WINNER 
WRITES IT ALL
In conversation with Iain James

arren Jenkin called it and I agreed 
with him; 2013’s best song was 
Belgium’s Love Kills. Looking at 
the songwriters I was surprised 

to see that one of the co-writers was from the 
UK. What I then found was that the very same 
songwriter had co-written Running Scared, 
the winner for Azerbaijan in Düsseldorf. He 
was billed as Iain Farquharson for the latter 
and Iain James for the former song – but 
whichever name he goes under, he joins the 
pantheon as a  UK winner of Eurovision. 

Now a father of young twins, I speak to 
Iain as he is on his way to London where 
he is one of the vocal coaches on X Factor. 
I start by asking him how he came to write 
Running Scared. “It was one of those random 
connections. I had written songs with Stefan 
Örn and  Sandra Bjurman, who had both 
written for Azerbaijan before, even though 
they are from Sweden. I got a call out of the 
blue and was asked to head over to Kyiv to 
do some recording,” Iain recalls. “This was 
a real United Nations of songwriting; as 
I recall it Ukraine was providing some of 
the funding, but there were some language 
difficulties and the recordings didn’t go too 
well. None of the songs we recorded were 
good enough, so we wrote Running Scared 
from scratch. The idea for the song was 
Stefan’s.”

“It was all a bit of a whirlwind,” Iain 
continues. Like many musicians he is very 
open and friendly. “Ell & Nikki worked on 

the song too. Well it was very cold in Kyiv 
and there wasn’t much else to do. Anyway, 
I thought it was a bit of a jolly and so I 
headed home; I almost didn’t make it as the 
plane’s landing gear failed to come down. 
When I got home, I got the call that the song 
was going to Eurovision.” What did you 
contribute to the song in particular, I ask. “I 
do topline work, which essentially means 
I do the melody and lyrics. I worked with 
Ell & Nikki on the vocals and tried to put a 
more contemporary feel on the song,” Iain 
explains.

Ribbing
“I went home and forgot about the song. 
Then I got a call asking whether I wanted to 
go over to Düsseldorf, but sadly I couldn’t 
go. It was just as well, as I am great friends 
with Lee Ryan from Blue and when he saw 
I was one of the songwriters, he started 
sending me texts ribbing me mercilessly. Of 
course I watched the contest – in my living 
room. We had all the food and drink and the 

Who was the most recent UK winner of Eurovision? Hands up if your 
answer was Katrina & The Waves. Well you would be wrong.  
Marcus Keppel-Palmer talks to former boyband member and Bristolian, 
Iain James to find out more.

D
Iain with 
Kelli Young
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usual party. Then came the voting, and when 
we won the phones just went haywire!” Did 
Iain mind not being at the contest, I ask.  
“ That night was great fun indeed. It was such 
a good laugh that I didn’t mind not being 
there.” Iain goes on to reveal that despite 
both living in London, he has not seen Nikki 
since the contest. 

Iain comes from Bristol and formed a 
band with his fellow young Bristol City 
supporters. “We met up at St. Andrew’s 
Youth Centre and that was where we did 
our first recording. This was the founding 
of the boyband Triple 8; we were a genuine 
group of friends rather than a manufactured 
group. I was the lead singer and went by 
the name of Sparxx then. We took a flyer 
and all went up on the coach to London and 
cut demos. We decided that we would do it 
the traditional way and work hard and get a 
record deal”, Iain explains. The band signed 
to Polydor Records and had two Top Ten hits 
with Knockout and Give Me A Reason. But the 
album was delayed and then shelved. Iain 
decided to leave. “We only lasted a couple 

working with the artists for the live shows. 
I seem to be a mentor and psychologist as 
well as a coach. Each week I help the artists 
choose the songs, then arrange the songs 
and even help them with vocal warm-ups. 
I was there when I was 17 performing, so 
I know the trepidations facing the young 
artists. And it’s great as I get to work with 
the artists after X Factor. I even wrote for 
Jedward.”

So how did Iain get to write for Roberto 
Bellarosa? “I have been to Melodifestival a 
couple of times. I have a lot of friends who 
are songwriters and producers in Sweden. I 
met Jukka Immonen, the Finnish songwriter, 
out there. Jukka contacted me to say that he 
had written Love Kills and there was interest 
from Roberto Bellarosa for Eurovision. He 
asked me to work on the song and to make 
the song more poppy and contemporary. 
We pitched the song and it was chosen for 
Eurovision. But I had less to do with this than 
I did with Running Scared.” 

Holy grail
Iain is married to Kelli Young who was in 
Liberty X. When we spoke Liberty X were 
participating in ITV’s The Big Reunion. I ask 
Iain if Triple 8 would ever reunite for the 
show. Iain scoffs at the idea. So I ask him if he 
might be amenable to the BBC asking him 
to write the UK entry. Iain has no qualms: “I 
have many Swedish friends and they see 
Melodifestival and Eurovision as the holy 
grail, the pinnacle of the industry. They 
accuse us of taking the contest less seriously. 
Since being involved in Eurovision, I have 
got to respect the contest. I would love to 
get involved with the British entry. I think it 
is all about the song. I would love to bring 
a contemporary quality song to the table.” 
With his track record so far in the contest 
and his veritable enthusiasm, I would think 
that the BBC would be wise to harness Iain’s 
skill in the future. Our conversation draws to 
a close. Iain is a charming interviewee and 
an excellent holder of the title of the UK’s 
most recent Eurovision winner. Will he make 
it a double win sometime soon?

of years, but it was great having the singles 
out. I am still a performer at heart, but I think 
I am better working behind the scenes now. 
I am 33 now and I work with a lot of younger 
artists. I know how hard you have to work to 
make it” Iain continues. 

Iain has worked with many artists. He 
has written for Craig David, One Direction, 
Leona Lewis, Little Mix and Matt Cardle. 
There’s a lot of X Factor connections there. 
Iain tells me why. “I am a vocal coach with  
X Factor. I have been with the Syco family for 
some time. I am primarily a vocal producer 

Triple 8
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Netherlands: Visual 
masterpiece

RETROSPECTIVE
Darren Jenkin returns for his annual views on this year’s acts. Don’t agree? 
You’re probably not the only one! But take it away Daz...

 Netherlands  
Song: Calm After The Storm 
Artist: The Common Linnets

I would like to start by apologising to the 
vast majority of you reading this. I mean, 
what an amazing result for the Dutch 
with their best showing since their last 
victory and a stunning visual masterpiece 
on-stage, but I just cannot fathom how 
and why this has become so popular. It 
seems so much longer than three minutes 
and plods along seemingly for hours. I’m 
not a fan of country music so was never 
going to have this high in my ranking but 
second place? Seriously? It’s ‘Coma After 
The Song’ for me. Am I the only one who 
loathes this?

 Azerbaijan 
Song: Start A Fire
Artist: Dilara Kazimova

Another long three minutes was this one. 
Like their home entry in 2012 I found it all 
a bit musically insipid and spent most of 
the song worried for the trapeze artist’s 
safety. (There was a safety net right?). 
Dilara sang fairly well but what she was 
singing certainly wasn’t any recognisable 
form of English. A more honest result 
this year though just a year after the vote 
rigging scandal, but surely that was just 
coincidental... Cynical? Me?

 Lithuania 
Song: Attention 
Artist: Vilija Mataciunaite

ATTENTION! This was a strange one and 
it didn’t come quietly. Thought Vilija 
upped her game vocally from previous 
performances and both her and her 
dancer were competent, but it was all 
a little seedy and the tutu holes were 
hardly a feminist stance against groping 
opportunities. Looked like the frock 
could’ve been designed by some 1970’s 
BBC employees. This deserved to fail and 
I’m glad that it did.

Just a short journey from 2013’s venue across the bridge to Copenhagen, 
and the B&W Hallerne certainly looked impressive on a television screen. 
Less impressive was the BBC’s choice of commentators for the semi-finals. 
Neither seemed to know exactly what was going on and were awkward 
with pronunciations and contest facts. Graham Norton was a lot better and 
genuinely seemed to enjoy a wider range of songs this year and was more 

honest than mean in his description of those he didn’t. The three hosts were pretty good 
and, as I type this, much of the semi-final interludes are still a mystery due to the BBC not 
showing them but the ‘fact’ based segments looked fun and 2014 had a more exciting 
voting sequence which all added to a really good week of shows.
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 Belgium
Song: Mother
Artist: Axel Hirsoux

This was so wrong on so many levels. 
I mean how wet was Axel? This wasn’t 
meaningful and sensitive, it was 
borderline incestuous if the woman 
(left over from Roberto last year) was 
simulating the song title. If I’d sung this 
to my mother I would’ve been put up for 
adoption pretty sharpish. What a waste of 
a perfectly good voice. 

 Switzerland
Song: Hunter Of Stars
Artist: Sebalter

This one had whistling. After last year’s 
static Swiss staging they certainly upped 
their game. Full of colour, movement and 
an array of instruments, this certainly 
hit the spot with many people. But it had 
whistling in it… It crept across the border 
from infectious to annoyance pretty 
quickly for me and Sebalter sounds like 
some form of heartburn medication. Did I 
mention the whistling? Urgh.

 Greece
Song: Rise Up
Artist: Freaky Fortune feat. 

RiskyKidd
This one isn’t too bad on the official 
compilation, but what an absolute mess 

 Spain 
Song: Dancing In The Rain
Artist: Ruth Lorenzo

I was delighted to hear Ruth Lorenzo had 
been chosen to sing for Spain. Loved 
her in X Factor and if you haven’t heard 
it yet please go and check out her live 
performance of Prince’s Purple Rain. You 
will not be disappointed. Vocally Ruth is 
quite simply superb, but the song was not 
so good and the incessant bellowing of 
“the rain, the rain ,the raaaaain” brought 
my ears “to pain, to pain, to paaaaaaain!” 
The wet hair look came across as greasy 
but the staging of the rain was really 
effective. Love you Ruth, but hate the  
song.

 Slovenia 
Song: Round And Round 
Artist: Tinkara Kovac

I was surprised that this qualified to 
be honest. The swirling stage was 
particularly effective and I had no 
issues with Tinkara’s vocals although I 
think she should’ve ended the song in 
English rather than Slovene. Style-wise 
she appeared to have shoulder pads 
on the hip section of her dress and she 
looked far too frumpy for one so young. 
Ultimately it was just a bit dull. More ‘On 
And On’ than ‘Round And Round’.
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Slovenia: Too 
frumpy?

Spain: Love/
hate
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they made of it in Denmark. Firstly, if 
the Hackney Homeboy is a true rapper, 
then so am I. He messed up in the semi 
completely and looked unsure of his lyrics 
throughout. And as for Nick. It’s one thing 
channeling Rylan in your appearance, but 
to match him vocally isn’t a great idea. 
And what do you do to two struggling 
vocalists? Stick them on a trampoline 
where they somehow got even worse. 
Dismal.

 Ukraine
Song: Tick-Tock 
Artist: Mariya Yaremchuk

Not the strongest song again from Ukraine 
this year and I can’t really see how it 
did so well in the final. Mariya wasn’t 
the greatest singer, but did nothing to 
embarrass herself and my hat goes off 
to Hamsterman who worked his butt off 
during both performances and it was 
a neat idea without overshadowing the 
song. There was a delayed “Tock” at the 
end of the semi. I’m not sure if that was 
intentional. Nothing really to ‘Tick’ my 
musical preference boxes.

 Belarus
Song: Cheesecake 
Artist: Teo

This climbs up my ranking after a 
surprisingly good performance in 
Copenhagen. Still not overly keen on the 
song, but the use of four backing males 
worked in a slightly old school kind of 
way as I expected him to be a little sleazy 

and surrounded by the scantily clad 
brigade. More cheese than cake I feel and 
I’m not sure where the “Michael Flatley 
with rickets” moment came from, but all in 
all much better than I hoped for.

 Montenegro
Song: Moj Svijet (My World)
Artist: Sergej Cetkovic

So good to see two ‘new’ countries make 
a grand final. Montenegro should really 
have been in two already, but they finally 
got the ticket with the Balkan style that 
others around them have performed many 
times before. It was drably staged really 
and the skater was poorly styled looking 
so old fashioned. Sergej looked like a 
favourite uncle or indeed a Poundland 
Zeljko Joksimovic if you’d rather and no 
new ground was broken, but they made 
the final and maybe paved the way for 
some of their neighbours to return for the 
Diamond Eurovision?

 San Marino
Song: Maybe (Forse) 
Artist: Valentina Monetta

A year late for Valentina, but she finally 
made it with, in my opinion, the weakest 
of her three entries by far. It was quite a 
pretty song but the faster tempo should’ve 
been extended a little longer into the 
song. I wasn’t keen on the papier mache 
styled seashell she was swaying in front 
of. While delighted for both Valentina 
and San Marino for finally making a final 
I can’t help feeling better songs were 
denied a Saturday night slot though. Will 
she be back next year?
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Greece: True  
rapping?

San Marino: Finally 
to the final
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 Moldova 
Song: Wild Soul 
Artist: Cristina Scarlat

Not too bad a song from Moldova this year. 
I especially liked the chorus and Cristina 
sang really well after the first verse. Not so 
sure they got the staging right and the blue 
and gold dress she wore did nothing for 
her. The backing dancers were intrusive I 
felt and added nothing to the performance. 
I didn’t think I’d got the hair extension 
removal bit either until it finally dawned 
that 23 years after Ronnie sang for the UK 
Cristina had morphed into Roxy Mitchell!

 Israel
Song: Same Heart 
Artist: Mei Finegold

I always fear for countries that seem to 
be getting a raw deal at Eurovision and 
I wonder whether the Holy Land will be 
back next year? I’m not the song’s biggest 
fan by any means, but I know many of my 
friends are and the non qualification of this 
was the biggest shock of the 11 that didn’t 
make it. Mei’s voice is an acquired taste 
and at times on stage she did look a little 
fierce, but there were some great musical 
interludes and choreography in this and I 
cannot fathom how the juries panned this 
so much.

 Ireland
Song: Heartbeat
Artist: Can-Linn (featuring 

Kasey Smith)
Dropping down my rankings after a really 
poor show is this year’s Irish entry. I really 
liked it before the semi, but like a few 
others this year the staging was oh so 
wrong. Kasey looked petrified throughout 
and struggled vocally, but with the 
nonsense jiggers surrounding her it was 
no wonder she was put off her stride. The 
medieval style gown was horrendously 
dated. It upsets me when songs I like end 
up so poorly performed as this was more 
than capable of qualifying.

 Poland
Song: My Slowianie – We Are 
Slavic 

Artist: Donatan & Cleo
Some saucy minxes here in a kind of 
‘Carry on Krakow’ style. I’ve got to be 
in the mood for this song. At times it 
grates on me especially with the military 
chanting style chorus, but at other times 
my toe taps in accordance with the beat 
while I’m churning my cream and butter 
with my cleavage out. A strong ethnic 
return for the Poles and a performance 
to get everybody talking. Cleo reminded 
me at times of Tulisa facially – not that 
that’s a bad thing.
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Petrified?



46 Vision SUMMER 2014

RETROSPECTIVE: PART 1

 Albania
Song: One Night’s Anger
Artist: Hersi

I liken this to the Moldovan entry in that it’s 
good and really well sung, but there’s just 
something missing to elevate it into being 
better. Hersi looked a bit Jessie J-ish from 
some camera angles and Albania really 
do find some great vocalists for their Euro 
entries. I wouldn’t have minded it in the 
final, but it would’ve offered little to first 
time listeners. I hope the tattoo was just an 
elaborate transfer too.

 Latvia
Song: Cake To Bake
Artist: Aarzemnieki

When I first heard all the entries I had this 
even lower than the Netherlands! Over 
time though I thawed towards the infant-
like  innocence of both the performers 
and the song and now I wished this had 
qualified. On stage the ‘Swing your Pants’ 
vibe and their hippyish style  really 
shone through. Surely there’s a Latvian TV 
show for children with a slot for this lot to 
perform songs?

 Germany
Song: Is It Right
Artist: Elaiza

I wasn’t too keen on this before 
Copenhagen, but I really really liked Ela’s 
performance. She was assured and was 
spot on vocally and the whole relaxed 
chick-hillbilly style worked perfectly. The 
girls were never going to turn up wearing 
LBD’s, but I loved the styling and they 

looked great together. I’m pleased they 
finished clear of the bottom few and in 
answer to their question it was more right 
than wrong. 

 Georgia
Song: Three Minutes To Earth
Artist: The Shin & Mariko

This was like something you would hear 
at a local Arts club on a Saturday evening. 
Never a qualifier as there is no apparent 
tune on early hearings. However, if you 
persevere with it there is a delicately 
subtle and very charming melody. 
Mamuka did a great job of lead vocals 
and, while Mariko was a little OTT with 
the flower power movements she did, 
complemented him very well vocally. And 
there was a man with a parachute. I guess 
he was the space jumper then. 

 France
Song: Moustache 
Artist: TWIN TWIN

Now I’ve moaned at Greece and Ireland 
for pretty poor vocal performances so I 
will not defend TWIN TWIN in any shape 
or form. However, I love the catchiness 
of the song and apart from the annoying 
intro the rest was pure unadulterated 
wacky pop fun and I’m not apologising 
for liking it. I thought their performance 
showed off the tremendous stage 
perfectly. Very interesting that their last 
place caused them to appear naked (just 
wearing socks, but not on their feet) on 
French TV just two days after the final to 
show they hadn’t lost their humour. Thank 
heavens Engelbert had Tooji below him…
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France: Wacky 
pop fun
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 Romania
Song: Miracle 
Artist: Paula Seling & Ovi

Another very catchy song was this one.  
As ever Paula was in fine voice and 
perfectly hit the note of the contest. The 
staging was pretty awkward though.  
When they linked arms towards the  
end it just looked very uncomfortable.  
I couldn’t get the image of Bob Mortimer 
and Vic Reeves in a wig out of my  
mind. The circular and very unplugged(!) 
piano made sense though. It was 
obviously in tribute to the huge  
classic ‘Ebony and Ovi’ry’  (I’ll get my 
coat...)

 Armenia
Song: Not Alone
Artist: Aram MP3 

Strange song this, but slowly I’m  
warming to it. Aram’s lower range in  
both performances was pretty poor,
but when the ‘louder’ section kicked  
in he did very well and the Armenians 
certainly got their staging spot on and 
the raging fire streams looked very 
impressive. Just maybe it took too  
long to get going though and some  
may have already written it off before  
the best bits. Aram reminded me a lot  
of the late Rik Mayall in the Young  
Ones too.

 Italy
Song: La Mia Città (My City)
Artist: Emma

As one of the artists with a strong career 
in music, I would’ve expected a little more 
from Emma’s vocal performance. She 
appeared to be out of breath for most of 
the song and it was as if her diaphragm 
had taken a break for three minutes. 
Still, a great song and Emma’s 1980’s 
style delivery was very entertaining and 
the whole white and gold staging was 
awesome. Just breathe a bit more woman!

 Macedonia
Song: To The Sky 
Artist: Tijana

 I liked this one too. Thought Tijana did 
really well. She sang in tune and was 
styled appropriately in her black suit 
and white trimmings. Another catchy 
tune and for once a dancer that really did 
add to the performance. He was kind of 
like a Balkan Billy Elliot with his hoodie. 
I kept seeing Brigitte Nielson in Tijana 
and she looks like the kind of woman 
you wouldn’t want to mess with. A great 
shame this didn’t make it. 
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 Austria
Song: Rise Like A Phoenix
Artist: Conchita Wurst

So where do I start here? Well I’ve always 
liked the song and any doubts about 
Conchita vocally were erased in the 
semi. Not quite as strong in the final but 
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Macedonia: Don’t 
mess with her!

Italy: More 
breath needed
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the whole production was a stunning 
spectacle and I especially loved the fiery 
wings that appeared to protrude from the 
shoulders. Post-contest interviews have 
seen a very intelligent young man speak 
eloquently and positively about his drag 
act and the ignorance of some online 
negativity. With great chart placings and 
votes from all four corners of Europe this 
was a great win for Eurovision as well as 
Conchita and Austria. Wurst was definitely 
best.

 Norway
Song: Silent Storm 
Artist: Carl Espen

I thought Carl had one of the best voices 
in the whole competition and I was 
pleased this scored so highly. He was 
harshly styled and looked a little petrified 
at times, but the fragility of his vocal in 
parts was goose bump inducing. I didn’t 
feel he had to hold the ’myself’ and ‘fly’ 
notes in the second verse and the ending 
was weak – but all in all a really strong 
song. Great to see the Fionnuala Sherry 
fan club performing on the slope too. 

 Russia
Song: Shine
Artist: Tolmachevy Sisters

And along came the Tolmachevy 
Sisters proving a point that some twins 
can actually provide a decent vocal at 
Eurovision. When I first heard the song I 
was a little nonplussed at its simplicity, 
but after I heard it a few more times 

11 that became it’s charm. Being joined at 
the scalp while trapped on a very slow 
see-saw couldn’t have been easy for the 
girls. Even worse was the dreadful booing 
aimed at their country but Ana and 
Maria certainly didn’t let it affect either 
performances – though I heard it was 
different backstage. To those who were 
booing 17 year-old girls, well I hope you 
were very proud of yourselves.

 Sweden
Song:: Undo
Artist: Sanna Nielsen

So Sanna finally made it to Eurovision 
then. She brought with her a very good 
song too. She has a unique vibrato to 
her voice and at times you think she 
isn’t going to hit the notes at all but she 
gave two solid performances of her 
simplistic schlager ballad and earned a 
richly deserved third place. The less-is-
more staging was effective too, although 
one of her back panels appeared to be 
open during the semi-final. (That’s not a 
euphemism!)

 Hungary
Song: Running
Artist: András Kállay-Saunders

Obviously the subject matter here is 
rarely mentioned in song, but to have it 
portrayed in such a strong uptempo style 
was quite surprising. The performance 
wasn’t too heavy unlike the impressive 
promo video but there was enough of the 
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routine there to get the message over. 
I thought the song was really good and 
Anders gave two tidy performances. 
No surprise that this became Hungary’s 
second best result in the contest.

 Malta
Song: Coming Home 
Artist: Firelight

I thought these guys would’ve done so 
much better. I enjoyed the ‘hoedown’ 
musical style and Richard sang amazingly 
well too. I didn’t get the criticism of 
Michelle’s input either and I enjoyed her 
little interlude which added greatly to the 
sibling vibe of the group. Malta seem to 
be consistent qualifiers now which is good 
for the land that loves Eurovision so much. 
If you haven’t already seen it do check 
out the video that accompanies this song. 
Pretty powerful stuff.

 United Kingdom
Song: Children Of The Universe
Artist: Molly

Poor Molly got saddled with an awful 
draw. I mean I was almost in a coma at my 
party by the time she appeared on stage. 
Watching it back though in the sober 
light of day I couldn’t fathom what was 
so wrong that we ended up in 17th place. 
The drummer was infectiously happy 
and we didn’t shirk on backing vocals 
either which were really strong. Not overly 
keen on Molly’s outfit but Children Of The 
Universe was the best UK entry in years 
and deserved a top eight position. Maybe 
we really are hated after all.

 Finland 
Song: Something Better
Artist: Softengine

This entry was one of my favourites  
from the first time I heard all the  
songs and I’m so pleased that Softengine 
did it justice in Copenhagen. This was 
a very mature performance from such 
a young group and they made the 
Coldplay vibe much cooler than the 
aforementioned group can. The song had 
a great final minute and when they went 
into the ‘Woah’s’ it made a great sound 
to my ears. One of Finland’s best entries 
ever.
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 Iceland
Song: No Prejudice 
Artist: Pollapönk

What a show these guys put on. It 
could’ve gone oh so wrong. Preachy 
lyrics but some clever lyrical twists 
in there especially thinner/dinner. 
Wacky guys who reigned it away from 
stupidity and made it fun. The brightest 
suits of the night and what appeared 
to be Rentaghost’s Timothy Claypole 
in the red! More impressive was the 
Rufus Hound-ish lead singer whose 
vocals were incredible as parts of this 
song is extremely difficult to mime 
too let alone sing live. Just brilliantly 
entertaining.
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 Denmark
Song: Cliché Love Song 
Artist: Basim 

With outfits straight from the Blues 
Brothers film and the most infectious 
song of the evening Cliché Love Song 
was just the perfect home entry and 
totally whipped the crowd into a frenzy. 
I’ve always been a fan of the song and 
although it looked like the cast of the  
IT Crowd enjoying a night out, it was fun 
and the knee lifting chorus choreography 
was infectious and visually very strong. 
Denmark is not one of my favourite ESC 
countries but I loved this and it’s become 
my most loved Danish entries ever.

 Portugal
Song: Quero Ser Tua (I Want To Be 
Yours)

Artist:: Suzy
My dearest Eurovision nation has always 
been Portugal. Bless them. Always leaning 
towards the old fashioned fashion-wise as 
well as musically! However, they were well 
and truly robbed in 2014. I’m not saying 
this should’ve won but the Latino style 
and bright colours along with the crowd 
interaction during the ‘Way- Ooh’ section 
could’ve opened the final perfectly. The 
juries placing this last was laughable 
and totally unjust. Suzy really upped 
her game vocally from the national final 
and their postcard idea was good too. 
#suzywasrobbed.
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Already your votes have come flooding  
in either online or through my letterbox. 
Still feel free to get in touch especially if 
you have some comments to share in  
Part 2 next issue, or if you disagree with 
some of my musings. Next time will see all 
the results from the four polls I’m running 
as well as some comments on the songs 
from you as we countdown the overall 
placings. Will it be an Austrian victory then 
as well? Possibly not...

 Estonia 
Song: Amazing
Artist: Tanja

And that just leaves Estonia. You can 
imagine how thrilled I was with the 
outcome of the first semi-final! I guess 
I’m quite baffled as to how this failed  
to qualify too. The performance  
visually was Flashdance in genre while 
song-wise it was a milder version of 
Euphoria I guess. Tanja’s vocals were 
indeed amazing considering the 
choreography she was doing – very 
modern dance indeed. I enjoyed 
the drive and tempo of the beat 
leading up to the chorus, but I guess 
it wasn’t as good as the musically 
thrilling San Marino or Azerbaijan. 
#verybitterretroman!!!

Estonia: Amazing 
vocals

Portugal: Truly 
robbed!
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From West Country folk through to British 
hits with international success, members and 
friends of OGAE UK were recently involved 
in choosing the United Kingdom’s entry at 
the 2014 OGAE Song Contest which will 
be hosted by OGAE Spain later this year.  
Despite what seemed like strong competition 
at first, Ellie Goulding’s Burn took an early 
lead on the scoreboard and, once all votes 
had been counted, the song was leading 
by more than 60 points. A decisive victory 
indeed, but will Ellie Goulding still Burn ahead 
of her European rivals?  Only time… and 
OGAE members… will tell!

For those readers who may be unaware of 
this non-televised event, the various branches 
that make up OGAE International are invited 
to nominate an entry from each country with 
individual clubs then voting for their favourite 
songs in true Eurovision fashion.  However, 
unlike Eurovision in recent years, the United 
Kingdom has won three times in succession 

OGAE SONG 
CONTEST 2014

Ellie Goulding  
to represent  

OGAE UK

United Kingdom Selection

Song Performer Points
Burn Ellie Goulding 324
Crying For No Reason Katy B 262
Let Me Go Gary Barlow 234
Love Me Again John Newman 233
Rather Be Clean Bandit feat. Jess Glynne 232
The Story Of My Life One Direction 206
Loving You Matt Cardle feat. Melanie C 191
Runaway Dreamer Sophie Ellis-Bextor 180
Face To Face Gary Barlow feat. Elton John 167
Go Gentle Robbie Williams 166
Bonfire Heart James Blunt 155
Wasting My Young Years London Grammar 153
Show Me Love (America) The Wanted 149
I Hope Rebecca Ferguson 129
I Will Be There Katie Melua 124
Say Goodbye Gabrielle 118
Big When I Was Little Eliza Doolittle 117
Broken Jake Bugg 98
Nasty Pixie Lott 83
The Ghosts Of Old Imber The Yirdbards & Friends 71
If I Knew Then Leanne Mitchell 40

(2009, 2010 and 2011) and, when not winning, 
the UK is often found in the top five.  

If you would like to be part of OGAE’s 
very own song contest or you would simply 
like to find out more about this autumn 
alternative to Eurovision, please contact the 
UK’s co-ordinator, Martyn Clarke, by emailing 
martyn237@yahoo.co.uk or writing to Martyn 
at 237 Argyle Road, Ealing W13 0AY.



ow, I really enjoyed that” 
exclaims Ray Caruana to 
me. It is a few days after 
we have spoken at length 

on the phone for an interview and Ray has 
called me back. In the interview he has 
told me that he doesn’t watch Eurovision 
anymore and, following our chat, he watched 
the contest this year from Copenhagen. Now 
he calls me back to chat about the televisual 
experience – another UK artist reconverted 
to the joys of our favourite contest.

For Vision I have had the joyous experience 
to have had the opportunity to interview 
many former UK artists, especially those 
from the lost years of the 1980s. Without 
exception they have been fascinating and 
very chatty, and I have enjoyed catching 
up with Maynard Williams, Vikki, Scott 
Fitzgerald and others. So it was great news 
when I heard back from Ray Caruana who 
said he would be happy to chat to me one 
evening after he finishes at his leather 
business. Why Do I Always Get It Wrong? 
won Song For Europe with a landslide and 
narrowly lost in Lausanne, Switzerland to 
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“W

REPORTING 
LIVE

Riva, Yugoslavia’s only victory. But despite 
that, little more was heard of the group Live 
Report, Ray Caruana with John Beeby, Brian 
Hodgson, Maggie Jay and Peter May. Why 
was that I start asking Ray.

Landslide victory
“Well for me as a singer, things didn’t 
develop; the record company didn’t support 
us. That sort of thing happens. You just have to 
march on!” responds Ray candidly, a feature 
of our interview. How did you become 
involved, I ask. “About a year before Song 
For Europe, I got a call to sing on the demo 
for Why Do I Always Get It Wrong? The girl 
who had been meant to sing on it didn’t 
turn up and I had previously worked with 
Mike Bell and Brian Hodgson. We were all 
mates, so I just did the session. Then, a year 
later, I got a call from Brian to say that the 
song was being entered in Song For Europe 
and would I be interested. I said “count me 
in!” and bish bash bosh. Of course, I was 
up for it. Sometimes you have to have the 
balls to sing in front of a big audience.” 
Ray is warming up to the interview and he 

Ray Caruana sang lead with  
Live Report at the 1989 Eurovision 
Song Contest, representing  
the UK with distinction and 
finishing second that year. For 
many years he has kept a low 
profile on the Eurovision circuit. 
Marcus Keppel-Palmer catches  
up with him for Vision.

In conversation  
with Ray Caruana

Ray as he 
is today



Vision SUMMER 2014 53

INTERVIEW: RAY CARUANA

recalls the landslide victory, but for him it 
was tinged with regrets.

“We had no backing for the group and the 
song. When we were announced for Song 
For Europe a guy from a Canadian company 
called Brouhaha Records contacted us and 
wanted to release the single. He gave us 
some spiel about what he could do for us. 
He kept on and on. Then on the night, Live 
Report won by a mile – I think we got 60,000 
more votes than the song in second place 
– and still there was no contract to sign. We 
then did Top Of The Pops and still there 
was no contract signed. He then offered 
us a £25,000 advance, but I told the others 
to hold out for a major label. I thought that 
we had all this exposure; it was worth a lot 
more than the peanuts on offer. But the rest 
of the band wanted to sign – John and Brian 
wanted to sign – so we signed to Brouhaha. 
And do you know what? The very next day 
Polydor Records rang me up and wanted 
to sign us. So we could have signed for 
a big label who could have backed us. In 
fact not only Polydor, but also Warner Bros 
and Columbia were interested. And I never 

received a penny for the sales of the record 
in Europe” recalls Ray.

Huge mistake
So how was Eurovision, I ask. “I made a huge 
mistake there” chuckles Ray with a twinkle 
in his eye. “I took my girlfriend along! The 
first day we all met in the auditorium and 
they gave us our schedules. I was wearing 
a Stetson and cowboy boots and some-
body told me that I couldn’t wear them. The 
cheek of it! The rest of the week was either 
rehearsal time or a sightseeing tour. Our re-
hearsal time was always a sound check first, 
then a lighting check and then a full run 
through of the whole routine. The sightsee-
ing tours were great fun – I had a fab time 
on a party we had out on two steamboats 
on Lake Lausanne; yeah, I may have had a 
drink or two.” And how was the show?

“On the big night itself we were waiting 
around for hours and hours, I remember. As 
it was the point of no return, I must confess I 
had a few tequilas before going on; I was so 
bored of all the waiting. During the voting 
it got exciting. Before I didn’t think we 

Success at 
Song For 
Europe
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stood any chance of winning. There were a 
couple of songs I thought were better than 
ours; the Dutch song (Blijf Zoals Je Bent) 
and the Turkish song (Bana Bana). I liked 
the Turks. They were standing all alone in 
the auditorium so I went over to speak to 
them. They were great fun and from that I 
got offers to perform in Istanbul (or would 
have done if the record company had 
followed that up!).” But Ray is candid about 
his views on the winning song, Riva’s Rock 
Me. “I didn’t like the winning song at all. It 
was crap! It was a load of poo in my view. 
And it was the UK that gave Yugoslavia our 
douze points. I reckon the BBC didn’t want 
to host the contest.”

Proud to be Maltese
I muse that it was a shame that Malta didn’t 
participate tthat year - Ray is well known as 
being of Maltese origin – and so couldn’t 
vote for us. “I am not so sure” cogitates Ray. 
“In 1994 Dominic Galea asked me to sing 
a song in the Maltese pre-selection, Mal-
tasong. It was a song called Scarlet Song, 
which, to be honest, wasn’t the best lyri-
cally and the arrangement could have been 
better. If you ever watch it, you’ll see the 
timpani is out of time. But the Maltese really 
resented me because I had had the temer-
ity to represent the UK. Being Maltese, they 
thought I should have represented Malta, 
even though Malta didn’t take part that year. 
I am still proud to be Maltese but I think 
Maltese TV influenced the vote against me! 
I think Scarlet Song should have won, but I 
think the cards were stacked against me.” 
Ray pauses and reflects: “I think I was des-
tined to be second always. I haven’t watched 
Eurovision since 1989, but recently I have 
been thinking about Why Do I Always Get It 
Wrong?. I think I would like to re-record the 
song these days.”

I suggest enthusiastically to Ray that 
this would be a great idea. How did he get 
involved with music, I ask. It turns out to be a 
real rollercoaster story. “I played the London 
Palladium when I was ten” opens Ray. “My 
father was a singer of opera – he was a boxer 

as well – but he was too shy to perform 
professionally. But he trained me from 
the age of three. My first appearance was 
singing live in a bar in Malta, singing for the 
US Navy, singing all those songs my father 
had taught me. I must have only been five, 
but I loved being on stage, mimicking my 
Dad and belting out those classical arias.”

“What happened next was that we came 
to England,” continues Ray. “My Dad was 
transferred with the army to the Royal 
Artillery and stationed in Shoeburyness. 
I was transported over to Essex in a troop 
carrier. We soon moved to Westcliff and 
I have really lived in England ever since. 
As a youngster I was always singing and I 
was spotted at, of all places, a fruit ‘n’ veg 
stall. Thanks to Pam, the assistant, I was 
introduced to Sue Smith, the owner, who 
then invited me to go down to the local 
big hotel, the Queen’s Hotel, to sing. I sang 
there and it was my first paying gig. I was 
paid £50 to sing by the owners of the hotel, 
the Hobarts. I gave all the money straight to 
my Dad – my first manager!”

Performing at 
Eurovision
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That was certainly a lot of money for a 
kid back in the very early 1960s, I say. “Ha!” 
exclaims Ray. “I then got a gig out of that 
at the local Masonic Lodge for which I got 
paid £150. Lots of people frequented the 
Queen’s Hotel and the Hobarts introduced 
me to Harold Fielding, the impresario, who 
couldn’t believe this young boy belting 
out these tunes. Before you knew it, Harold 
Fielding whisked me off to London as my 
manager and got me on at the London 
Palladium. Here I was aged all of 12 and I 
was playing the midnight show in front of 
royalty. All of the Carry On team were on 
the show too. I was singing Mario Lanza’s 
Granada and I was supposed to go on first 
but, at rehearsal, they realised that it would 
go down well and none of the established 
stars wanted to follow me! I loved 
performing there – it was a real adrenalin 
rush. Well that led to lots of things; I played 
on Frankie Vaughan’s ITV show and Muriel 
Young’s Five O’Clock Club TV show. Harold 

Fielding got me to record and release a 
single called Railroad Steam Boat (an old 
Jim Reeves song) under the name Tony 
Ross. That’s an old collector’s piece.”

Royal Festival Hall
Ray is on a roll now remembering his first 
brush with showbusiness. “Then aged 13 I 
did a summer season with Billy Fury. This 
must have been 1964. I remember that 
Ronnie Carroll was also on the show, as 
was Winifred Atwell, who was the nicest 
woman. She was a big, big star and yet she 
asked to accompany me on stage. After that 
I got to do a season at Great Yarmouth for 
a Larry Parnes show with Billy Fury, Karl 
Denver, Rolf Harris and Mike Yarwood. I also 
performed at the Royal Festival Hall with 
Kathy Kirby and Alma Cogan headlining. 
She wasn’t best pleased as little old Tony 
Ross got 16 curtain calls. I was doing really 
well and at the age of 13 I had bought my 
family a house with my earnings. But then 

Ray and 
his leather 
goods
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things went wrong – my father wanted to 
take over my management which didn’t 
go down well with Harold Fielding, as you 
might imagine”.

Indeed I could and Ray reveals that the 
work dried up overnight leaving him to go 
back to school and to start working at local 
shops and factories. Even so, music coursed 
through his veins like blood and he was 
always in and out of local Essex bands. He 
joined a soul band called the Alvin Jones 
Sound which also featured Gil Lavis, later of 
Squeeze. The band used to play on Southend 
Pier at The Diamond Horseshoe Club. That 
was followed by a country-rock band called 
The Doughnut Ring. Ray was spotted by John 
Schofield, the man who managed and had a 
long-running affair with Hattie Jacques, the 
Carry On actress. The result of this was that 
Ray recorded and released another single.

Rag trade
“It was called Bake Me A Woman and I hated 
it. I do much better singing songs I connect 
with. Lots of other people recorded that 
song, such as David Garrick. But it didn’t 
take off so that was that. This must have 
been around 1970 and I moved back to 
Malta for a bit shortly after. I worked in a 
hotel there and got into the Maltese music 
scene. Unfortunately, that wasn’t the only 
thing I got into then, but I got into the drug 
scene too. I came back to London and 
ended up working in the rag trade in the 
West End, but that was then superseded 
by the club scene. There was a club I went 
to most nights called Candybox, but I went 
around the other Soho clubs. I used to 
sing in a couple, but these were preludes 
to wild nights. So by the 1980s I cleaned 
myself up, got my life together and started 
singing in pubs around the East End, which 
is how I got to working with Brian Hodgson 
and ended up years later in Eurovision.”

So what happened after Live Report came 
to an end I wonder. Ray has already spoken 
about entering Maltasong. “Well, I was 
performing occasionally,” he explains, “but 
I have an autistic son so I dropped out of the 

music business for a few years. In fact, I was 
working as a carpenter. I then got a call from 
a guy wanting to know if I would do a turn 
as Sammy Davis Junior for a tribute show. 
Well, I got a wig, slapped on some make-
up and had nothing rehearsed but it went 
down well, even though I sweated so much 
that the make-up all went streaky! So then I 
found myself in demand as a Sammy Davis 
Junior impersonator. That even took me 
over to the USA. Since then I have started up 
my own leather business in Billericay and 
last Christmas I even recorded a download 
single with my brother Ruben. And only last 
week I got a telephone call from Channel 4 
asking whether I would host a quiz show, so 
I am off filming a pilot for that. I have no idea 
how they got hold of me.”

It is some days later and Ray is completely 
enthused by Eurovision. “Oh gosh I would 
love to get back into Eurovision” he says. 
“I would love to do shows for Eurovision 
fans and maybe go ahead and re-do Why 
Do I Always Get It Wrong?, maybe this time 
with an orchestra. In fact, the BBC wanted 
us to do it with the orchestra back in 1989 
but John and Brian insisted otherwise. Who 
knows, maybe if we had we would have 
won the contest.” That is one of the many 
for the ‘what if’ folder. I have enjoyed our 
chat enormously. Ray Caruana – from child 
operatic singer to working in the garment 
industry; from Eurovision to the leather 
industry to a Sammy Davis Junior tribute act; 
this man has had a lively and entertaining 
life so far. v

Ray singing 
Scarlet Song
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We’re all off to Austria in 
2015!  I am sure you will all 
agree that the Danes put on 
a fabulous show and I hope 
you all enjoyed watching 
wherever you were. As 
always, the bidding process 
has begun to determine 
which town or city will get the 
honour of hosting the 60th 
contest – and we’ll be doing 
our usual job of keeping you 
updated on the venue.

This time round there will 
be some important changes 
to the ballot process (details 
elsewhere in this magazine) 
which we have introduced in the interests 
of making it fairer and more accessible for 
everyone.  One of the drivers of this is based 
on what happened in last year’s ballot where 
we had a large number of withdrawals. The 
new rules will hopefully ensure we do not find 
ourselves in the same embarrassing situation 
that we experienced ahead of Copenhagen, 
and I am sure you will all agree that these 
changes will be of benefit to the whole 
membership.

Talking of membership, it’s great news that 
we have topped the 800 mark!! This makes 
us by far the third biggest club in Europe and 
probably close to being number two! This just 
shows the interest the contest has generated 
among fans in the United Kingdom and is also 
a tribute to all the hard work the committee 
puts in. Our existing members also help 
by saying good things about OGAE UK to 
potential members and encouraging people 
to join!  Keep it up – let’s aim for 1,000!

We’re also hoping that the involvement 
with the BBC has been reinvigorated and I’ll 
be keeping in contact with the organisation 
over the quiet season. The main issue we 

encountered this year was that 
the BBC and Molly’s record 
company had different ideas 
and approaches – so that’s 
why we were heavily involved 
with the launch of our act, 
before it seemed to die down 
a bit pre- and post-contest. 
Still, I am sure you will all join 
me in offering continued 
support to Molly as she 
progresses in her career.

But before all that kicks off 
we’ve already had one event 
and have two great events to 
look forward to! First off the 
Eurovision Weekend  

held in July in Berlin organised by the German 
branch of OGAE and EC Germany – but  
we were special co-organisers, and had over 
30 members attending and also arranged  
for a special UK performance from Scott 
Fitzgerald. More on the event in our next 
issue.

In October, we have our annual Eurobash 
which returns to Birmingham! After the 
announcement in the last issue of Vision 
we were inundated with enquiries – so 
much so that we had a waiting list within 48 
hours!  Some people didn’t take up their 
places though and, even after offering to 
those who were waiting, we may still have a 
handful of the 150 places available.  The only 
way to register your interest is to send an 
email to eurobash@btinternet.com. 

 And the third and final event we’re trying 
to squeeze in is our AGM!  We’ll try to make 
it a bit special and link with another OGAE 
UK social occasion – so keep looking out for 
details on www.ogae.co.uk.

That’s all for this issue. Hopefully I’ll have 
the chance to catch up with many of you at 
one of the above extravaganzas! 

PRESIDENT’S  
PAGE
A message from OGAE UK  
President Paul Marks-Jones
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OGAE UK would like to 
wish Molly all the best 
with her future career
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WATERLOO AT 40
2014 marks the 40th anniversary of 
ABBA’s famous Eurovision victory 
in Brighton with the song Waterloo.   
Four decades after Sweden’s first 

triumph, Gary Collins ponders the legacy of 
both the song and the group, and wonders 
what, if anything, they did to change the 
contest.

ondly imagine 
for one moment, 
if you will, that 
the average 
man or woman 

in the street has a fantastic, 
encyclopaedia-like 
knowledge about all things 
related to music and, in 
particular, a near-faultless 
grasp of the history of the 
Eurovision Song Contest.   

Just think of the gripping 
conversations you could 
have on the doorstep with 
the milkman, debating 
Lordi’s contribution to the 
Finnish musical landscape, 
as you receive your daily 
pint of semi-skimmed.   The 
manageress of the local 
launderette would gladly offer 
an opinion on how it might 
have been easiest to split 
the four-way tie in 1969 (she’s 
half-Scottish, so would find a 
way to argue convincingly in 
Lulu’s favour, surely?). And a 
trip to the hairdresser’s would 
be so much more interesting 
with the prospect of a chat 
about whether Switzerland 
were really robbed of victory 
in 1963, rather than those 
endless boring enquiries on 
whether you have chosen 
anywhere ‘nice’ for your next 
holiday. 

I’d wager that one thing 
might not change so much, 
however. Ask anyone aged 
18 years or older if they could 
tell you about ABBA’s music 
today, and the chances are 
they’ll most likely mention 
half a dozen songs before 
they name the group’s 
Eurovision winner at the 
Dome in Brighton on a warm 
spring Saturday evening in 
1974.  I know, because I’ve 
tried it at a few different 
social events not connected 
with an appreciation of any 
type of music.  Dancing 
Queen; Mamma Mia; 
Super Trouper.  They’ll all 
invariably get a mention 
before the song that broke 
the Eurovision mould in the 
era when Katie Boyle still 
had to be squeezed into her 
designer evening gown. 

A set apart
In the context of the group’s 
standing as previous 
Eurovision winners, I suppose 
ABBA are indeed set apart 
from every other act that has 
gone before or since.  Even 
Céline Dion – who, of course, 
found huge worldwide fame 
after her Eurovision win – 
achieved mega-stardom 
despite her winning song for 

F

ABBA gets 
the star 
treatment...

...and our 
author gets in 
on the act
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Switzerland failing to make 
much impact across world 
charts.

ABBA did make it big 
with Waterloo at the time, 
of course.  Settling down 
to watch the entire 1974 
contest on DVD recently, I 
kept asking myself over and 
over whether anyone could 
have been in any  doubt of 
their win, prior to the voting, 
once they had performed 
for the first time. The other 
contestants? The audience 
at the Dome?  Anyone at 
all??   To my mind, ABBA 
weren’t just edging out 
in front for victory – they 
had already grabbed the 
trophy, run down the road 

and scarpered round the 
corner well before any of 
the Wombles had even 
contemplated picking up so 
much as a single stray piece 
of litter. The dinner-suited 
audience, more accustomed 
at that time to giving polite 
rounds of applause to 
Eurovision songs, roared 
their approval once the 
final notes of Waterloo had 
died down. Maybe it was 
the biggest cheer ever in 
Eurovision history up to that 
point, perhaps save for a Cliff 
Richard-obsessed teenager 
or two, some six years 
beforehand, around 50 miles 
or so to the north. 

Waterloo arguably did 

what no Eurovision-winning 
song had done before.  It 
brought a fresh, relevant, 
modern group – and sound – 
to the contest and gave them 
a massive contemporary 
hit. As the song hit Number 
One in country after country 
across Europe, ABBA wasted 
no time in cementing 
recording deals in the rest 
of the world.  Within a few 
months, a number four chart 
hit in Australia, and an even 
more impressive number six 
in the USA, were the results 
of their labour.   

Unique creation
These countries had scant 
knowledge of Eurovision, 
certainly at that time, but 
they sure recognised a 
modern, catchy tune when 
it hit the airwaves in sunny 
Sydney or down-town LA. 
Being played on radio 
stations, and to audiences, 
where songs such as Puppet 
On A String or Boom-Bang-
A-Bang meant nothing, and 
probably still don’t today.  
And so, to my mind, a rather 
unique creation was formed 
– the stand-out Eurovision 
success that completely 
failed to fit the ‘norm’ of the 
contest’s winning output.

There’s no doubt that the 
group were on an immediate 
roll, at least creatively if not 
commercially, as soon as 
they won the contest. Their 
second truly international hit, 
SOS, was recorded just four 
months after their Eurovision 
win, and the classic Dancing 
Queen a mere 12 months 
after that, although, as it 
happens, neither song was 
released as a single for some 
time after being recorded.  
ABBA did not rush anything 
after Waterloo – they honed 

ABBA classics! Thank 
you for the music...



60 Vision SUMMER 2014

STRAPLINE XXXXXXXXXXX

their craft, discarded what 
was not working and found 
their unique sound. By 
the end of 1975, all the 
pieces of the jigsaw were 
firmly in place, and, as they 
released hit after hit as the 
1970s progressed, their 
popularity zoomed up to the 
stratosphere. 

Which, perhaps, explains 
why Waterloo does not 
immediately spring to 
mind when the public 
think of those joyous, 
wall-of-sound tunes that 
ABBA are so remembered 
for nowadays.  The song 
doesn’t even feature in 
the immensely-successful 
musical Mamma Mia!, nor 
in the film adaptation of the 
same name, save for a rather 
over-the-top platform-heeled 
performance as an encore 
at the end.   How would 
one describe Waterloo to 
someone who had not heard 
it before?  A pounding, 
sparkly, glam-rock stomper 
to rival the hits of the time by 
Wizzard, Slade and Sweet? 
For all its drive and energy, 
it did not particularly signal 
the way that ABBA were 
progressing musically.  Even 
if it might just have been  
the best record on the planet 
in 1974, not to mention the 
liveliest tune that had ever 
graced Eurovision itself. 

Oh yes, the Eurovision 
Song Contest. What affect 
did ABBA have on that? 

Reaching for my DVD of 
the 1975 contest recently, 
some of it made me wonder 
if ABBA’s victory had actually 
happened the previous year.  
The winning song carried on 
the group formula, and I, like 
several others who read this 
magazine, would certainly 
count Ding-Dinge-Dong as 

a little guilty pleasure to be 
brought out and played from 
time to time (in my case, 
normally using earphones, 
just for my neighbour’s 
benefit, you understand!).  
But – and, of course, this can 
only be a personal view – 
there was, to my mind,  
for many subsequent years, 
little evidence that Eurovision 
acts were really able to grasp 
the enormity of what ABBA 
had achieved globally in 
order to inspire themselves 
similarly – despite the 
contest giving some acts 
like Brotherhood Of Man 
and Bucks Fizz a certain 
shelf-life in which to provide 
a smattering of reasonably 
successful singles for a few 
years after their respective 
wins. 

Launching pad
Perhaps, though, it’s an 
unreasonable logic to apply.  
Having managed to provide 
ABBA with an international 
launching pad, how could 
Eurovision possibly have been 
expected to manage to do 
the same again? Wouldn’t 
that have been the equivalent 
of a humble lorry driver from 
Devon winning the Lottery 
Euro-millions jackpot two 
successive weeks in a row? 

In the end, perhaps ABBA’s 
win at Eurovision simply 
created a springboard that 
the group were able to 
use, as a show-case of their 
massive talent, to ultimately 
prove that a non-English 
speaking act could create 
sustained international hits 
that could sell just as well in 
the UK, USA or Australia as 
they might in, say, Sweden, 
Belgium or Greece?  Maybe 
it’s that achievement that 
made it much easier for 

other acts from Europe 
to get a foot in the door 
with international record 
companies subsequently. 
For instance, I doubt that 
Norway’s A-ha would  
have found it so easy to  
find success in English-
speaking territories had it 
not been for ABBA’s earlier 
acceptance. 

There might be some who 
consider that ABBA, perhaps, 
wanted to disassociate 
themselves as Eurovision 
winners to an extent in the 
years after the contest, as 
they sought to stretch out 
ever more internationally with 
their music. I’ve heard that 
view in certain whispered 
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ABBA heaven!
Gimme, gimme, 
gimme...
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corners before now – most 
notably, as I recall, in 1981, 
when they failed to accept 
an invitation to  appear at a 
Eurovision charity event in 
Mysen, Norway, alongside 
other previous winners. My 
own view is that they were 
actually proud winners of 
the contest – despite the 
fact that their participation 
was vilified by large parts of 
the Swedish media, which 
was heavily influenced 
by the left-wing political 
movements that dominated 
the artistic landscape at 
the time. It certainly made 
for an interesting few years 
for the group domestically 
– virtually no public media 
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professional in Sweden 
would openly declare his/
her love of the group’s music, 
yet the group’s records sold 
in Sweden by the absolute 
shed-full. 

Whatever ABBA’s feelings 
about the contest in the 
years immediately following 
their win, perhaps time has 
brought a new perspective 
and has carried things full 
circle. Benny Andersson 
and Björn Ulvaeus were, by 
all accounts, overjoyed to 
have the opportunity to work 
with Avicii on the music for 
the opening sequence for 
the Eurovision in 2013 when 
Sweden once again hosted 
the show. When she was in 
London in 2013 to launch 
her most recent solo album, 
Agnetha Fältskog spoke with 
much affection about her 
memories of her participation 
in the show in Brighton back 
in 1974. There is little doubt 
that all members of ABBA 
recognise and appreciate the 
unique opportunity that the 
contest afforded them  
40 years ago.

Collective conscious
So, now, after these 40 years 
have passed, what is the 
group’s legacy? In some 
respects, it feels as if they’ve 
never disbanded – still here, 
continually represented in 
theatre and on film courtesy 
of Mamma Mia!, imitated 
by countless tribute bands, 
ever-present in record stores 
in terms of CD availability, 
and generally sitting on 
the public’s collective 
conscious as the greatest 
group still alive who’ve 
never reformed. The group 
has a massive, still-active 
international fan club that 
holds an International ABBA 

Weekend each spring in 
Roosendaal, Netherlands, 
and boasts a well-stocked 
shop full of any ABBA-
related item that might 
be available. And, in 2014, 
there are various releases/re-
issues of the group’s output 
in progress to celebrate 
the 40th anniversary of the 
Eurovision win – a ‘Deluxe’ 
CD/DVD version of the 
group’s Waterloo album, a 
revised 3CD set of their Gold 
compilation, a boxed set of 
40 vinyl singles, and, later in 
the year, a special 2CD or 4LP 
release of Live At Wembley 
Arena recordings from a 
concert in November 1979.

And, in terms of the 
contest, what does ABBA 
mean to that, 40 years later?  
The group certainly showed 
at the time that a convincing 
winning song in English 
could come from any given 
European country. In the 21st 
century, that’s now accepted 
as the norm. And, although 
it’s never fitted into the 
stereo-typical example of a 
traditional Eurovision winner, 
it’s undoubtedly a Euro fan 
favourite with complete 
modern-day relevance.  
I’ll bet you any money that 
Conchita Wurst really loves 
Waterloo.  As well as Dancing 
Queen, Mamma Mia and 
Super Trouper. Maybe one 
day, I might even get to ask 
her. 

The International ABBA 
Fan Club may be contacted 
at PO Box 3079, 4700 GB 
Roosendaal, Netherlands.  
It has an extensive fan club 
shop selling many rare and 
hard-to-find ABBA and 
ABBA-related items.  
Further details are found at 
www.abbafanclub.nl
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THE 10 ESSENTIAL  
ABBA TRACKS 
YOU’VE NEVER 
HEARD OF

The ABBA repertoire spread 
itself fairly thinly over only 
eight full-length albums. 
While the big hits (Dancing 
Queen, The Winner Takes It 
All, Gimme! Gimme! Gimme! 
– you might have heard of 
them) are contemporary 
classics, thanks to a little help 
from a musical you may have 
heard of, Mamma Mia, there 
are a good few well-deserving 
lesser-knowns, which may 
have escaped your attention. 
Until now!

Purely subjective, but trying 
hard to be reflective, here’s a 
nitpickers’ guide to ten ABBA 
songs you should spend your, 
er, Money, Money, Money 
on when purchasing your 
Swedish supergroup stash. 
So without further ado about 
nothing...

10. Just A Notion (1978)
Recorded during the Voulez-
Vous album sessions then 
discarded, this is almost 
a throwback to the early 
days of ABBA – a chugging, 
countrified rock tune that 
probably would have stood 
out too much alongside all 
the Miami-style disco sounds 
that the band were striving 
for at the time. Interesting 
fact – ABBA cover band 
Arrival recorded a version of 
the track as a single in 1999. 
It didn’t become a hit. Sadly, 
“Just” a snippet of this track 
was included on the ABBA 
box set Thank You For The 
Music. Boo.

9. Gonna Sing You My 
Lovesong (1974)

While melodramatic Agnetha 
was often roped in to warble 
the big ABBA ballads 
(Chiquitita, The Winner Takes 
It All, SOS), Frida’s more 
soulful tones were employed 
to good use on classics like 
The Name Of The Game and 
Knowing Me, Knowing You. 
This album track from the 
Waterloo album is an almost 
forgotten example of her jazz/

pop voice which provided 
such a nice balance to 
Agnetha’s big belter voice. A 
mature love song from ABBA’s 
early period which, with more 
sophisticated production, 
could have been transformed 
into a decent hit.

8. My Love, My Life 
(1976)

Another great ABBA ballad 
and sufficiently strong enough 
for ABBA to be included on 
their classic Arrival album. 
The track preceding it just so 
happened to be one of their 
songs you may have heard 
of – Dancing Queen. With a 
gorgeous emotive lead vocal 
from Agnetha, My Love, My 
Life is both simple and simply 
beautiful. The fact it also 
includes some subtle church 
bells in the background 
evokes an almost hymn-
like feel. Originally called 
Monsieur, Monsieur, thank the 
Scandinavian gods that they 
saw the sense to change the 
title. Sacre bleu!

7. Disillusion (1973)
The only ABBA song ever to 
be released that includes a 

Marc Andrews is an Australian journalist, writer and DJ. He was 
editor of Smash Hits Australia, a story he has told in the book 
Pop Life, and currently writes for DNA Magazine, reviewing 
music. He has long held ABBA in affection. Here he rounds up 
ten essential ABBA obscurities.
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writing credit from Agnetha 
(she wrote the music). Her 
then husband Björn wrote 
the English lyrics. In the style 
of Linda Ronstadt or Carole 
King, it has an air of German 
schlager, yet manages to 
rise above due to Agnetha’s 
delivery which is more akin to 
a female version of an Elton 
John ballad. The only other 
song Agnetha ever wrote with 
her husband, I’m Still Alive, 
was performed live during 
ABBA’s 1979 tour. It never got 
a proper release though. Now 
that’s truly disillusioning!

6. Should I Laugh Or 
Cry (1981)

Relegated to the B-side of 
the One Of Us single, this 
contains some of Björn’s most 
powerful perceptive lyrics. 
It’s virtually a tale of female 
empowerment... if that can 
be said when a man writes 
a song for two women, one 
of whom is his ex-wife! Any 
ABBA song mentioning the 
terms “striped pyjamas” and 
“small philosophy” in the 
same verse truly is out of the 
ordinary! A mid-tempo song 
with an incessant electronic 
bass sound that features both 
Agnetha and Frida on lead, 
this is truly a hit-ready cover 
waiting to happen.

5. Like An Angel 
Passing Through My 
Room (1981)

The final track on ABBA’s final 
studio album, The Visitors, 
and it’s Frida who rules the 
roost on a reflective tale 
dealing with the aftermath of 
a break-up. While its clock-
ticking metronome influenced 
the beginning of Madonna’s 
Hung Up track, the Queen 
of Pop actually recorded a 
version of this song in the 

early 2000s with William Orbit 
at the helm. It leaked on to 
the net some years later and 
can be considered a lost 
gem. Like the moody angelic 
original!

4. Just Like That (1982)
Another from the pile that 
ABBA writers/producers 
Björn and Benny deemed 
not worthy of the ABBA 
catalogue. That’s a pity as 
Just Like That is a decent 
enough ABBA song with 
some nice sax work not heard 
from ABBA since I Do I Do 
I Do I Do I Do, courtesy of 
Raphael Ravenscroft, who 
did the unforgettable sax on 
Gerry Rafferty’s Baker Street. 
A snippet of this was heard 
on the band’s box set, though 
Australian ABBA cover band, 
Björn Again, did release it as 
a single in the mid-1990s in 
Australia. It failed to catch on 
… Just Like That.

3. Elaine (1980)
One of the most dramatically 
electronic of ABBA’s 
catalogue, Elaine was 
dropped from their Super 
Trouper album altogether. 
Unloved as the B-side to 
The Winner Takes It All, it’s a 
clever, catchy song with a very 
late 1970s/early 1980s feel 
that might be the missing link 
between electro disco and 
country and western. Now 
that’s no easy feat! Perhaps 
the fact that it was so eclectic 
led to it becoming one of the 
least-heard ABBA tunes.

2. The Day Before You 
Came (1982)

Although this was a minor hit 
when it was released in 1982, 
The Day Before You Came still 
warrants inclusion in this list 
because it is certainly ABBA’s 

most ambitious song ever. In 
fact, if it hadn’t been a single 
it might well have topped 
this list! With its air of musical 
spookiness and a hefty dose 
of Swedish melancholy, this is 
ABBA’s “failed experiment” 
as Björn deemed it. Now, 
30 or so years after it was 
first released, this sounds 
remarkably edgy, inventive 
and cool.

Marc Andrews can be 
followed on his blog at 
http://marcandrewsblog.
blogspot.co.uk

1. If It Wasn’t For The 
Nights (1979)

Considered by many to  
be one of the best 
uptempo dance songs 
ABBA ever committed to 
record, this was another 
nugget from their disco 
album; 1979’s Voulez-Vous. 
Mooted as a single at one 
stage, it never happened. 
Instead I Have A Dream, 
the band’s someone  
soppy kiddie choir 
ballad, got the nod. Boo 
to whoever made that 
decision! If It Wasn’t For 
The Nights is almost like 
a precursor for the adult 
ABBA about to explode 
the following year with 
The Winner Takes It All. A 
true gem you need to hear 
now!
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2. ABBA 
participate in a 
song contest
Before their success in 1974 
at Eurovision and before 
entering Melodifestival 
in 1973, ABBA – or rather 
Benny and Björn backed 
by Agnetha and Anni-Frid 
– participated at the 1972 
Yamaha International Music 
Festival in Tokyo, otherwise 
known as the World Popular 
Music Festival. They sang 
Santa Rosa to no great 
success. Fellow competitors 
in the contest included Peter, 
Sue & Marc, Dori Ghezzi, 
Ben Cramer and Elpida, all 
of whom would participate 
at Eurovision. Tony Christie 

was another participant. 
Santa Rosa would appear as 
the B-side to ABBA’s second 
single He Is Your Brother. 

3. ABBA fail to 
meet the legendary 
Dick Clark
In 1981 ABBA filmed a 
television special, ABBA 
meets Dick Cavett, which 
featured an interview and 
a mini-concert. Various 
versions of the interview were 
broadcast, but not originally 
in the UK which was a shame 
as the nine songs performed 
in the mini-concert were 
the last performed together 
by ABBA. These have 
since turned up on various 

compilations. However, the 
interview was due to be 
conducted by Dick Clark, the 
iconic US TV show host who 
hosted American Bandstand 
from 1957 to 1987. 
   Unfortunately, the money 
could not be contractually 
agreed and Cavett did the 
interview instead.

2014 sees ABBA celebrating 40 years since the group’s epic win at 
Eurovision in Brighton. Rather than re-tell the story of the epic band, 
Vision is looking at some of the quirky facts about the group. Here are  
11 facts the average Vision reader might not know about Björn, Benny, 
Anni-Frid and Agnetha.

1. Banned behind the Berlin Wall
Although ABBA’s music was much beloved of East German music 

fans back in those Cold War days of the 1970’s, they were not 
so popular with the DDR authorities. The song Money, Money, 
Money was deemed to be too capitalist and had to be left off 
the East German release of the Arrival album. It was replaced 
with Bang-A-Boomerang. Being from neutral Sweden, ABBA’s 
records were permitted to be sold in the Soviet Union. However, 
there was a quota only allowing a certain number to be sold each 

year; a quota that was not sufficient to satisfy customer demand. 
This all changed after the release of The Visitors, whose eponymous 

title track was overtly political and critical of the totalitarian regime. 
When Björn appeared on US TV actively supporting Lech Walesa and the 

freedom of speech in Poland, this was a step too far for the Soviet Union who 
immediately banned The Visitors album. 

ABBA with 
Dick Cavett

Banned: 
The Visitors
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5.ABBA take part 
in The Generation 
Game
The Generation Game was 
one of the most popular TV 
shows of the 1970s and 1980s 
hosted by Bruce Forsyth and 
then Larry Grayson. On the 
show family couples would 
compete against each other, 
doing various amusing tasks 
to win prizes. However, Björn 
and Agnetha competing 
against Benny and Frida was 
not on a real version of the 
programme but in a sketch 
on the 1978 Mike Yarwood 
Christmas Special. Yarwood 
impersonated Larry Grayson 
and ABBA were the special 
guests. The show was the 
Christmas Day evening 
broadcast and was filmed in 
early December. Björn and 
Agnetha would separate on 
Christmas Eve, so watching 
the show is especially 
poignant as they emerge as 
a married couple holding 
hands.

6. Friends and 
Neighbours
ABBA:The Movie was an 
enormously successful film 
shot in Australia with a 

wafer-thin plot concerning 
a Radio DJ trying to get 
an interview with ABBA. 
Playing the role of the very 
protective bodyguard of the 
group is Tom Oliver who is 
better known as playing the 
role of Lou Carpenter in the 
long running soap opera, 
Neighbours. Tom joined 
Neighbours in 1988 and has 
appeared on and off ever 
since. Lou Carpenter is best 
known for his relationship with 
Madge and his friendship with 
Harold Bishop. Tom is the 
longest serving actor on the 
show. Tom Oliver was born in 
Chandler’s Ford, Hampshire 
and has appeared on many 
Australian shows such as 
Prisoner Cell Block H,  
Sons & Daughters and 
Number 96. 

7. Lost In Music
One of the great lost ABBA 
songs is Just Like That, which 
was written in 1982 as one 
of the last songs Björn and 
Benny wrote for the band. 
The group tried to record it 
several times, but the song 
failed to come together and, 
after the final singles The Day 
Before You Came and Under 
Attack were released, Just 
Like That  was shelved. The 
song was then played around 
with by the pair as a potential 
addition to the musical 
Chess. It didn’t make the 
grade in the original musical 
but, in 2002, Benny and Björn 
finally found a home for the 
song in the Swedish version 
of Chess under the title 
Glöm Mig Om Du Kan. The 
original ABBA song turned 
up as a medley in the box 
set Thank You For The Music. 
However, Björn and Benny 
took the original chorus and 
constructed a new song 
called Just Like That which 
was recorded by the duo 
Gemini, Karen and Anders 
Glenmark.

8. Anni-Frid’s Dad
Anni-Frid was born in Narvik 
in Norway. Her Norwegian 
mother had an affair with 
a German soldier, Alfred 
Haase. He left Norway before 
Anni-Frid was born and, after 

4. ABBA do porn
The earliest composition 
recorded by Benny and Björn 
was Inga’s Theme which was 
written for the soft porn movie 
filmed in 1971 under the name 
Inga II or The Seduction Of 
Inga. The producer, Vernon 
Becker, approached Stig 
Anderson, ABBA’s manager, to license some old music tracks. 
However, Stig suggested that he use Björn and Benny who 
were starting to write together. Various instrumentals written 
by the pair were in the film as well as the song She’s My Kind 
Of Girl which, although sung by Benny and Björn, is mimed in 
the film by the male lead, Tommy Blom. 

The 
Seduction 
of Inga

Anni-Frid reunited 
with her father
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her mother Synni died when 
Frida was only two,  
her grandmother relocated 
her to Sweden. Frida grew  
up believing her father 
had died during the war. 
However, in 1977 the 
magazine Bravo printed a 
story about Frida and as a 
result Alfred Haase, who 
was living in Westruhe, West 
Germany got in touch. Father 
and daughter were  
re-united a few weeks later.

9. How Benny and 
Björn nearly didn’t 
meet
In June 1966 Benny was with 
the Hep Stars and Björn was 
with the Hootenanny Singers. 
Both bands were booked to 
play at the Ålleberg Festival 
near Falköping. The Hep 
Stars were leaving as the 
Hootenanny Singers were 
arriving. The latter invited 
the wild boys of the Hep 

Stars to a party that evening 
in Linköping, as three of the 
Hootenanny Singers were 
leaving to do military service. 
Later that evening the Hep 
Stars set off to go to the 
party, but mistakenly went 
to Lidköping, 95km away. 
However, several telephone 
calls later and a deep desire 
to party the night away 
resulted in Björn and Benny 
meeting for the first time. 
A couple of weeks later the 
pair met up at the Ulvaeus 
residence to write their first 
song, Isn’t It Easy To Say.

10. Tax deductible 
hot pants
Part of ABBA’s success 
in Brighton at the 1974 
Eurovision Song Contest 
was down to the look that 
the band had that evening; 
from Sven-Olof Walldorf’s 
Napoleon costume to the 
outrageous glitter costumes 

the group wore. However, 
the sequinned jumpsuits 
and hot pants were also tax 
deductible under Swedish tax 
laws, as long as the costumes 
were so outrageous that 
they could not possibly have 
been worn on the street. 
When ABBA appeared on 
the East German TV show Ein 
Kessel Buntes after winning 
Eurovision, the girls were not 
permitted to wear mini-skirts 
or hot pants, presumably 
as this would inflame the 
passions of the watching 
communist youth!

11. The fifth member of ABBA
ABBA’s success has been attributed to not just the talent of 
the four members of the group but also to the importance 
of a fifth ABBA member. Variously people have talked about 
the contribution 
of Stig Anderson, 
manager, lyricist 
and founder of 
Polar Records, 
and also Michael 
Tretow, the 
producer/engineer 
who worked in the 
studio on many 
famous ABBA 
recordings. However, in terms of being a fifth member, the 
title should surely go to Inger Brundin. Agnetha was heavily 
pregnant with her daughter Linda early in 1973 and unable to 
travel with the group to promote the single release of People 
Need Love. So Inger Brundin, a friend of Frida’s, stepped in to 
lipsynch on various TV shows around Europe. The group was 
still billed as Björn, Benny, Agnetha and Anni-Frid! Agnetha 
returned for Melodifestival, but Inger Brundin can justly claim 
she was the fifth member of ABBA.

The 
Hootenanny 
Singers

Inger Brundin  
sings with ABBA

Sven-Olof 
Walldorf’s tax 
deductable 
Napoleon 
outfit!
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1. What was the date of 
ABBA’s Eurovision victory?

2. In which English city did 
ABBA win the contest?

3. At the time of their 
Eurovision win, which two 
ABBA members were married 
to each other?

4. True or false - ABBA’s 
Eurovision win was also 
Sweden’s first win?

5. What was the name of 
ABBA’s musical conductor at 
Eurovision?

6. What is the name of the 
castle where the photographs 
for the Waterloo album cover 
were taken?

7. Who is the only ABBA 
member seen on the back 
cover of the Waterloo album?

8. In the song What About 
Livingstone, which African 
river do ABBA sing about?

9. True or false? ABBA 
released a Spanish-language 
version of Hasta Mañana in 
1980?

10.Which ABBA member 
sings the lead vocal on the 
song Watch Out?

11. In the official video-clip 
for the Waterloo single, which 
ABBA member is standing 
closest to Benny at the piano?

12. Which song from the 
Waterloo album contains the 
line ‘Jeanie, Jeanie, on my 
mind’?

13. What was the name of 
the drummer who performed 
for all the Waterloo album 
sessions?

14. What was the name of 
the recording studio where 
the Waterloo album was 
recorded?

15. Which song on the 
Waterloo album did 

ABBA consider for Eurovision 
just before choosing the title 
track of the album instead?

16. True or false?  The single 
Waterloo also became ABBA’s 
first Top Ten hit in both 
Australia and the USA?

17. On the original LP version 
of the Waterloo album, what 
was the first track on side 
two?

18. Frida only sings on one 
track as a solo lead vocalist on 
the Waterloo album.  Which 
track is it?

19. True or false? Honey 
Honey became ABBA’s 
second Top 40 hit of 1974 in 
the USA?

20. In which language did 
ABBA sing Waterloo at 
Melodifestival in February 
1974? 

WATERLOO: 40 YEARS 
ON - A QUIZ
Gary Collins from the ABBA fan club asks the 
questions about Waterloo, single and album

ANSWERS

1.  6th April 1974
2.  Brighton
3.  Björn and Agnetha
4.  True
5.  Sven-Olof Walldoff
6.  Gripsholm Castle
7.  Frida
8.  River Nile
9.  True
10.  Björn
11.  Frida
12.  Sitting In The Palmtree
13.  Ola Brunkert
14.  Metronome
15.  Hasta Mañana
16.  True
17.  Honey Honey
18.  Gonna Sing You My Lovesong 
19.  True
20.  Swedish

ABBA from the 
Waterloo video
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ABBA
ALBUM 
by
ALBUM
ABBA recorded a 
cadre of fantastic 
music during their 
short career. As part 
of Vision’s celebration 
of ABBA: 40 Years 
On, a variety of ABBA 
aficionados revisit their 
albums. In this first 
part, we look at the 
first three of ABBA’s 
albums.

Although subsequent 
re-releases credit ABBA on 
the cover, the first album 
from the Swedish foursome 
appeared a full 12 
months before the ABBA 
name was created and 
coincided with their 1973 
Melodifestival appearance.  
Often overlooked, Ring 
Ring is an eclectic mix of 

Gordon Lewis on Ring Ring (by Björn 
Benny & Agnetha Frida)

musical numbers that give 
insight into the talents of 
four already established 
performers and what they 
would achieve together.

The title track originally 
appeared in its Swedish 
original, but has been 
replaced by the more 
familiar English lyrics 
for the wider European 
market.  The beautifully 
emotional Disillusion 
showcases Agnetha’s 
vocals in a song that 
ironically prophesies how 
she would sometimes 
consider the success 
of ABBA in later years.  
Another potentially 
prophetic track has to be 
the grammatically incorrect 
Love Isn’t Easy (But It Sure Is 

I first encountered ABBA’s 
second LP, Waterloo, 
through a second-hand 
music cassette found on 
a market stall in Kingston-
upon-Thames as a nine 
year old in 1976. I already 
knew the title track from 
both its Eurovision victory 
and ABBA’s Greatest Hits 
package, which I had 
bought on vinyl several 
months previously and 
played endlessly ever since. 
The nine-year-old me even 
managed to convince 
himself that one of the 
songs on it was named 
after the 1973 film Jonathan 
Livingston Seagull. By 
the end of 1976, I had 
managed to buy a copy 

on vinyl, whereupon, as an 
older and wiser ten year old, 
I discovered I had completely 
misremembered that song 
title. Thanks perhaps in part 
to this quirk of memory, What 
About Livingstone? has been 
a personal favourite ever 
since.  

Today, what strikes me 
most about Waterloo is just 
how eclectic it is in scope and 
style. From the Caribbean-
flavoured Sitting In The 
Palmtree to the jazz-funk 
strains of My Mama Said, this 
is an ABBA trying to figure 
out what kind of music works 
best for them. However, they 
don’t yet have the courage 
to discard what doesn’t 
work (Watch Out springs to 

mind) and, as a result, the 
songs that point to the future 
success of the group, the 
well-crafted, memorable pop 
songs (like the title track and 
Honey Honey) have to stand 
alongside musical dead ends 
like King Kong Song (for all 
its faux Glam Rock energy 
and bravado) and the rather 
bland Gonna Sing You My 
Lovesong. 

Thomas Latham on Waterloo
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It has been over 38 years 
since the album ABBA 
made its chart debut in 
early 1976 peaking at 
number 13 around the 
same time as Mamma 
Mia was at number 
one and spending ten 
weeks in the chart.  
Interestingly this album 
fell out of the chart seven 
days before the titanic 
Greatest Hits made its 
debut. The band were 
clearly moments from 
greatness.

And so we start with 
Mamma Mia. Reviewing 
this album with the 
benefit of hindsight 
was always going to 
be difficult, but this 
song must have had the 
ultimate reinvention.  
Now deservedly loved 
by many, with hooks and 
layers galore, at the time 
I think that I respected it 
more than loved it.  Years 
later and it more than 
stands the test of time 
and feels like a song of 
real quality.

DJs in the late 
1970s and early 1980s 
frequently pointed out 
that almost any track on 
an ABBA album could 
be a single and that 
ABBA didn’t do fillers.  
One such contender 
is Hey Hey Helen.  For 
me, this was the perfect 
ABBA album track. A 
melodic, wall of sound, 
mid-tempo, song about 
loneliness and divorce, 
regret and “the pain to 
see the children cry”.  
Sound familiar? “Does 
it hurt when they ask for 
Daddy?” Come on Björn, 

Hard Enough) which talks 
about the patience that 
needs to be part of any 
relationship.  Unfortunately, 
that patience would be 
stretched beyond repair in 
the ensuing years. 

The first two singles, 
People Need Love and He 
Is Your Brother, are also 
included on this album 
alongside others that 
enjoyed international 
releases between Ring Ring 
and Waterloo, the title track 
of ABBA’s second album.  
But perhaps what makes 
the first album unique  
is the prominence of 
vocals from Björn and 
Benny which, with the 
notable exception of Does 
Your Mother Know (1979), 
would be replaced by the 
instantly recognisable 
sound of Agnetha and 
Frida.

In retrospect, one of the 
more mature efforts is the 
unique Neil Sedaka-esque 
Suzy-Hang-Around; unique 
because it features Benny 
on vocals for the only time in 
the group’s history. Since he 
wrote the song’s lyrics (again 
the only time that happened) 
it was given to him to sing in 
the studio.  

On Waterloo, Björn 
and Benny had moved on 
considerably from Ring 
Ring, but had yet to hit the 
greater consistency of, say, 
Arrival.  Nevertheless there is 
a lot to like here. The variety 
and experimentation of the 
song list has a freshness 
and naivety that are quite 
endearing, and Waterloo will 
always hold a special place in 
my heart. 

show us some mercy.  
Unrivalled. Listen and 
weep (and singalong).

You are stopped in your 
tracks, literally, as SOS 
starts.  It doesn’t matter 
how many times you hear 
this song, its brilliance 
always stands out. Here, 
sandwiched between 
Tropical Loveland and 
Man In The Middle, even 
more so. Perfect in every 
way; Agnetha captures 
the feelings of loss and 
longing in her vocals; the 
piano, acoustic guitars 
and layers of harmony 
create real magic.

The song that is my 
personal favourite on 
the album and one of my 
favourite ABBA tracks 
of all time is I’ve Been 
Waiting For You. It’s not 
perfect, with occasionally 
clumsy lyrics, but this 
is one of those songs 
where all is forgiven as 
the chorus takes off and I 
am left on a real physical 
high, almost of Dancing 
Queen proportions.

ABBA is a truly 
transitional album.  
Some rockier elements, 
reminiscent of Waterloo, 
together with lush 
production as a precursor 
to Arrival. 

Steve Hussey on ABBA
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ABBA AT 40:
THE BIOGRAPHER
In Conversation with Carl Magnus Palm

Swedish author, Carl Magnus Palm, is the leading authority on 
ABBA. His books include ABBA – The Complete Recording 
Sessions, Benny’s Road To ABBA and Bright Lights Dark 
Shadows, which is seen as the definitive biography of ABBA 

with a revised version published this year. Carl Magnus was able to speak 
to Vision’s Marcus Keppel-Palmer

MKP: As the leading 
chronicler of the ABBA 
legacy, do you feel a certain 
responsibility to keeping the 
legacy alive?

CMP: Not really. Mainly 
because I feel that the legacy 
is being kept alive with or 
without my involvement.

MKP: How did you come to 
choose ABBA as a subject for 
so many of your books?

CMP: It started in the early 
1990s, when I wanted to 
write a book about some 
pop music act and realised 
that, despite their immense 
popularity, there were very 
few serious books about 
ABBA out there. So that 
became a challenge for me, 
to try to rectify that situation. 
It’s been an interesting 
journey!

MKP: What is your earliest 
personal memory of ABBA?

CMP: Hearing People 
Need Love, their first single, 
being played on a Swedish 
radio chart show back in 
the summer of 1972. I was 

seven at the time, loved pop 
music and I remember really 
enjoying that record.

MKP: Which of the books on 
ABBA was hardest to write?

CMP: Probably Bright Lights 
Dark Shadows - The Real 
Story Of ABBA. It had to be 
an in-depth biography about 
the group, its individual 
members, their manager Stig 
Anderson and touch on every 
facet of a major pop music 
phenomenon like that. Yet I 
only had a little over a year to 
accomplish all that, what with 
research, interviews, fact-
checking etc. I worked seven 
days a week for more than 12 
months and hardly saw any 
friends during that period, so 
by the time the project was 
over I was pretty exhausted.

MKP:  Can you describe your 
writing process? Do you 
write in Swedish or English? 
How long did the research 
for Bright Lights Dark 
Shadows take for example?

CMP: My writing process 
differs from project to project. 
Basically, what I do is start 

doing the research required 
and then, after a while of 
doing that, I usually start 
writing the book, just to get 
a sense of what the book 
is going to be like. Then I 
continue with research and 
switch between writing and 
researching, although it’s not 
always as clear-cut as that.

If the book is commissioned 
by a British publisher, or if it’s 
intended for an international 
audience, I always write in 
English. If it’s for Sweden, I 
write in Swedish.

Research for Bright Lights 
Dark Shadows was ongoing 
for the duration of the project, 
although perhaps the first 
six months or so were more 
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research-intense, for want of a 
better phrase.

MKP: Of all the interviews 
you have done for the books, 
which has been the easiest/
most difficult? Do you have 
any stories from those 
interviews? Are there any 
questions you wish you had 
asked in retrospect?

CMP: Hmm, I can’t really 
recall any interviews as 
being particularly difficult 
as such, nor anyone that 
was particularly easy for 
that matter. I try to be very 
concentrated when I do 
my interviews, so I’m often 
exhausted afterwards, even 
though the interview may only 
have lasted for an hour or so.

I can’t recall too many 
anecdotes from the 
interviews, more than a few 
breakthroughs during the 
writing of my first ABBA 
book, ABBA – The Complete 
Recording Sessions, when 
Björn and Benny let me know 
how impressed they were with 
the research I’d done prior to 
meeting them.

There are always question 
one wishes one would have 

asked, or phrased differently, 
but it’s difficult to think of an 
example.

MKP: What is your favourite 
among ABBA’s recordings 
(album/individual track)?

CMP: It varies, but I always 
come back to The Winner 
Takes It All, which to me is the 
perfect pop song: simple and 
direct, yet never boring or 
treading water. A difficult feat 
to accomplish.

MKP: Why do you think 
that ABBA remains such 
a fascinating and beloved 
group after so many years of 
no longer recording?

CMP: I think partly the answer 
is probably the same as for 
all the classic popular music 
acts: they had so many hits, 
so many classic songs that 
are fondly remembered by 
the millions who loved them 
back in the day, so that when 
you have that kind of impact, 
interest never really goes 
away completely. Also, they 
put so much care into their 
song writing and recording 
that the recordings still sound 
good today, which is not 
always the case with big hit 
acts. In ABBA’s case I also 
think the fact that they never 
got back together again adds 

to the mythology of the group 
and increases fascination with 
them.

MKP: Is there another ABBA 
project/book? If so, what 
would that be?

CMP: I’m always exploring 
various possibilities for new 
book projects, but it’s too 
early to say exactly what 
might be in the pipeline.

MKP: To what extent has 
ABBA had an impact on 
the Swedish music industry 
in your opinion? Has it 
made it harder for bands 
from Sweden to establish 
themselves outside Sweden?

CMP: I think their main 
impact is that they showed 
that it was possible to achieve 
a breakthrough outside 
Scandinavia. Just because 
you’re from Sweden, you 
don’t necessarily have to  
feel like the kid brother of  
acts from the UK and the  
US. So in that sense I don’t 
think they’ve made it harder 
for bands from Sweden –  
if anything they made it  
easier.

MKP: What is your view on 
Eurovision?

CMP: If you want to talk 
about the Eurovision of the 
1950s, 1960s and 1970s, I’m 
your man. Since then my 
interest has deteriorated to 
the point that, these days,  
I don’t even watch it anymore. 
I’m glad so many people 
enjoy it, but in its present 
format it’s simply not for me.

For more details on Carl’s 
books and blogs, go to  
www.carlmagnuspalm.com



very year between 
February and May, 
the Pulitzer Prize 
winning Eurovision 

blogs and social media are 
awash with people confidently 
predicting in know-it-all tones 
what will happen come the 
contest, with those who disagree 
castigated as buffoons who don’t 
know their Getter Jaanis from 
their Jari Sillanpaas. This year 
was no different, with Norway/
UK/Armenia’s victory, the 
Netherlands’ non-qualification 
and Belgium’s success (that last one was 
me) being foretold with varying degrees of 
certainty.

While idle and highly inaccurate 
speculation is part of what drives the Euro 
fun, perhaps we should all reflect on some 
lessons we can learn, not just to make us all 
improved sayers of sooth but also on a few 
things that could help us enjoy the contest 
even more next year, if that’s possible.

Take careful note of what the press centre 
and social media say about where the UK 
will finish... and then deduct about ten 
places. Despite some of us smugly hailing it 
as the worst UK entry since Black Lace, “UK 
are a top five cert” was this year’s cry and we 
all know what happened.  This is becoming 
a recurring theme as, last year, many of us 
thought Bonnie was destined for the top ten – 
she ended up 19th. In Dusseldorf, Blue were 
going to win and had the UK fans planning 
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E events for when we hosted in 
2012 (Eurovision 10k run to 
take advantage of Olympics 
fever anyone?) – the band 
ended up 11th. This formula 
won’t always work though – 
you can’t really deduct ten 
places from the second last 
position that the optimistic 
UK fans were predicting for 
Josh Dubovie.

Gimmicks still work
Invariably the blogs say 
they will make the songs a 

laughing stock, but the viewers at home 
want something to remember and over the 
past few years “the grannies baking”, “that 
one with the giant”, “the one with the man 
in a glass box” (twice) and “her doing that 
funny dance in a snow storm” have all made 
the podium.  This year, “the country one 
with the road” cracked the top three, as did 
“that drag queen with the fantastic voice”, 
with the hardly ungimmicky Conchita also 
doing exceptionally well. 

Prejudice is still rife at Eurovision
Mainly in the form of Western Eurofans who 
assume all Eastern televoters are so fuelled 
with prejudice that they are incapable of 
voting for a drag queen.

Postcards have become more 
important than songs
Having seemingly given up hope of the 
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Nicky Teare tells it like it really was!

OGAE UK member offers 
some advice to those going to 
Copenhagen

COP ENHAGNE

“That 
drag 
queen 
with the 
fantastic 
voice”

!
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UK winning with a song, Graham Norton 
spent most of his commentary obsessing 
about how fabulous the UK postcard was 
in comparison to the other countries’ 
efforts.  It wasn’t even that great – featuring 
some clapped out old bangers that most 
of London had probably ridden at some  
time or another – and also some London 
buses.   

Becoming a drugs mule is handy 
preparation for Eurovision
The “flag dimensions and plastic poles 
only” diktat caused much consternation 
this year and people had to resort to 
ingenious methods to smuggle their flags 
past security.  Small ones were quite easy 
to tuck away, but it was a particular lovely 
sight to see a nameless young Brit, once 
safely out of sight, proudly unfurl his big 
one. When it came to flags, some Eurofans 
were unfortunate enough to have their 
poles deemed unsuitable to be seen on 
camera, but many successfully concealed 
their wood down their trouser leg in the 
queue. 

The BBC may be taking Eurovision 
seriously at last
The Radio 2 pop-up station seemed to 
be a new approach and viewing figures 
of nine million had Eurovision as the 
most watched programme of the week, 
so perhaps the BBC are realising what a 
momentous jewel they have in the contest 
and will begin handing it the incessant self 
promotion across all networks and news as 
it gives to the likes of celebrity ballroom 
dancing, motor car racing, grass court 

tennis and Glastonbury (most watched 
show this year:  two million – just pipping 
Gardeners’ World).  On the less optimistic 
side, they did land us with an unwinnable 
song, launched to literally hundreds of 
viewers via a red button channel that more 
recently was screening 24 hour coverage 
of squirrels feeding and sleeping.
 
It doesn’t matter where you go, you’ll 
always miss out on the real fun
A strange thing about Eurovision week is that 
the best party is always the one you weren’t 
at.  As soon as you bump into someone who 
was at the greatest feast since The Last 
Supper it’ll be “Did you go to the Maltese 
do? No – well invites were very hard to 
get but Chiara gave out free chocolates 
(Maltesers obviously) to everyone and 
if you were really lucky another former 
entrant was offering up a treat that melted in 
your mouth and not your hand”. One would 
think all Eurovision events weren’t really 
reasonably similar affairs, where Eurovision 
songs are played and sometimes people 
dance, being rudely interrupted at various 
intervals by soon to be legendary artists 
doing their Eurovision entry once or twice 
more than is really necessary. 

Kirsty Young may be after you
Crime figures point to the usual post 
Eurovision spike in arrests for petty crime, 
with many fans, I mean press, arrested 
either for fare dodging (assuming public 
transport at home was  free for those with 
a “P”), shoplifting (helping themselves 
to  fruit in shops, which they thought 
must  have been laid on to help power 
their incredibly important work) or 
apprehended for breaches of the peace  at 
Costa branches across Europe, with some 
dragged off shouting that coffee should 
be complimentary for the likes of them. 
June’s Crimewatch even featured one man 
captured on film in HMV filling his over the 
shoulder satchel with CDs from the shelves.  
Police described him wearing some sort of 
lanyard around his neck... v

Old 
bangers!

!



THE BRAVE, THE BOLD AND  THE BEAUTIFUL
Hundreds of OGAE UK members descended on Copenhagen.  We had old 
faces, we had new faces, and we had fun faces. What a motley bunch we are!
Alas, we haven’t got any pics of the OGAE UK big gathering at the Eurofan Café  
(busted camera – if anything was in focus, it was only a coincidence),  but  
Hass Yusuf presents some of the best.
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Rise Up: Anita Newport 
goes all Greek on an 
outside trampoline. 
“We can’t take her 
anywhere” says her son, 
Howard.

Below, Anita in one of 
her normal everyday 
outfits.

PART ONE

More photos next page
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Next issue:  We’re going to feature 
some of your photos from those of you 
who were at Copenhagen 2014.
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CD REVIEW

You would think, having heard all the songs for 
what seemed like a million times each during 
the two-week Eurovision rehearsal period in 
Copenhagen, that I would have had enough of 
Eurovision 2014! But nothing is further from the 
truth. 

Here I am putting Vision together, so what better 
way than to do it by listening to all the songs from 
this year’s show. There’s only a couple of songs 
that I’m tempted to hit the fast forward button for, 
but I’m resisting the urge!

Our friends at Universal Music sent us a review 
copy of this year’s official CD. Most of the songs 
are in country alphabetical order, but the Big 
Five and a few others are randomly dispersed 
throughout this two-disc product – just to keep 
you on your toes. 

Who can deny that this was one of the best 
contests ever – with the vast majority of countries 
really upping the ante.

All 37 songs are of course featured – but Disc 2  
ends with a bonus track – the rather excellent 
Rainmaker by last year’s winner, Emmelie de Forest. 
That was, of course, the song that was performed 
during the interval act of this year’s final show. 
Many agree that this song is just as good as those 
in the contest itself.

Review by Hass Yusuf

And I should point out that Disc 1 ends with my 
favourite song of the contest, Mei Finegold’s 
Same Heart. As this rather excellent song didn’t 
make it to the final – along with  ten others, you 
won’t hear these semi-finalists if you only watch 
the final show on DVD. 

Listening to the CD, I had forgotten how good 
the Russian, Irish and Macedonian songs (just to 
name a few) were! And I don’t think I can ever 
tire of listening to some of my favourites.

We’re offering this CD to one lucky member who 
hasn’t already picked it up. Hey, it happens!

All you have to do is send me an email saying 
you would like it. Just put ‘Eurovision CD offer’ 
in the subject box and send to hassan.yusuf@
hotmail.com by 31st August 2014.

The winner will be randomly drawn and then 
announced in the next issue of Vision. But if 
you’re not lucky enough to win the draw, the  
CD is available at all good outlets.

And if you’re not convinced that you really need 
this CD,  just go to https://www.youtube.com/
watch?v=ehDWlwWOrmc to hear a sample of 
these great tracks. You’ll soon change your mind.

Good luck!

FREE
CD  
OFFER



arianne Elisabeth Nordqvist 
was born in 1962 in 
Stockholm. She grew up with 
music, loving Elvis Presley  

and rock. As a precocious child she 
arranged her own versions of Melodi-
festival songs and even started writing her 
own at an early age. She learned to play 
guitar while  she was a junior member (aged 
seven) of the Salvation Army. The glam 
rock era crystallised her desire to have a 
career in music, as did a crush on the Bay 
City Rollers. At the age of 16, Nanne joined 
her first rock group, MTW, 
as the only girl among four 
boys. The band wrote many of 
their own songs and bounced 
around playing parties and 
the park circuit. In 1981 a new 
keyboardist joined the group, a 
young Peter Grönvall and son 
of ABBA’s Benny Andersson. 
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M Members came and went and the band 
became called Arena. One new member 
was Angeliqué Widengren, who became 
Peter’s girlfriend. 

The Sound Of Music
In 1985, Alpha Records approached the 
group wanting to sign them, but only 
as a trio – Peter, Nanne and Angeliqué. 
 Changing their name to The Sound Of 
Music, the trio agreed and went ahead to 
record and release two albums. One More 
Lonely Night was the group’s first single 

– Nanne’s first recording – 
and this led to Nanne’s first 
encounter with Melodifestival 
as, in 1986, the group entered 
Eldorado in the contest. The 
song finished fourth in the 
contest as did their entry the 
following year, Alexandra. 
In between the two entries, 

In 2001 UK fans were beside 
themselves with excitement when 
a genuine member of Eurovision 
royalty, Nanne, participated in the 
UK pre-selection. Excitement could 
hardly have been greater had 
Agnetha or Anni-Frid performed, 
but, in the end, Nanne was unwell 
and Kimberley Rew’s Men came 

a lowly fourth behind 
Lindsay Dracass. Marcus 
Keppel-Palmer looks at 
Nanne’s career.

NANNE GRÖNVALL

WHATEVER  
HAPPENED TO...
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Nanne gave birth to her first son and The 
Sound Of Music experienced success in the 
Swedish charts and on the Folkpark scene 
which was a staple of Swedish pop artists. 

1987 saw the trio recording at the famed 
Abbey Road studios, but with Nanne and 
Peter finding they had become more than 
friends, The Sound Of Music split up and 
Angeliqué departed. Peter and Nanne 
formed a new band called Peter’s Pop Squad 
with Maria Rådsten, Cecilia Ringqvist, and 
Tobbe Stener. Cecilia and Maria had been 
in the Kaos Orkester and had previously 
toured with The Sound Of Music.  
Peter’s Pop Squad recorded a 
couple of singles in Cologne, 
sharing studio time with The 
Scorpions, who were recording 
Wind Of Change at the same 
time, but the band didn’t last 
long. Nanne took time out to 
have her second child, this 

time with Peter as the father, and when she 
returned to music, it was with Peter and 
Maria as the group One More Time.

By now Nanne was developing her 
songwriting, often in conjunction with Peter 
Grönvall, and, in 1992, two of her co-written 
songs were selected for Melodifestival. 
Ingenting Går Som Man Vill was sung by 
Thérèse Löf (not reaching the final) while 
Nanne’s partner in One More Time, Maria 
Rådsten, reached the final with Vad Som Än 
Händer. One More Time (including Thérèse 
Löf) recorded and released their first single, 
Highland, shortly followed by an album of 
the same name. Thérèse left the group soon 
after. In 1994, One More Time released 
their self-titled second English language 
album and, on a personal level, Nanne 
married Peter. In 1995, Nanne and the rest 
of the group wrote the song Det Vackraste 
which was sung by Cecilia Vennersten 
in Melodifestival, narrowly losing to Jan 
Johansen. To many, this was the superior 
song. Indeed, the song won the Swedish 
Grammy for song of the year in 1995, the 
only time to date that a song in the schlager 
field has won the award. One More Time 
recorded the song themselves in English 
under the title Living In A Dream which 
ended up as the title track on the group’s 
1997 album.

Third place
Before then though, in 1996, One More 
Time entered a song themselves into 
Melodifestival, clearly winning on this 
occasion. Den Vilda was an excellent song 
in a folk-rock style and was one of the 
favourites to win in Oslo. Ultimately Nanne 
and Co. had to settle for third place behind 

Ireland, while releasing the 
song in two versions on the 
album Den Vilda. The song was 
then recorded in English as 
The Wilderness Mistress for the 
Living In A Dream album. One 
More Time had been touring 
around Europe constantly and, 
in 1997, the group felt it had 
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run its course and the members wanted to 
work on other projects.

In 1998, Nanne entered Melodifestival on 
her own for the first time with the quirky 
Avundsjuk which was shortly followed 
by the album Cirkus Homo Sapiens. Her 
second solo album was Alla Mina Ansikten 
which was released in 2001, the same year 
that Nanne appeared in Song For Europe. 
The rest of that year saw Nanne touring 
the length and breadth of Sweden, while 
the next year saw her touring with other 
schlager stars on a package tour. In January 
2003, Nanne trod the theatre boards for the 
first time in the musical How To Succeed In 
Business, which was then followed by her 
return to Melodifestival with Evig Kärlek, a 
song with operatic overtones. In 2005 she 
entered again with a song co-written by 
Ingela ‘Pling’ Forsmann, Håll Om Mig, which 
was a clear favourite with the tele-voters 
but only third with the juries, resulting in a 
narrow overall second place behind Martin 
Stenmarck.

The following year Nanne had to take 
an enforced break as she was diagnosed 
with breast cancer, thankfully 
recovering in time to return 
to Melodifestival in 2007 
with Jag Måste Kyssa Dig 
which was knocked out at the 
second chance stage. She also 
released an album titled after 
her Melodifestival song before 
going to perform that year in 

the show Vild in theatres in Stockholm and 
Gothenburg. She continued to tour in 2009 
and 2010, performing in the Diggiloo tour 
of the most loved Swedish schlager stars, 
while also celebrating her 25 years in 
showbusiness with a solo tour and the new 
album En Rastlös Själ as well as a compilation 
release. 2011 saw Nanne playing a comedy 
role in her first non-musical theatrical part 
followed by another album of covers in 
English of her favourite rock songs. In 2014, 
Nanne released her most recent album 
to date, Drama Queen, including a duet 
with Lena Phillipsson, followed by another 
Diggiloo tour and then a role in the Malmo 
Opera House playing Mrs Danvers in a 
musical adaptation of Daphne Du Maurier’s 
novel Rebecca. 

Of all the artists to take part in the UK pre-
selection, very few of them have previously 
appeared in Eurovision, let alone, as in 
Nanne Grönvall’s case, having appeared 
for another country. As part of Eurovision 
royalty, Benny Andersson’s daughter-in-law 
would have a place in our favourite contest’s 
lore, but Nanne has had and continues 

to have a very lengthy and 
successful career. Men may not 
have been the highest point of 
her career, but it was a thrilling 
moment for many of us when 
she appeared ready and 
willing to represent the United 
Kingdom on the biggest stage 
of all.

Peter’s Pop 
Squad

Nanne 
singing 
Men



David is wearing an Iceland Minipop 
Icon t-shirt, as designed by Ben Morris.
But is he trying to upstage Mr Red on 
the right?

PARTY ON DOWN!
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Concerts at the Euroclub, parties at the Embassies, you could always  
count on David Elder to be there to record the event!

Vision SUMMER 2014 
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Eurovision – we love it. We sing to it, and we 
dance to it.

But aside from the fantastic OGAE UK 
convention, and the non-stop party that is 
Eurovision week, there has historically been a 
distinct lack of places in the UK – outside of our 
bedrooms – where we can let our hair down, 
sing out loud and dance like crazy to the music 
from our favourite contest.

Thankfully that has now changed, with the 
launch in 2012 of Eurofest. I’ve been incredibly 
privileged to have been a key member of the 
organising team and I thought it would be a 
good time to take a look back at the history of 
Eurofest, and how we’ve grown over the past 
two and a half years.

The concept of a Eurovision club night has 
its roots in the series of schlager parties that 
used to take place in London a few years ago. 
After these came to an end, my friend Chris 
decided to bring these back, under the name 
of Schlagerfest, launching on a one-off basis in 
the summer of 2011. This proved to be such a 
success that the obvious question was asked – 
why don’t we expand this to a Eurovision club 
night?

After scouting around, we were lucky 
enough to secure an agreement with the 

OGAE UK members are an inventive lot. Not satisfied with attending 
Eurovision around Europe, some have organised their own events.  
Here, our own Alasdair Rendall gives us the lowdown on the event  

he co-organises, Eurofest.

wonderful Royal Vauxhall Tavern. The RVT is 
one of London’s most historic venues – dating 
back to 1863 and, allegedly, counting Princess 
Diana among its audience in years gone by.

To try and widen our potential audience 
base, the decision was taken to throw in some 
general old and new Europop alongside the 
Eurovision hits and remixes. We also wanted 
to make sure that our key selling point was 
the live act, and I took on the role of finding 
suitable performers. For our first event, we 
settled on a lady who’s no stranger to live 
performances, having been a regular on the 
club circuit for years and, with a couple of Song 
For Europe entries to her name, she had good 
Eurovision credentials as well! I’m talking of 
course of the legendary disco diva – Hazell 
Dean!

Storm!
And so after a crash five week publicity 
drive over the Christmas period, the doors 
of Eurofest flung open for the first time in 
January 2012. We had no idea what to expect 
– would anyone be interested? Do people 
like Eurovision music enough to come to and 
dance to it? To say we were in shock would be 
an understatement when we opened the doors 
to see people queuing up outside! With over 
300 people crowding in, the night went down a 
storm – Eurofest had arrived!

Since then we’ve had a range of guests – 
our Easter 2012 spectacular saw fan favourite 
Nicki French wow the audience, while that 
summer we were incredibly honoured to have 
a live appearance from the schlager diva that 
is Shirley Clamp. This all came down to a 
chance encounter with Ms Clamp at a party in 
Stockholm after Melodifestival. Would she like 
to come and perform to fans in London? Yes, 
was the answer – and we got a contract signed 

Now here’s a 
happy crowd!
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before she could change her mind!
For the start of last year we settled upon 

a lady who – back then – was best known 
for being runner up to a couple of rappers 
in Austria’s national final. Yes, I am indeed 
talking about Conchita Wurst. Sadly the snow 
intervened, stranding Conchita at Vienna 
airport, but that was not the end of her.....

Last year saw appearances from the 
delightful Omar Naber from Slovenia, Icelandic 
queen Hera Björk (who gave an absolutely 
astonishing live performance), and Swedish 
disco diva Velvet.

Aside from the live acts, we are of course 
all about the music. We’ve been lucky to have 
been backed up by a great team of DJ’s: 
John Hagley, Don Grant, and the UK’s leading 
Eurovision DJ, Dave Simmons.

This year started with a real treat – after a 
shot in the dark message on Twitter, we were 
graced by a lady who’s not been seen by 
Eurovision fans for years, the talented Lindsay 
Dracass. Despite being heavily pregnant she 
gave a great performance – for most people 
it was the first time they had ever seen her 
perform live. And she got the note!

Possibly our biggest highlight came earlier 
this year when we held our special preview 

event. Teaming up with the annual Boom Bang 
A Bang party we filled the RVT to capacity as 
fans voted for their favourite entry. But this 
wasn’t the only highlight, as we were joined 
on stage, over a year after she was first due 
to appear at Eurofest, by a certain Conchita 
Wurst! In all the time Eurofest has been 
running I don’t think I’ve ever witnessed a 
reaction to a live performance like the one that 
greeted her rendition of Rise Like A Phoenix. 
For many people it was their first opportunity 
to see Conchita perform live and a real buzz 
grew up around the song’s chances. And 
we’d be too modest to brag too much – but 
we were proved right, as less than a month 
later Conchita was being crowned the winner 
of Eurovision 2014. From performing to a 
few hundred people in South London to 
performing to millions around the globe, we’re 
so proud to have been a part of her journey.

Walking a tightrope
For the past couple of years, myself and my 
partner John Bennett have taken on the lead 
role in organising Eurofest. It certainly has 
its stressful moments – dealing with artists’ 
managers is always akin to walking a tightrope 
(even though the performers themselves 
have, without exception, been lovely to work 
with!), sorting out the publicity, and constantly 
wondering whether we’ll get enough people 
through the door make for a nerve-racking few 
weeks in the lead up to each event! None of 
us do it for the money – we are quite simply a 
group of friends and fans who want to make 
sure that there is a regular Eurovision night for 
people to come and have fun at, and we’ve 
been really grateful for the support from the 
fan community.

It is a great feeling though, standing in 
the corner of the RVT at a packed out night, 
watching 300 people sing along to a Eurovision 
performance, and dance the night away. You 
can never totally relax though until the last 
clubbers have left, the doors have been closed 
– oh, and the flags have been taken down!

I hope we see you there soon!

Follow us and get the latest updates at Twitter.
com/EurofestUK or www.facebook.com/
eurofestuk

Vision would like to hear of events organised 
by other members. Please contact us.

Alasdair with a 
certain Ms Wurst

Shirley Clamp 
gets in on  

the act



UNSUNG HEROES
Where would many performers on the Eurovision stage be without their backing 
singers or dancers? David Ransted highlights the best of them.
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hen it was announced that 
Brotherhood of Man were to 
appear at the Chorley Festival, 
we were determined that we 

were not going to miss this magical event.  
We were also privileged to be granted time 
with the band before and after the show 
for a chat. Meeting the band, who hold the 
Guinness World Record for the biggest 
selling Eurovision single of all time and 
are the biggest winners by percentage 
of votes, was going to be something very 
special to us as Eurovision fans.

Backstage, Lee Sheriden, Sandra Stevens, 
Martin Lee and Nicky Stevens appeared 
wearing a black and white ensemble 
and looking very glamorous. A far more 
sophisticated look compared to the 
outfits of 1976!  Sandra Stevens told us her 
favourite entry from this year’s Eurovision 
was the Netherlands, and went on to 
reminisce about recently teaming up with 

86 Vision SUMMER 2014

REVIEW: BROTHERHOOD OF MAN

W

UNITED AT 
CHORLEY

Bucks Fizz on The One Show alongside her 
long time friend Cheryl Baker.  

We took our seats in the marquee and 
the band came on to a warm reception 
and started the set with Love Grows. The 
show was a combination of their hits, 
such as Figaro and Angelo, mixed with 
some well-known 1970s covers including 
Shang-A-Lang and Grease.  Lee and Martin 
played guitars for most of the set and the 
vocals, to say the least, were clear, tight 
and faultless. In fact, at one point there 
was a sound engineering glitch forcing 
the band to sing acapella and proving  
they sounded just as good as in their heyday.  
To prove the point, Lee commented from 
the stage  “see... we don’t mime”.  At  
regular intervals, each band member 
spoke to the audience about their 
memories spanning four decades, before 
singing United We Stand; an overwhelming 
experience for the four band members 

When Eurofans Kesh Chamba and Jon Bates heard that Brotherhood of 
Man were appearing at the Chorley Festival on 6th June 2014, they were 
determined to catch up with the Eurovision winners
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who formed back in 1973 and have been 
united ever since.

A number of people from the festival 
gathered in the marquee had been 
attracted by the ebullient sounds of the 
band. This included a little Jack Russell 
dog wearing glasses (yes! with glasses 
on!!) who, in a hilarious moment, starting 
yapping at Nicky Stevens and following 
her on stage. Nicky commented “No 
whistling or barking. I can only hold my 
stomach in for three minutes at my age”. 
She then went onto say “A dog with glasses 
on? Only in flippin’ Chorley”.

Save Your Kisses For Me
It then came to Save Your Kisses For Me 
which was the classic song that the whole 
audience was waiting for. The prelude 
to this was a sound clip of their 1976 
winning announcement.  Nicky later told 
us that they would usually leave the stage 

and return in Eurovision-style outfits, 
but the venue could not accommodate 
it. Nevertheless, the performance was 
brilliant. The crowd were not Eurovision 
fans, so it was genuinely heart-warming to 
see the amazing reception and pride that 
the general public still have for our 1976 
winners.   

Afterwards, Nicky Stevens revealed that 
she is looking to do a one women show 
and release an autobiography called 
Eurovision And Beyond. However, the 
full band will continue to tour… and so 
they should. They are still humbled by 
the love of their fans, particularly those 
from the Eurovision community, and the 
banner dedicated to Brotherhood of Man 
on Copenhagen’s Eurovision Mile was 
more than well deserved.  Visit the band’s 
website at www.brotherhoodofman.co.uk 
to get details of future tour dates. You will 
not be disappointed. v

Kesh and John with  
Brotherhood of Man
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Panellists are:
AR: Alasdair Rendall (Chairman)
ME: Michael Edwards
BR: Ben Robertson
VS: Vaughan Staples
NW: Nicola Watkinson

AR: It was a novel approach for the BBC, 
but we didn’t do as well as many people 
expected. What went wrong?

ME: What do you mean? Nothing went 
wrong – we came 17th not 26th! I seriously 
thought that Molly did a good job on the 
night, the vocals were there (I am deaf in 
the left ear mind) and the performance 
was there. But it comes down to the fact that 
it was never a winner but, that said, I am 
disappointed that we never got a top ten 
which I felt the UK deserved.

BR: Nothing went wrong this year from the 
BBC. To have our song talked about as a 
serious contender on merit, to have viewing 
figures higher than previous years and to 
have an artist who said the right things and 
took the event seriously was fantastic. In 
terms of result, I was expecting it to finish 
about five or six places higher when I first 
heard the song. But I know that, on both the 
Friday and Saturday night performances, a 
little bit of the magic that we imagined would 
come after some faultless rehearsals was 

lost. Also, the rather Glastonbury-friendly 
image that Molly presented herself on stage 
appears not to have translated generically 
across the audiences. I would say a couple 
of points here or there were probably lost 
from the final running order; singing last 
after the snooze-fest of San Marino meant 
that even I felt voter fatigue, never mind 
your average televoter. Eurovision in the UK 
is not yet in a business where the result is 
most important. What we are looking for is 
the creation of a Eurovision culture where 
artists bounce off and away post-contest. 
The signs, slow as they are, seem positive 
for Molly in this regard and may bring even 
more options to the table for future years.

Molly’s vocals 
were there

THE VISION 
PANEL
Alasdair Rendall leads another panel where OGAE UK 
members give their views on subjects of the day

Alasdair  Michael Ben Vaughan Nicola
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VS: When I read the blog post by Guy 
Freeman on the BBC Eurovision website 
explaining the process chosen this year, 
I thought that finally the BBC had got it 
right after all this time. Like many I got 
excited, rather than nervous, about the 
announcement of our impending act. 
Sadly, after listening to our entry several 
times, I was unable to get enthused about 
it, or think of it as an evergreen classic or 
even a winner. I was hoping it was me and 
I was willing to be shocked on the night by 
a top five placing, but Europe didn’t seem 
impressed either. Bravo to Guy and the 
BBC for choosing our entry this way and I 
hope they stick to this formula of focusing 
on young emerging talent and song writing. 
Possibly just take another look at the type 
of song and staging that appears to be 
winning this contest, as Children Of The 
Universe didn’t hit the mark.

NW: I was disappointed with our result this 
year as I felt we should have done much 
better.  Although I was never a huge fan 
of the song, neither did I dislike it. That 
may have been the reason for its failure to 
connect with the Eurovision audience – it 
was stuck in the middle taste-wise.  Molly’s 
performance lacked a certain spark and 
had the seemingly less than positive end of 
show spot.  Yet, in spite of these comments, 
I hope the BBC sticks to the same formula 
again.

AR: A popular win for Conchita, but 
how much was it a win for the song and 
how much was it a win for the publicity 
surrounding her?

ME: Controversial question there! Take 
away the beard and the dress, and you are 
still left with a very good song and a stellar 
performance. Probably the best on the 
night hence the reason it won.

NW: A bit of both. On first hearing I felt that 
this was a good song but, on the night, with 
Conchita’s performance, I felt that this was 

a great song and deserved to win. Certainly 
the surrounding publicity (free hugs 
anyone, knitted beards?) worked well for 
her, but this wouldn’t have counted without 
her soaring vocals and performance.  It had 
the “wow” factor!

BR: The best song won. Yes, Conchita Wurst 
is a media darling; yes, people voted for 
Conchita for what she stands for rather than 
what the song was alone, and yes, Conchita 
would not have been as successful if it was 
just plain Tom who was performing Rise 
Like A Phoenix. Nevertheless, the best songs 
are written to be crafted around the artist 
and let them soar. If we took Conchita’s 
previous entry, That’s What I Am, I believe 
it would have done better than my guilty 
pleasure Woki Mitt Deim Popo, but still 
have struggled to score in the top half of 
the Eurovision final scoreboard. Conchita 
may stand out in ways that will let publicity 
gather momentum but, to be a Eurovision 
winner, different demographics from 
across the continent need to come out and 
give support. The cynics of the contest will 
lead us to believe that it was the success 
of political correctness and a PR machine, 
but we all know that Joe Bloggs viewer will 
not pay any attention to pre-contest hype – 
those three minutes alone were enough for 
millions to love Conchita, to love the song’s 
big climax or, as in most cases, both. 

Free hugs on 
offer in the 
press centre
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VS: I was a fan of Conchita from day one. 
Although I was hoping for a big gay 
schlager anthem, the power ballad she 
delivered was full of class and she hit every 
note perfectly. Conchita was the complete 
package. She had the look, the voice, the 
song and the personality that won European 
voters over. No one can avoid the political 
and social messages that were portrayed 
this year throughout many of the entries, 
not just Conchita’s, but I still feel she had 
the whole package to win it, surprisingly 
but very much deservedly.

AR: What were your personal highlights 
of Eurovision 2014?

ME: I have so many personal highlights of 
Copenhagen! The first was the night we 
arrived with a few bevvies at Eurofancafe 
before venturing off to the local Burger 
King at stoopid o’clock in the morning, 
three sheets to the wind, singing Eurovision 
tunes of a bygone era with Adam King, 
Peter Warren Jowett, Richard McCracken, 
Pawel Jezewski and Derek Farquhar! That’s 
what I love the most about Eurovision – it is 
the Eurovision family. Another fab highlight 
was meeting Dame Sanna Nielsen whom I 
have adored for many years. So to meet her 
in the flesh was something that I will never 
ever forget.

VS: Apart from Conchita’s win only one 
other word epitomises Eurovision 2014 
for me and that is Suzy! Portugal’s song, a 
simplistic piece of schlager samba, was 
catchy and a favourite of mine, and I was 
hoping the singer was just as fun and warm, 
especially after the controversy there 
had been at the Portuguese national final. 
Thankfully I was not disappointed. What 
many people didn’t see was when Suzy 
had just been knocked out in the first semi 
final undeservedly by just one point by San 
Marino, Suzy was going around giving hugs 
and support to the other acts also knocked 
out, in particular a very upset Axel from 
Belgium. Where was Mother then? Again in 

the final, Suzy supported the Russian girls 
against the tirade of booing that was being 
directed towards Russia. She was never 
without a smile and had time for anyone 
who wanted a moment with her. She was 
simply fabulous.

BR: On a personal level, with my first 
Eurovision on site with press accreditation, 
I had a wonderful Eurovision experience 
and got to meet so many wonderful people 
and make amazing new friends. In terms 
of the contest, there was little to celebrate. 
The decision to hold the contest in a remote 
shipyard of Copenhagen was wonderful but 
terribly flawed; transport and aesthetics 
were rushed and poorly executed. The TV 
show aspect did work well and I would 
like to see some of the technologies 
(like the LED flooring) taken forward by 
Austria in 2015 and future editions of the 
contest. Having access to the jury names 
for each country, and their individual votes, 
is great for the professionalism of our 
contest. However, it has had a damaging 
effect with regional bias proving stronger 
than even I anticipated, as well as bizarre 
patterns cropping up from juries in certain 
countries. On this note the disqualification 

Suzy offered 
hugs and 
support
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of the Georgian jury for showing patterns 
that were so similar they were ‘statistically 
impossible’ is deeply concerning to the 
integrity of our voting system, which I hope 
the EBU will look at further and tweak once 
more. Nevertheless, the fact that we are 
able to see this and pore over the data of 
our contest makes it possible for all of us 
to analyse and contribute to making the 
contest better, fairer and stronger which 
will encourage more artists, songwriters 
and countries to enter our festival of song.

NW: Actually being there! Having been a 
fan since 1969 I finally made it to my first 
live concert.  It lived up to expectation and 
more... the transformation of the hall; the 
breath-taking lighting and the intro they 
played just before each performance.  This 
reminded me and others of Who Wants 
To Be A Millionaire. Personal highlights - 
seeing many of the acts live in Eurovision 
Square and the performances of Iceland 
and Montenegro on the night. Two of my 
favourite genres – catchy pop and a classy 
ballad sung in the native language lit the 
stage up for me. 

AR: We head now towards Eurovision’s 
60th anniversary. How would you like to 
see this momentous occasion marked?

ME: I watched Dolly Parton perform at 
Glastonbury the other day and, I thought 
to myself, wouldn’t it be amazing if we 
could have Eurovision outdoors just like 
at Glastonbury because the atmosphere 
would be even more amazing. I also think 
that it would be great if ORF could organise 
all the previous living winners to appear on 
stage and maybe do a medley of their songs 
which would hopefully make the show last a 
lot longer...

BR: I do not believe that a huge movement 
to mark the 60th anniversary is required. A 
Congratulations show, as held for the 50th, 
is not in huge demand from broadcasters 
across the contest. What might be of further 

interest would be pre-contest previews/
documentaries that would be shared 
across many of the broadcasters across 
Europe and could use material stored on 
the hopefully soon-to-be-unveiled EBU 
database of old contests that DR has helped 
to accumulate. Alternatively, I would like to 
see the opportunity for former contestants 
to sample the modern Eurovision stage, 
perhaps through the semi-final interval 
acts, which would bring the contest full 
circle. However, I do not want to overly 
impinge the contest Austria will create with 
the extra pressure and further requirements 
for the competition that a 60th anniversary 
could create. It should not be an overly 
extraordinary contest.

VS: A completed arena that you didn’t 
need a hard hat and steel toe cap boots to 
enter would be great after this year’s novel 
experience. Joking aside, and the arena 
inside was a great and intimate experience 
in Copenhagen, I would just love to see a 
well-produced high quality production that 
I have no doubt Austria can deliver, with 
as many countries as possible taking part. 
With years of countries leaving or taking 
time off, I hope that many more will find 
the resources and finances that will make 
participation possible to celebrate and 
showcase the variety of music and culture 
that is on offer throughout Europe. As 
long as Valentina Monetta is not asked to 
represent any one of them. Three times is 
more than enough! 

NW: I remember with affection the 40th 
anniversary tribute in the 1995 contest – 
could we have some flashback moments in 
next year’s contest?  Maybe ex-contestants 
can announce their country’s votes. I know 
many countries do this already, but it would 
be nice if a few more get involved! Or the 
former contestants could accompany their 
country’s competitor(s) as they enter the 
stage on final night - flags and all! However 
it is celebrated, I hope it becomes a 
worldwide Twitter trend! v
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A POINTLESS SITUATION
The BBC air a popular tea-time quiz show, Pointless, hosted by Alexander Armstrong and 
Richard Osman. The premise of the show is for players to not only fi nd the correct answer, 
but to fi nd the most obscure answer in that category to score as low as possible. Quite a few 
Eurovision-related questions have turned up in the past, but the show has also featured several 
Eurovision fans! Apparently OGAE UK members Ben Morris and Ross Tillbrook teamed up to 
win the jackpot prize some years back. But the BBC recently repeated two episodes of the show 
from May 2012 that featured the team of Nicky Teare and ex-member Richard Hart. Each team 
has the opportunity to appear twice. Nicky and Richard got to the head-to-head round on both 
occasions, but just missed out on going through to the fi nal jackpot round each time! 

Nicky in fact scored a ‘pointless’ answer – scoring zero when asked to name someone who was in 
a 2011 Grand Slam tennis tournament. The question was asked to 100 people, but they all missed 
Nicky’s answer – Samantha Stosur. And Richard nearly did as well with Maria Sharapova – just two 
points earned! As mentioned, they continued with their winning streak until the head-to-head 
round where they did brilliantly on both occasions, but just missed out. Nevertheless, we’re all 
proud of them! Just goes to show that the Eurovision family is full of really clever people!

Has anyone else appeared on a TV quiz show? If so, do let us know and we can feature your efforts 
in these pages. Or maybe you’ve appeared on radio or in the press. Even if you’ve been arrested 
for armed robbery and such like – do let us know! Well done again to Nicky and Richard (and to 
Ben and Ross... and let’s not forget David Elder’s win on an episode of The Weakest Link). 

Nicky (left) and 
Richard. Nicky says 
he’ll get out his 
orange shirt to wear at 
Eurovision once more 
if the Netherlands 
ever produce anything 
as good as Ik Ben 
Verliefd (Sha-La-Lie) 
again!

Richard gave up OGAE UK to spend 
more time with his wife and new baby. 
He still loves Eurovision however, 
and we’re assured our favourite song 
contest will gain another follower in 
due course...
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THE LAST 
WORD
The call went out for views and  
memories of Eurovision in  
Copenhagen from our members. 
A perfect way to end this edition.
Photos by David Ransted

Who doesn’t love the 
lovely Emma Marrone?

Katie Wilson
Emma Marrone: I was lucky enough to spend a 
week in Copenhagen watching all of the TV and 
jury rehearsals live. I was most excited to see 
Italy’s Emma Marrone perform live because I’ve 
been a fan of hers for over a year and I adore her. 
Standing in the fan zone was so surreal as I didn’t 
expect to be so near to the front. As the grand 
final jury rehearsal began, I was standing on my 
tiptoes and as Emma walked on stage I started 
shaking. I was shaking so much I thought I was 
going to fall over! I couldn’t describe my surprise 
when I realised Emma was the artist standing 
nearest to me on the catwalk. In a moment of 
madness, I yelled “I LOVE YOU EMMA!” and she 
heard me! She came forward on the catwalk to 
shake my hand and blew me a kiss after I started 
crying. All I could say was “OMG Emma shook 
my hand!” When she performed her song, I’m 
convinced she pointed at me during the “voglio 
te” part of the chorus. After I returned home, 
Emma retweeted the picture of us shaking 
hands and I cannot stop watching her Eurovision 
performance on YouTube.
Twin Twin: One thing I didn’t realise about 
spending a week at Eurovision is that it’s very easy 

to run into artists on the street. On my first day in 
Copenhagen, much to my surprise, I met TWIn 
TWIn from France and was allowed to watch their 
first rehearsal at the Eurofan Café. It was brilliant! 
They were really friendly and down to earth when 
I spoke to them, and by their jury rehearsal on 
Friday they were one of my favourites. During 
the opening sequence Lorent high-fived all of us 
in our section of the fan zone and, by Emmelie 
de Forest’s performance of Rainmaker, he was 
smiling for everyone’s photos. Suddenly, he 
stopped and pointed at me, shouting “How are 
you? We met! How are you?”. naturally, I didn’t 
know how to react to this, and all I could say was 
“Ummm.... I’m good thanks!” before he was 
practically pushed off-stage. I attended the show 
with my dad and to this day we still laugh about 
how he recognised me, despite the fact no-one 
believes us when we tell the story.

Tristan Norris
After wanting to go to Eurovision for many, many 
years, 2014 was the first year after all my study that 
I was able to go. I shared the week with my friend 
Alex who flew in from Canada. 

Nothing compares to seeing Eurovision live! I 
was lucky enough to secure a front row standing 
spot for all of the jury and live shows. Of course, 
we got very wet during Rainmaker by being so 
close to the water. The atmosphere was so warming 
and exciting. Everyone in the arena was there to 
celebrate the music and it was truly spectacular. 

The contest and surrounding events were so well 
organised that I was able to make the most of 
my time in Copenhagen by squeezing in as much 
Eurovision as I could! I also met so many wonderful 
people who came from all parts of the world! They 
helped make my first Eurovision a truly wonderful 
experience. I will certainly be going again and 
would encourage anyone else who has not yet 
been to make the journey and go! Thank you 
Copenhagen, thank you Eurovision and thank you 
OGAE UK!
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Richard. Nicky says 
he’ll get out his 
orange shirt to wear at 
Eurovision once more 
if the Netherlands 
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as good as Ik Ben 
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Richard gave up OGAE UK to spend 
more time with his wife and new baby. 
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and we’re assured our favourite song 
contest will gain another follower in 
due course...

THE LAST WORD
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Ruth Mullineux
On 16th May 2014, Conchita Wurst captured 
our hearts and was rightfully crowned ‘Queen of 
Eurovision’. It is a richly deserved accolade that 
sums up the essence of Eurovision as a beacon 
of equality, tolerance and flamboyance. But we’ll 
come back to all of that…

For our circle of family and friends however, 
Eurovision has another Queen, a Queen whom 
those of us from Birmingham know has reigned 
supreme for decades and whose crown was in 
place long before Conchita grew her first wisps 
of facial hair. Her name is Judith Mullineux. 
She happens to be my mother, but that is of 
little importance to all things Eurovision. At 
Eurovision she is not wife, not mother, not sister 
or daughter, it is a place where she sparkles, the 
centre of the buzz and brouhaha, adding light 
and sparkle to the party. In fact family attendance 
has been positively discouraged. In cahoots with 
her partner in crime Malcolm, she has attended 
every (well nearly) Eurovision since it graced 
the National Indoor Arena in Birmingham in 
1998. Since then she has faithfully followed the 
contest to whichever city it rolls in to in its annual 
celebration of all things glorious, glamorous 
and glitter-fuelled. She has an uncanny knack for 
celeb spotting, once famously trying to adopt 

Jessica Garlick to replace me as her much more 
worthy daughter. 

This year, however, brought a significant 
birthday and Judith made the nervous and slightly 
uncomfortable decision to allow myself, my father, 
my husband and our very dear friend Rhys to crash 
her Eurovision weekend in Copenhagen. See, she 
was aware that we had been apprentices for the 
last few years, slowly earning our Eurovision stripes 
and this year, finally and fretfully, she decided we 
were ready. My husband and Rhys are lifelong 
friends and every May we congregate at Rhys’ 
house for a Eurovision party complete with quizzes, 
Euro-cuisine and, often, Cher. It seemed the 
natural next step that our shared Eurovision fervour 
should at some point earn permission to attend 
the main event. So the perfect storm of a big 
birthday, a Scandi venue and an appropriate level 
of Eurovision training meant that 2014 was the year 
that we would graduate from Euro-apprentices and 
fly as fully fledged Eurovision fans. 

Before we left we were given strict instructions 
about how the weekend would ‘work’ and how we 
were to behave to keep up the gold standard. On 
arrival in Copenhagen, greeted by an impromptu 
concert by the Olsen Brothers, we met up at the 
central station. As we settled in the café for a drink 
I revealed the Conchita ‘beards’ I had painstakingly 

Peter Fairbrother
Copenhagen was my third Eurovision and of 
the contests I’ve attended to date, I hold it in 
fondest regard. After happy times in Malmö  last 
year I decided to extend my Eurovision holiday 
to ten days this year. TOTAL EUROVISION 
SUBMERSION!

As a huge Valentina Monetta fan, undoubtedly 
the highlight of Copenhagen 2014 was San 
Marino’s success in reaching the final. During 
Eurovision week I was informed by the guy at the 
merchandise stall in B&W Hallerne that I was the 
first person to buy a San Marino scarf (and quite 
possibly the only person EVER to have done so), 
so I was delighted beyond words when Maybe 
became ‘certainty’ that fateful Tuesday night!

One of my first memories of the Eurovision 
Song Contest was watching Nicole’s victory in 
1982. When I heard that the Eurofan Café was 
hosting a Ralph Siegel evening, I had half a 
notion that Valentina would make a ‘surprise’ 
appearance. However, to find that the extra 
surprise guest was Nicole, well, for this older 
fan it was WOW beyond words. As the wee boy 
who watched Ein bißchen Frieden on TV with 
his family way back when, to experience Nicole 
singing live in Copenhagen in 2014 was a very 
emotional experience indeed. It was more than ‘a 
little peace’, it was a little heaven!

Semi-final success  
for Valentina
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James Laidler
I felt like a Eurovision sherpa for my husband and 
four friends making a pilgrimage to the contest 
for the first time, but I only had Malmö under 
my belt. Despite their geographic closeness, 
the host cities were worlds apart. It didn’t feel 
like Copenhagen, as a city, had made that much 
of an effort, whereas Malmö went all out – you 
couldn’t turn a corner without hearing live music 
or at least a CD of past classics. Shabby chic was 
perhaps the theme; the B&W Hallerne bore more 
than a passing resemblance to Chernobyl, and 
the facilities outside were rather lashed together.  
Inside was a different story – pure magic.  And 
isn’t that what really matters?

fashioned out of felt and elastic. As we donned 
them, Judith visibly relaxed and a look of pride 
passed over her face. She had done it; she had 
passed the magic of Eurovision on to the next 
generation – she could see that we really ‘got it’ 
and that we would add to and not detract from the 
fun she had planned for the weekend.

Steffan, Rhys and I shared a beautifully boho 
and impossibly stylish flat rented to us by Andreas,  
a mysterious musician and Copenhagen coffee 
shop owner. Due to the steep prices of eating out 
we dined on the glamorous fare of humungous 
sweet and sticky Danish pastries, pizzas and 
Prosecco from the strategically placed Netto 
across the road and Steffan’s Place hotdogs (we 
loved the name for obvious reasons!) – modest 
pickings but honestly some of the best tasting 
food I’ve ever eaten. The weekend was as we 
had hoped, fuelled by cheap Prosecco it was 
a blur of excitement, fabulous outfits, fantastic 
entertainment, stylish surroundings, bicycles and 
fizz. In terms of Eurovision itself we had bagged a 
bargain by opting for tickets to the jury final which 
I believe was every bit as good as the final. Judith, 
naturally, had tickets to the semi-final, the jury final 
AND the real proper final. Like I said, she’s a pro. 
So while she disappeared off to the main event, 
the rest of us spent the Saturday night in a bar in 

central Copenhagen due to the drizzle which put 
us off watching it on the official Eurovision screens. 
We couldn’t have hoped for a better venue – the 
atmosphere steadily built from a gentle buzz to 
a glorious crescendo as the final went on and a 
fabulous live band played while the votes were 
counted. 

It was then that the magic happened. Vote after 
vote after vote rolled in for Conchita. Country 
after country declared their acceptance and 
appreciation with two small words – ‘douze points’. 
And when she raised the trophy above her head, 
Conchita’s victory summed up everything that 
makes me proud to call myself European. In that 
moment, we proved ourselves to be a continent of 
peace, tolerance, acceptance and togetherness. 
It was a sharp contrast to the dark and depressing 
lurch to the right the following week in the Euro-
elections. By passing on her passion and giving 
us permission to partake Judith had allowed us 
to experience the beauty that is a contest that 
manages to combine the quirky, the original, the 
beautiful and the downright silly and celebrates 
every single moment of it. Eurovision is about 
being yourself and being proud of that. It is about 
friendship and fun and laughter. So thank you 
Judith, the torch has well and truly been lit for us, 
the next generation… See you in Austria!

Mark Shone
There were so many special moments during 
my first Eurovision including taking my seat for 
the first semi-final, meeting Molly at the British 
Embassy and watching Conchita achieve a well-
deserved win. But my overwhelming impression 
of the week was how openly and unashamedly 
passionate everyone was about the contest. I defy 
even the harshest cynic not to have enjoyed the 
atmosphere inside and outside the arena on the 
night of the final.

Edward Till
For me, the best moment this year was the 
Thursday night semi-final when Conchita sang. I 
think most of the audience had seen and heard 
Conchita many times in small clubs and at events, 
and she had become ‘ours’.  And there she 
was, suddenly on a huge stage and we were all 
supporting her together – more loudly than I’ve 
ever heard a crowd cheer.  Even then I had no 
idea that she could go on to win; I assumed the 
audience at home would not get her.  Even when 
that joy happened a few 
days later, I was surprised 
to see the Austrian flag 
projected at the back; 
our Conchita was actually 
representing a country, 
not just us!  I’ve never felt 
such a good atmosphere 
after the event before.  I 
rang my brother from the 
hall, who was at the show 
in Birmingham in 1998, 
and he said there was a 
similar atmosphere when 
Dana International won all 
those years ago.  Magic.

Europe fell in love  
with Conchita
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Moustache
TWIN TWIN

Received two points
(One each from Finland  
and Sweden)


