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The snow has gone, three songs have already 
been announced for Düsseldorf and that can 
only mean one thing. The eurovision season is 
upon us once again! Armenia had barely won 
Junior eurovision before switzerland selected 
its song for europe, with Albania and Romania 
announcing further entries before Big Ben 
had even finished welcoming the New Year in 
london’s Parliament square.
   Today the build up to the annual show can 
easily span six months, as each nation decides 
how, when and where to select its own song. it is 
refreshing, therefore, to look back at 1988 in this 
special retro edition and recall those hazy spring 
days when songs were only announced a few 
weeks before delegations travelled to the host 
nation. 1988 was also one of the most exciting 
finals on record and saw the UK lose by one 
point while the world gained a truly international 
superstar.
   For those of us old enough to remember 
watching the most recent of swiss victories 
almost 23 years ago, i hope you enjoy reliving 
the memories as you read this special issue.  
And to those who are still young enough not to 
know their Hot eyes from their silver Wings, i 
encourage you to track down a recording of the 
show to complement your reading experience.

Gordon Lewis
editor-in-Chief
editor_vision@hotmail.com

Eurovision CD’s 
… and much more!
For full list send IRC to:

Bea de Vrind
Van Boisotring 41
2722 AA Zoetermeer
The Netherlands

 Website: www.bearecords.com E-mail: bea@bearecords.nl
Tel: 00 31 79 34 31 518 Fax: 00 31 79 33 14 74
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“It’s like a plot 
from an Agatha 
Christie novel” 

quipped host Pat Kenny. 
A frisson of excitement 
rolled around the 
Royal Dublin Society 
Simmonscourt Hall 
as Pat called up Misa 
Molk to give the votes of 
the Yugoslav jury. Last 
year’s winner, Johnny 
Logan, was eyeing up 
the trophy which he was 
having to shortly present to his successor. 
Leader of the RTE Orchestra, Alan Kane, 
was looking at the two pieces of music 
ready for the reprise, not knowing which 
would be needed. 

By giving 12 points to Switzerland and 
only three to the UK, the Portuguese jury 
ensured that, with only one set of votes 
to be given, two of the 21 countries which 
had performed that late April evening 
could still win the Grand Prix. Scott 
Fitzgerald led for the UK by five points 
from Celine Dion, who was representing 
Switzerland, a country that had not won 
since the very first contest. Not even 
Poirot could know the result.

21 countries performed 
– but there should have 
been 22. Like some of 
the best Agatha Christie 
plots, one song went 
missing before the 
contest. Cyprus should 
have been represented 
by Thimame sung by 
Yiannis Demetriou, but 
rather late in the day 
Cyprus TV realised 
that the song had come 
third (out of four) in the 

1984 Cypriot final behind Andy Paul. 
Demetriou would try again in the 1990 
Cypriot final but finished seventh. 

Misa Molk announced that one 
point from Yugoslavia went to Israel. 
This moved Yardena Arazi and her 
song Ben Adam onto 85 points, staying 
neatly in seventh place two points 
behind Yugoslavia who could not vote 
for themselves. Yardena Arazi had 
performed all four songs in the Israeli 
pre-selection and Ben Adam, written by 
Boris Dimitstein and Ehud Manor, won 
convincingly. Yardena was a veteran of 
the Eurovision stage, having been part of 
Chocolate Menta Mastik in 1976 and also 

AND THEN 
THERE WAS... 

DION?
Marcus Keppel-Palmer 
looks back at the 1988 

Eurovision Song Contest

Israel: Yardena Arazi
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co-hosted the 1979 Contest in Jerusalem. 
She had unsuccessfully tried to represent 
Israel in 1982, 1983 and 1985 before 
performing one of the Israeli dance 
songs par excellence. Since the contest, 
Yardena has continued a career in music 
and mainly on television.

Yugoslavia performed 21st and 
last on the night sending one of their 
most successful bands, Srebrna Krila 
(or Silver Wings as they were known 
internationally) with Mangup written by 
Rajko Dujmic and Stevo Cvikic. Mangup 
was an upbeat danceable song much in 
the mode of Dujmic and Cvikic’s song 
Ja Sam Za Ples in 1987. The following 
year the same pairing would triumph 
with Rock Me at their 
third attempt. Srebrna 
Krila were formed in 
Zagreb in the late 1970s 
with Vlado Kalember 
as the lead singer, who 
represented Yugoslavia 
in 1984 duetting with 
Izolda Barudžija on 
Ciao Amore. Vlado left in 
1986, when Rajko Dumic 
took over and linked the 
band to his other band 
Novi Fossili (who were 
the Yugoslav representatives in 1987) 
and installed Lidija Asanovic as lead 
singer. Srebrna Krila kept on recording 
until 2000 when founder member Muc 
Ismailovski died.

The two points from the Yugoslav jury 
went to the host nation, Ireland, who by 
then had given up all hopes of a third 
victory in the 1980s. The Irish National 
Final had seen Jump The Gun narrowly 
defeat Liam Reilly, lead singer with 
Bagatelle, who would of course go on 
to represent Ireland in the 1990 contest. 
Keyboardist with Jump The Gun, Peter 
Eades had written the song Take Him 
Home, which was a rock ballad with 

anthemic lyrics about looking out for 
your fellow man. Roy Taylor was the lead 
singer and the other members of Jump 
The Gun were Eric Sharpe, Brian O’Reilly 
and Ciaran Wilde. Peter Eades had first 
risen to prominence when he joined The 
Miami Showband in 1976, shortly after 
three of the members had been killed 
by Irish terrorists who planted a bomb 
in their tour bus. The Miami Showband 
had originally been formed by Dickie 
Rock (ESC 1966). After leaving the 
Miami Showband in 1980 Eades formed 
Jump The Gun, but the group folded 
in 1990 and Eades went on to work 
in recording studios in Dublin. Brian 
O’Reilly also joined Jump The Gun from 

the Miami Showband, 
while lead singer Roy 
Taylor had previously 
been in the showband, 
Nevada, which he joined 
in 1977 singing lead 
with Tina Reynolds who 
represented Ireland with 
Cross My Heart. 

Jump The Gun finished 
eighth in Eurovision, but 
the real Irish winners in 
1988 were interval act, 
the Hothouse Flowers, 

whose filmed performance of Don’t 
Go launched their international career 
including a big hit in the UK. Their first 
album reached number two in the UK 
charts and also gave them considerable 
success in the USA. Three further albums 
followed in the 1990s and other side 
projects included a joint set of recordings 
with Def Leppard. The members of the 
group have been mainly engaged on 
solo projects in the 2000s, with only one 
group album Into Your Heart released in 
2004. The band have reunited with the 
view to touring in the USA in 2011.

Yugoslavia gave its three points to 
Luxembourg, thus ensuring that Croire 

v

Yugoslavia: Srebrna Krila



4 Vision WINTER 2010/2011

EUROVISION 1988

sung by Lara Fabian finished fourth on 90 
points just three ahead of Yugoslavia. If 
the 1988 contest launched Celine Dion as 
a megastar, so too was it the springboard 
for Lara Fabian. The Belgian born lass 
had released her first single in 1986 aged 
just 16, and RTL invited her to represent 
them aged 18 with the song written by 
Jacques Cardona and Alain Garcia. The 
high finish launched her on a successful 
recording career and Croire sold over half 
a million copies. In 1990, 
Lara moved to Canada 
and her album Carpe Diem 
saw her attain success 
in North America. The 
rest of the 1990s saw her 
consolidating her success 
in French language 
markets, including 
working with Johnny 
Hallyday (always a sign 
of success), before the 
new millennium saw her 
first English-language 
album entitled Lara Fabian which 
produced dance related hits. Several more 
French albums have followed as well as  
television and film work. Lara worked 
with Gary Barlow on her second English 
language album and continues to have 
huge success with her French recordings.

By a long chalk, Lara Fabian was the 
more successful Belgian artist in the 1988 
contest. In fact, for a long time it looked 
like Reynaert would also get the dreaded 
nil points with Laissez Briller Le Soleil, 
co-composed by the singer with Danny 
Willem and Phillippe Anciaux. Only five  
points from France kept the Belgians off 
the bottom of the table. Joseph Reynaerts 
had released one album before his 
Eurovision appearance and had won a 
singing competition in Spa. The Belgian 
National Final saw him defeat 11 other 
contenders. After Eurovision, he slipped 
into obscurity.

Dora for Portugal also finished with 
five points, none from Yugoslavia, with 
her song Voltarei, a rather nondescript 
ballad written by José Niza and José 
Calvário, and 18th place was par for the 
course for Portugal. Dora was another 
returning performer, having finished 
14th in 1986 with Não Sejas Mau Para 
Mim. Dora had performed two songs in 
the Portuguese final and looked overly 
severe on stage, which may have put 

voters off. Dora Maria 
Reis Dias de Jesus, as is 
her real name, first came 
to prominence when she 
went to Eurovision in 
1986. She released one 
album shortly after her 
performance in Dublin. 
In the 1990s she moved 
to Brazil and moved 
into acting, including in 
the soap opera Lusitana 
Paixão, curiously the title 
of the 1991 Portuguese 

Eurovision song.
Portugal’s Iberian neighbour Spain 

received four points from Yugoslavia 
and finished mid-table in 11th place. 
Composed by Enrique Piero and Francisco 
Dondiego, La Chica Que Yo Quiero (Made 
in Spain) was a jaunty dance number with 
a flamenco style, performed with brio by 
the group, La Decada, which consisted 
of Javier de Juan (who appeared as 
conductor), Manel Santisteban, Manuel 
Aguilar, Carmelo Martinez, José Subiza, 
Cecilia F. Blanco, and Ana Nery Fragoso. 
An eighth member of the group, Manolo 
Rodriguez, could not appear on stage. 
The group had been formed in 1985 by 
Javier de Juan to perform and record 
updated medleys of 1960s Spanish 
songs. At the time of their Eurovision 
performance, La Decada had released 
three albums of medleys and would  
by 1990 go on to release three more. 

Luxembourg: Lara Fabian
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Success continued in the 1990s with 
more easy listening albums of dance 
music and also an album of Disney 
music. Membership of the group became 
a revolving door and included Mikel 
Herzog, who would represent Spain in 
1998. The group still continues, and even 
tried to enter Eurovision twice in the 
past decade.

Misa Molk’s five points went to 
Italy, who finished one place and six 
points behind Spain. 
Vivo (Ti Scrivo), another 
gravelly ballad, was 
composed and sung 
by Luca Barbarossa in 
a style reminiscent of 
his piratical namesake. 
Aged 20, Luca competed 
for the first time in 1981 
in the San Remo Song 
Festival, the pinnacle of 
the Italian music year, 
and released his debut 

album that same year. 1986 he competed 
again finishing 18th, but over the next 
two years improved to third place, which 
led to RAI inviting him to perform at 
Eurovision. Rather than perform his 
San Remo song, Luca wrote a new song 
which also appeared on his album from 
1988, his third album. In 1992, Luca 
returned to San Remo and won the 
contest with Portami A Ballare. Further 
studio and live albums followed in the 

1990s, including duets 
with Bruce Springsteen 
and Tina Arena, while 
he performed again at 
San Remo in 1996. His 
work rate slowed down 
in the 2000s as Luca took 
a career hiatus following 
his 2003 San Remo 
appearance, but in 2008 
he made his comeback 
album, Via Delle Storie 
Infinite. Ever game for a 

 Country Performer(s) Song Title Position Results
1  Iceland Beathoven Sokrates 16 20
2  Sweden Tommy Körberg Stad I Ljus 12 52
3  Finland Boulevard Nauravat Silmät Muistetaan 20 3
4  UK Scott Fitzgerald Go 2 136
5  Turkey MFÖ Sufi 15 37
6  Spain La Década Prodigiosa La Chica Que Yo Quiero (Made In Spain) 11 58
7  Netherlands Gerard Joling Shangri-La 9 70
8  Israel Yardena Arazi Ben Adam  7 85
9  Switzerland Céline Dion Ne Partez Pas Sans Moi 1 137
10  Ireland Jump The Gun Take Him Home 8 79
11  Germany Maxi & Chris Garden Lied Für Einen Freund 14 48
12  Austria Wilfried Lisa Mona Lisa 21 0
13  Denmark Hot Eyes Ka’ Du Se Hva’ Jeg Sa’? 3 92
14  Greece Afroditi Frida Kloun  17 10
15  Norway Karoline Krüger For Vår Jord 5 88
16  Belgium Reynaert Laissez Briller Le Soleil 18 5
17  Luxembourg Lara Fabian Croire 4 90
18  Italy Luca Barbarossa Vivo (Ti Scrivo) 12 52
19  France Gérard Lenorman Chanteur De Charme 10 64
20  Portugal Dora Voltarei 18 5
21  Yugoslavia Srebrna Krila Mangup 6 87

ESC 1988: HOW THE JURIES VOTED

Italy: Luca Barbarossa
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contest, Luca decided to appear again in 
2011 at San Remo.

Cyprus having withdrawn deprived 
Greece of their traditional source of 
douze points and so Kloun  sung by 
the exotically named Afroditi Frida 
only gained ten points, which meant a  
17th placed finish. Three of those  
points did come from traditional rival 
Turkey though, which marked the first 
occasion that any points had gone from 
one to the other. Written by Dimitris 
Saksilis, Kloun was a jaunty number 
with its title shouted 
out regularly by a less 
successful Frida. The 
song won the Greek 
National Final in 1988, 
despite the jury saying 
no song was good 
enough to represent the 
country at Eurovision. 
Afrodite had tried to win 
the ticket back in 1984. 
In 1989 Afrodite released 
her debut album and has 
continued performing 
and, sporadically, recording ever since.

If Turkey voted for Greece, the Greek 
jury did not return the favour and vote 
for MFO, who were returning once again 
to the Eurovision stage. Sufi, another 
jaunty upbeat ethno-singalong saw 
Mazhar Alanson, Fuat Güner and Özkan 
Uğur finish one place below their 14th 
placing in 1985. The three members of 
the group wrote their own entry, as they 
had done through their illustrious career, 
which started when the group formed 
in 1970. It did take until 1984 for the 
group to get major recognition and by 
the time they took to the stage in Dublin, 
they were veterans of five albums. After 
another four albums and a Greatest Hits 
collection, the members of the group 
embarked on solo careers with Mazhar 
and Özkan moving into film and TV 

roles, while Fuat released several solo 
albums. Every now and then the group 
reunite to tour and record, their 2006 
album AGU being the most recent.

“Six points go to Switzerland” intoned 
Misa Molk and there was a collective 
intake of breath and an audible groan 
from the Swiss camp. That put Celine 
Dion one point ahead of Scott Fitzgerald, 
but with the top votes consistently going 
to the Swiss and the UK, the metaphorical 
white towel was going to be thrown into 
the ring. For the first half of the voting, 

Celine had opened up 
an impressive lead, 
but gradually the UK 
clawed it back and when 
Belgium gave the UK 12 
points, Scott Fitzgerald 
nosed his way in front 
with just five juries left 
to vote. Both Switzerland 
and the UK had at 
this point three douze 
points marks as had 
Yugoslavia, Luxemburg 
and Denmark.

Surprisingly receiving nothing from 
Yugoslavia, Denmark’s Hot Eyes 
nevertheless finished in third place with 
92 points. This was Kirsten and Søren’s 
third attempt at Eurovision following 
their 1984 and 1985 entries and this time a 
heavily pregnant Kirsten danced her way 
through Ka’ Du Se Hva’ Jeg Sa’?, another 
upbeat Danish schlager song written by 
Søren Bundgaard and Keld Heick. Søren 
had started out in the group Sir Henry, 
when he replaced Tommy Seebach on 
keyboards and vocals in 1980, and met 
up with Kirsten Siggard at the 1983 
Danish Melodi Grand Prix. Participating 
as a duo every year between 1984 and 
1988, their three wins in the MGP was 
a Danish record until equalled by the 
aforementioned Seebach. Søren and 
songwriting partner, Heck, also wrote 

Greece: Afrodite
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Birthe Kjaer’s entry in Eurovision 1989. 
Hot Eyes recorded four albums together 
as a duo, but after their 1988 Eurovision 
performance they never recorded 
together again. Søren continues as a 
music producer, while Kirsten moved 
into theatre, although she does tour as 
part of a group called the Swing Sisters.

The Netherlands received the seven 
points from Yugoslavia, which meant that 
Gerard Joling and Shangri-La finished 
ninth. Joling started his career when he 
appeared on the soundmix show in 1985 
singing Crying. His first 
single hit the top five and 
his second, Ticket To The 
Tropics went to Number 
One in the Dutch 
charts. The year after 
Eurovision, his recording 
No More Boleros also hit 
the German Top Ten and 
he had a run of further 
singles success. In the 
1990s, Joling expanded 
his career by appearing 
in films and hosting a 
number of television shows. In 2004 
he joined De Toppers, recording with 
them, having further solo success and 
continuing his TV career. He had to miss 
the Eurovision in 2009 when he left the 
group, but returned a few months later. 
Shangri-La was written by Peter de Wijn.

Misa Molk then announced that the 
eight points went to Germany, and to 
another Ralf Siegel and Bernd Meinunger 
song, Lied Für Einen Freund. This meant 
that the mother and daughter pairing, 
Maxi and Chris Garden, finished 14th 
with 48 points. Dressed in white and 
sitting behind matching white pianos, 
this pretty song made a strong visual 
impression, if not a lasting one on the 
scoreboard. Certainly, the song did not 
make the impact of the 1982 song that 
had taken Nicole to victory, and she was 

doing the commentary duty on behalf of 
ARD. You can read more about Maxi and 
Chris in an interview elsewhere in this 
issue of Vision.

One curiosity of the 1988 contest is 
that the two German language songs 
were performed one after another, and 
Austria’s Wilfried followed Maxi and 
Chris on stage. Composed by Klaus 
Kofler, Ronnie Herboltzheimer, and 
singer Wilfried Scheutz, Lisa Mona Lisa 
was another mid-tempo ballad, but 
performed by Wilfried as if he didn’t 

want to be there. One 
side piece of interest in 
the voting was the ‘nil 
points’ dilemma and 
when Belgium were 
awarded five points 
by the French jury, 
that left Austria on the 
dreaded ‘nil points’. 
Unlike some people 
(stand up Jahn Teigen), 
Wilfried refuses to talk 
about his Eurovision 
experience. That may be 

because both prior to and subsequent to 
the contest, Wilfried had a considerable 
career. His first recordings were in 
1972 and he had a number of hits in 
the 1970s in a blues-rock style, which 
led to the Austropop movement (songs 
sung in Austrian dialects) claiming him 
as one of their own. In 1978 he became 
the lead singer of EAV, which remains 
Austria’s most successful rock band, 
staying for only one year. In the 1980s 
he moved more into acting, while in 
the 1990s Wilfried became leader of an 
acapella group called 4Xang, performing 
in the Styrisch dialect. That group now 
seems to be on hold and Wilfried is 
back performing as a solo artist. He still 
doesn’t put his Eurovision experience on 
his CV!

If two German language songs in a row 

Turkey: MFO
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was a curiosity, so too was the fact that 
three Scandinavian songs opened the 
contest – and the Yugoslav jury ignored 
them all. First song up was Iceland with 
Sokrates performed by Beathoven, or 
rather the duo of Stefan Hilmarsson and 
Sverrir Stormsker, the writer of the song. 
In the national final, the song had beaten 
a solo effort by Stefan and two songs by 
Eyolfur Kristjansson (who would duet 
in 1991 with Stefan on Nina). Stormsker 
had guaranteed victory before leaving 
the country and said melodramatically 
that he would hang himself if they 
didn’t win. They didn’t and he didn’t; 
20 points meant only 16th place. Stefan 
Hilmarrsson went on to 
perform at Eurovision 
in a variety of guises, 
including doing backing 
vocals in 1999 for All 
Out Of Luck and writing 
Nei Eda Ja in 1992, while 
recording solo albums 
and remaining the lead 
singer with premier 
Icelandic rock band, 
Salin Hans Jons Mins. 
Keeping a somewhat 
lower profile, Stormsker 
has continued in music and has recorded 
three albums over the years.

Second on stage, the unlucky position 
– and bounced into that because of 
the Cypriot withdrawal, was Sweden 
represented by Tommy Körberg with 
Stad I Ljus written by Py Bäckman. A clear 
winner of Melodifestival (beating Lena 
Philipsson into second place), Tommy 
Körberg finished 12th in Eurovision, 
three places lower than he had finished in 
1969 with Judy Min Vän, his first success 
at the age of 20. Since then Tommy had 
recorded many albums, both as a solo 
artist and also in the experimental group 
Solar Plexus. From 1978, he carved out 
a career in musicals, and indeed came 

to the 1988 contest fresh from appearing 
as The Russian in Chess on the London 
West End stage. Chess was written by 
Benny and Björn from ABBA with Tim 
Rice. Tommy has also appeared in Les 
Miserables, My Fair Lady and voiced 
‘Beast’ in the Swedish dub of Beauty and 
the Beast. In recent years, Tommy has 
been singing with Benny Andersson’s 
Orkester.

Also returning, albeit only after one 
year, was Finland’s representative, the 
group Boulevard with Nauravat Silmät 
Muistetaan. With only three points, 
Boulevard finished in 20th and second 
last place. Written by Pepe and Kirsti 

Willberg, the song about 
‘laughing eyes’ was a 
pleasant Motown-ish 
swinging horns-driven 
song performed with 
brio by the members 
of Boulevard: Kyösti 
Laihi, Juha Lanu, Jari 
Nieminen, Tommi 
Tepsa, Erkki Korhonen 
and Jari Puhakka, but 
as always the Finnish 
language failed to find 
support in the voting  

juries. The juries consisted of eight men 
and eight women, all of whom had to 
be non-music industry professionals, 
and who had to be mixed in four age  
bands. Lead singer Kyösti Laihi had 
joined Finnish prog-folk group Kaamos 
aged 15, playing keyboards, and the 
group released one album Deeds And 
Talk in 1977, before the group disbanded 
in 1980. Laihi then formed Boulevard, 
performing many gigs and TV shows, 
and then in the 1990s joined funk band 
Pepe & Paradise. Jari Nieminen, the 
guitarist, currently performs with big 
band, the Riku Niemi Orchestra, whilst 
Jari Puhakka continues to play as a 
session musician, most recently recording 

Finland: Boulevard
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with the Vantaa Pops Orchestra. He had 
also worked with Juha Lanu in Bumtsi-
Bum.

The Scandinavian song that the 
Yugoslav jury did like was the 
Norwegian one, to which they gave ten 
points. Karoline Krüger performed For 
Vår Jord at the piano with a candelabra in 
attendance with what was the prettiest 
ballad of the evening and narrowly 
finished fifth, just four points behind 
third placed Denmark. Composed by 
Erik Hillestad and Anita Skorgan, For 
Vår Jord narrowly defeated Jahn Teigen’s 
Glasnost in the Norwegian Melodi Grand 
Prix, a result which no doubt pleased 
Skorgan, Teigen’s former 
wife. Karoline had first 
appeared on TV aged 
11 and shortly after 
Eurovision and aged 
just 18, she released her 
first album, Fasetter. 
Karoline performed 
again in the 1990 Melodi 
Grand Prix as part of the 
group Damer & Herrer 
with (inter alia) Sigvart 
Dagsland, whom she 
subsequently married. 
Over the years, Karoline has released 
six more solo albums, written music for 
stage and screen, worked with a number 
of other Norwegian artists and in 2010, 
she and Dagsland toured extensively 
together.

That just left the ‘douze points’ vote to 
come and a ripple of expectation went 
around the arena. In the green room as 
the votes came in, Scott Fitzgerald sat 
gazing forward. Ronnie Hazlehurst was 
laughing and joking, and when the Swiss 
six points vote came in, Dominic Grant, 
husband of songwriter Julie Forsyth, 
grabbed and hugged Fitzgerald. Des 
Dyer, backing singer, was playing with 
some yellow balloons. All the press 

crowded in front of Fitzgerald ready to 
photograph the victory moment. The 
Swiss, sitting across the room, looked 
distraught. 

Misa Molk milked the moment and 
then said “and finally France...” at 
which point there was uproar in the hall 
and in the green room photographers 
abandoned Fitzgerald and rushed to 
capture the winning moments with 
Celine Dion. Gérard Lenorman was the 
recipient of the unexpected 12 points 
vote with his song Chanteur De Charme, 
which ended up tenth overall. Lenorman 
had co-written the song with Claude 
Lemesle and the song takes a rise out of 

other ballads lyrically. 
His career started in the 
late 1960s when he wrote 
songs for Brigitte Bardot 
and he released his first 
self-titled album in 1969. 
In 1970, he appeared in 
the Paris production of 
Hair, before releasing 
numerous studio and 
live albums in the 1970s 
and 1980s. In the 1990s 
his output slowed, but 
Lenorman was also 

performing consistently in Canada. 
He still tours annually and recently 
wrote his autobiography recounting 
how he discovered that his father was 
an unnamed German soldier during  
World War II.

Second once again was ultimately the 
fate of the UK on an evening when the 
auspices seemed so good. Born William 
McPhail, the Scottish singer (and former 
dockworker) now known as Scott 
Fitzgerald toured with Mike Connaris 
(writer of Cyprus 2004) in Rambler and 
then signed as a solo artist with GTO 
and performed the title track of the film  
Never Too Young To Rock in which 
he appeared with Mud, the Rubettes 

United Kingdom: Scott Fitzgerald
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and other glam-era glitterati. In 1978, 
he teamed up with Dutch singer  
(and former girlfriend of Steve Harley), 
Yvonne Keeley for the massive hit  
If I Had Words. After that Fitzgerald 
relocated to the continent. His narrow 
loss with Go in Eurovision didn’t help his 
career, although a speeded up version of 
his duet with Yvonne Keeley was used 
in the 1990s movie Babe. Touring on the   
cruise ship circuit seemed to be his destiny  
until he re-emerged in court when his 
son, Ki, sued the members of Busted, 
claiming that he had co-written songs 
when he was in an earlier band with 
James Bourne and Matt Willis. The 
dramatic ballad Go was 
written by Julie Forsyth, 
daughter of Bruce 
Forsyth and ex-member 
of Guys n’ Dolls, who 
performed backing 
vocals in Dublin 
alongside another 
former Guys n’ Dolls 
member, Dominic 
Grant, and Des Dyer, 
formerly with Jigsaw.

And so by one 
point victory went to 
Switzerland, Celine Dion and Ne Partez 
Pas Sans Moi. Fitzgerald was fulsome 
in his congratulations backstage even 
though later there were reports that 
the UK faction blamed the result on 
political voting by Yugoslavia – there 
is nothing new under the sun! Born in 
Quebec, Celine was aged 13 when her 
first recordings were heard by her future 
husband and music manager, Rene 
Angelil, who loved her voice. Her first 
release under his tutelage was a local 
hit in Quebec and in 1982 aged 14, she 
performed successfully in the Yamaha 
World Popular Music Festival in Tokyo. 
She went to the Swiss pre-selection in 
1988, beating Furbaz, and then of course 

went on to win Eurovision with Ne Partez 
Pas Sans Moi written by Nella Martinetti 
and Turkish composer, Atilla Şereftuğ. 
Preparing to launch an English language 
career, an injury to her vocal chords 
meant that Celine was slow to capitalise 
on her victory, but the approach paid 
off when Where Does My Heart Beat Now 
reached the USA Top Ten in 1990. In 1991, 
her duet with Peabo Bryson on the title to 
the film Beauty And The Beast gave her 
an international hit, while in 1993 Think 
Twice from the album The Colour Of My 
Love established her as a worldwide star. 
Her next English language album, Falling 
Into You spawned more hits in 1996, 

while her next album 
in 1997, Let’s Talk About 
Love saw her duetting 
with Barbara Streisand, 
the Bee Gees and also 
housed the mega hit My 
Heart Will Go On which 
was heavily featured in 
the film Titanic. 

In between these 
albums, Celine kept 
recording French 
language albums, so 
it came as no surprise 

when she took a break to have a baby 
and look after her husband Rene, who 
had contracted cancer. Returning to the 
business, Celine agreed to appear for 
three years in Caesar’s Palace in Las 
Vegas as an alternative to touring, but 
continued recording during this time. 
Firmly established as one of the leading 
female artists of all time, and back 
touring, 2010 saw Celine give birth to 
twins. With new albums due out in 2011, 
Celine will return for a further three year 
long residency in Las Vegas. Behind 
ABBA, she remains the most successful 
artist to emerge from Eurovision, a fact 
which may all be down to the vagaries of 
a Yugoslav jury.

Switzerland: Celine Dion

v
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Love her or loath her there’s no denying Celine Dion’s 
incredible success since she won Eurovision in 1988. 
With albums sales of over 200 million she’s up there 
with some of the greatest artists of all time. While 
she’s not had any significant hits in this country for 
a while her albums continue to sell in their millions. 
Let’s now take a look back at some of her songs over 
the years.

10) Ne Partez Pas Sans Moi
While not a hit across Europe, charting only in 
Switzerland and France, this Eurovision-winning song 
deserves some recognition considering that it arguably 
helped launch Celine’s adult career and paved the way 
for her English language debut Unison.  The rest, as 
they say, is history.
9) I Drove All Night
Some undoubtedly cringed when it was announced 
that Celine would be covering this Roy Orbison/ Cyndi 
Lauper classic. However Ms Dion’s version 
holds its own and marks a departure from 
her previous MOR songs. Hi-energy with 
soaring vocals, this song was camp-
tastic! It was the first song performed 
on her recent sell-out world tour 
and a cracker for running on the 
treadmill at the gym!
8) My Heart Will Go On 
It’s become her signature tune, 
one of the biggest selling songs of 
all time. In 1998 you literally could 
not turn around without hearing it. 
A classic movie love theme which 
spawned many a similar ditty (Aerosmith, 
Faith Hill, etc), none of which reached the 
success of this track. Personally I find it rather dull 
and repetitive; however, her soft vocals and gradual 
build mean that like the film, it truly is titanic.
7) Immortality
The follow-up single to that damn Titanic song 
was always going to be a tough one. Again Celine 
returns to familiar form, another ballad. However, this 
particular song deserves attention for a few reasons. 
The obvious being the collaboration with The Bee 
Gees, the second being that Celine actually sounds 
like them and the third being the lyrics. Immortality 
tells the story of loss and moving on; it’s original 
without being overly syrupy. 
6) It’s All Coming Back To Me Now
Celine does Meatloaf?! Well sort of. This song was 
written by Jim Steinman; it is the ‘Gone With The 
Wind’ of Celine Dion singles. At seven minutes, 37 
seconds the song is of epic proportions. Dion’s over-
the-top vocals soar and swoop, the dramatic nature 
of the song and the theatrical video helped this song 
to become one of Celine’s biggest hits at that time.  
Eurovision’s own Andrew Lloyd-Webber reportedly 
said that this is the record of the millennium.
5) Tell Him
By 1997 Celine Dion was riding high; album after album 

had gone to number one across the globe. This first 
single from Dion’s Let’s Talk About Love saw her team 
up with Barbra Streisand. Written by David Foster Tell 
Him is corny, over the top and was basically a platform 
for the two divas to try to out-sing one another. The 
video is quite frankly hilarious; Babs and Celine looking 
lovingly at each other with the former urging Celine to 
tell the man that she loves him and that the “sun and 
moon rises in his eyes”. Ahem. 
4) Fade Away
This Kelly Clarkson-esque song marks a change in 
Celine’s sound. Whilst the track was actually never 
released, it is featured on Celine’s Taking Chances  
album, which in itself saw Dion take a new musical 
direction. Fade Away is a stormer. Of course there’s 
the inevitable soaring vocal, but this song marks a 
change for Celine and the lyrics certainly perk me up 
whenever I’m feeling a bit fed up. “Let the clouds that 
bring you down just fade away”. Indeed Celine.

3) All By Myself
This Eric Carmen cover was a massive hit 

for Celine and is probably the song which 
shows off her vocal acrobatics like no 

other. Some might find it depressing 
and self-pitying, but Dion is arguably 
one of the best belters out there and 
this song is evidence of it. Celine 
still performs this song today and 
drew standing ovations from arena 
to arena when it was performed 

on her Taking Chances World Tour. 
Check out her explosive rendition of 

this song on www.youtube.com/
watch?v=fs_9dT1LCKY

2) Pour Que Tu M’Aimes Encore
This song from 1995 is the first single from 

D’Eux, the biggest selling French language album 
of all time. The song was number one in France for 
three solid months. Pour Que Tu M’Aimes Encore 
(So That You Love Me Again) tells the story of 
a woman who will do anything to get her former  
partner to love her again. I know, it sounds slightly 
turgid, but the actual lyrics are beautifully poetic and 
the song is impressive in the way it builds and builds. 
I saw this performed live in Paris in 2008 and was 
astounded when 20,000 people were all belting it 
out. The song even reached number seven here in 
the UK.
1) Think Twice
Celine’s first UK number one and the song which 
cemented her popularity in the UK. As a ballad Think 
Twice is relatively unusual with guitar-led intro and a 
rather abrupt start of the song. It’s a grower too and 
only got to number one after being in the lower ends 
of the charts for weeks previously. When it did go to 
number one it stayed there for seven weeks, alongside 
the album The Colour Of My Love. In a nice twist of 
fate, it was written by Andy Hill who wrote Making 
Your Mind Up for Bucks Fizz and the song remains 
his biggest hit to date. 

The Essential Celine Dion
Paul Jordan, Celine Dion expert, looks at the essential recordings  

that everybody should have in their collection
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Juergen Boernig: Meike, you changed 
your name  – we in Eurovision knew 
you as Maxi Garden. Why was there 
a name change? And how did you get 
the name Maxi?

Meike Garden: Well, 
let’s go back in time to 
1988 where I was not 
called Maxi but Mini. 
Then we had the idea 
in the family to change 
Mini to Maxi. But my 
real name is Meike. 

JB: So nowadays you 
perform under the 
name Meike Garden 
but in 1988 you went 
on stage in Dublin with 
your mother as Maxi & 
Chris Garden. What are your particular 
memories from the 1988 Eurovision 
Song Contest?

MG: What I remember was that we 
were very focused on our performance 
and hardly saw anything else but 
the hotel and the hall for rehearsals. 
Unfortunately, we did not see so much 

of the nice Irish countryside or the city 
of Dublin. However, for me as a young 
girl it was very interesting. Every day 
we were always the first in the hall 
because our producer booked the first 
session in the morning for which we 

had to be up very early 
such as six o’clock. But 
generally, it was a very 
nice experience and we 
were very pleased to 
be on the huge stage. I 
was a little bit afraid as I 
could not see the end of 
the stage because it was 
soooo big. 

JB: 1988 saw the 
breakthrough of one 
big artist who also 
won the Eurovision 

Song Contest in that year – Celine 
Dion. Since you were competing in 
the same contest did you have a 
chance to meet and speak to her back 
then? And did she have a special aura 
around her?

MG: Of course we saw her very 
frequently at the rehearsals, but never 

IN coNvERsaTIoN 
WITh  

MAXI GARDEN
In connection with Vision’s look at the 1988 Eurovision song 

contest, Juergen Boernig met Meike Garden, or Maxi,  
who together with her mother represented Germany with  

Lied Fuer Einen Freund 

Meike at ESC 1988
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spoke anything with each other apart 
from “hello”. She was very focused and 
concentrated on her performance and 
there was something 
special about her. She 
went on stage and came 
off and it seems she did 
not want to let go of her 
‘power’. 

JB: You also entered 
the national final in 
Germany in 1987 where 
you came second  
with the song Frieden 
Fuer Die Teddybaeren. 
What made you want 
to come back and try again the year 
later?

MG: Our producer Ralph Siegel was 
very happy with the result we achieved 
in 1987 and he had already something 
new in mind and made us listen to his 
latest creation Lied Fuer 
Einen Freund on the 
piano. We liked it a lot 
and agreed to participate 
again. 

JB: Before, during and 
after the Eurovision 
Song Contest you 
worked together with 
two of Germany’s 
biggest songwriters – 
not only for Eurovison – 
Ralph Siegel and Bernd 
Meinunger. How did this all come 
about?

MG: The collaboration with Ralph Siegel 
started when we had a little concert on a 
stage at home. This was a great experience 
for me and it was my first time in front 
of so many people. Approximately 800 
people were there. Many of the audience 

advised us to go and sing. Actually, my 
mother wanted Ralph Siegel’s opinion 
on what he thought of a child singing 

like that. My mother 
sent three demo songs 
to him. We did not 
hear back from him for 
a long time  regarding 
the songs. After three 
months my mother 
contacted his office 
asking him to send back 
the demos. But  Ralph’s 
secretary listened to 
the songs and urged 
him to listen to them. 
Of course, back then 

he received hundreds of tapes a day.  
But after he had listened to the songs  
three days later we were invited to 
Munich. At Ralph Siegel’s my mother 
played the piano and did a bit of  
backing vocals and I did the singing. 
After that there was three minutes of 

silence! Ralph loved 
the idea of mother 
and daughter – and so 
Maxi & Chris Garden 
was born as a project. 
Bernd Meinunger was 
a very nice man and 
Ralph Siegel was a 
funny guy who made 
funny sounds when 
he got excited. After 
Eurovision we produced 
two CDs one with and 
one without my mother. 

Ralph wanted to try something just 
with me, but the harmony between me 
and my mother was missing and that is  
what the people wanted. So I told  
Ralph that I first wanted to finish my 
schooling and return to music later. He 
was a bit disappointed that we only 
came 14th in the 1988 Eurovision Song 
Contest.

v

Maxi today

Chris Garden at ESC 1988
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JB: In 1988 you were so very young 
representing Germany at the 
Eurovision Song Contest in front of 
such a large audience. 
Were you not afraid?

MG: No – I was never 
afraid. I loved the stage 
and actually it was me 
who was the driving 
force having to pull my 
mother. My mom was 
the great energy supply 
and always there for 
me. 

JB: What was your 
favourite song in the competition?

MG: I liked the Irish entry a lot – Jump 
The Gun who sang Take Him Home.  
We also had a good link with the British 
representatives as they were very  
nice and were also staying in the same 
hotel.   

JB: What does your mother, Chris 
Garden, do nowadays? Does she still 
sing with you?

MG: Well, sometimes she still sings. 
Just recently she made her own CD of 
comedy songs. She wrote them herself 
and they are very nice and when I listen 
to songs they make me laugh. I also 
made a CD, but only with the piano and 
my voice because I feel this is more my 
thing – nice melodic sounds. Sometimes 
when I meet my mother or we are in a 
concert and sing together, people like it 
and that makes us very happy. On my 
CD I also wrote the songs myself, but I 
also sing cover songs like Celine Dion’s 
Ne Partez Pas Sans Moi.  

JB: Can you tell us what happened 
with your career after Eurovision 

and what are the plans for your 
professional future?

MG: I have always 
been singing and 
recording music either 
with other singers or 
just as Meike Garden. 
I studied musicals as 
I wanted to learn a 
little bit more – such 
as dancing and acting 
which is combined in 
musicals. Also I wanted 
to find more genres 
of musicals such as 
chansons. Subsequently, 

I performed in musicals. I also made 
some TV appearances in Austria and 
I enjoyed a world trip on a cruise ship 
singing for five months. I had the  
chance to see many countries.  But I  
also want to mention that I recorded a 
CD in Berlin with nine other women.  
And I do a number of music shows with 
my band. Sometimes I also write the songs 
myself.  Now I perform in my concerts 
with my band called ‘Meike Garden & 
Band’. We have various performances 
coming up in Germany and my latest 
song My Ocean will premier in these 
concerts. And I have been nominated 
for the Rock Pop Prize in Germany and 
for that we will be going to Wiesbaden 
in December. (Maxi was runner-up at the 
recent event.)

JB: Would you consider writing a 
song for the Eurovision Song Contest 
or returning as a performer?

MG: Yes – why not. My mother very often 
tells me that she imagines me sitting in 
front of the piano playing and singing. 
Maybe in a few years – but not in 2012. 
But I am not sure for which country, 
could be Austria or who knows. 

Meike Garden & Band

v
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EURO QUIZ/COMPETITION

1. Which arena, that has hosted the 
Eurovision finals once, has been used for 
the European finals of Men’s Basketball, 
Volleyball and Handball competitions, 
and hosted a NHL Ice Hockey match in  
the 2010/11 season between the San  
Jose Sharks and the Columbus Blue 
Jackets? 

2. Which two Eurovision artists performed 
notably in the closing ceremony of the 
2004 Summer Olympic Games? 

3. Which is the only Eurovision song to 
mention David Beckham? 

4. Who has appeared on the 2010 
Eurovision final, 2004 Football European 
Championship final, 2006 Olympic Winter 
Games and the 2007 Rugby World Cup 
final?

5. Who opened the voting for the 2005 
Eurovision Song Contest final, and 
defended his title on the 29th May 2010? 

6. Which future Eurovision performer’s 
involvement in a serious car crash in 1963 
ended his promising soccer career? 

7. What is the only year to date that has 
seen the Eurovision Song Contest and the 
UEFA European Championships held in 
the same country?

8. Who appeared on stage at the Eurovision 
Song Contest in 2008, two years before 
winning an Olympic silver medal in figure 
skating?

9. Who was filmed receiving a medal from 
IOC president Juan Antonio Samaranch 
during the 1989 Eurovision Song 
Contest?

10. Which former Eurovision participant 
released a single in tribute to his local 
football team, Stockport County, entitled 
The County Song?

E U R O Q U I Z
This issue’s quiz, set by the new team of Alasdair Rendall and  

Ben Robertson has a sporting theme
1. Globen 2. Anna Vissi and Sakis Rouvas 3. Frauen 
Regier’n Die Welt 4. Jimmy Jump 5. Vitaly Klitschko 
6. Julio Iglesias 7. 1992 Sweden 8.Evgeny Plushenko 
9. Nina 10.Daz Sampson

For answers see inside back cover
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For a long time, information on the 
Festival Of British Popular Songs 
that took place in 1956 and 1957 

has been sketchy to say the least. The 
Song For Europe book produced for 
sale in Birmingham in 1998 managed to 
produce all the known facts about 1956 
on just two pages, despite there being 
six heats plus a final. In order to try and 
address this situation I spent a few very 
busy days at the BBC Written Archive 
Centre trying to see if any of the gaps 
could be filled in. In many cases I found 
myself looking at files that hadn’t been 
examined since they were closed in the 
late 1950s. As a result we now know a lot 
more (though by no means everything) 
about the early history of the Eurovision 
Song Competition (as it seems to have 
been known in those days) as far as the 
BBC is concerned. 

In this article, and those that follow, 
I hope to bring you up to date on the 
position as it now stands.  The help of 
the staff of the BBC Written Archive 
Centre (especially Trisha Hayes and 
Jackie Kavanagh) and the British Library 
in producing this article is gratefully 
acknowledged.  

We’ll start with the story of the Festival 
Of British Popular Songs held in 1956, a 
story that actually begins in 1954… 

Background
At a lunch meeting with Ronald Waldman 
– the BBC’s Head of Light Entertainment 
– on 18th March 1954 (at which Eric 
Maschwitz – who would become his 
successor from 1958 – was also present) 
one Michael Brennan first proposed a 
series to be called The Festival Of English 
Popular Song. A written (second) draft 
of Brennan’s proposal dated 1st March 
1954 set out a largely recognisable 
format. The show would consist of three 
hour-long heats and a final, filmed by 
the outside broadcast unit from regional 
theatres, with the final being held in the 
Royal Festival Hall in London. Each 
series would contain 18 songs (six per 
heat), selected by committee, with each 
song being performed twice, first with 
an orchestra and then with a quintet.  
During the programme regional juries 
would call in their votes to the compere 
to choose the winner. 

Brennan’s proposal was based on 
personal experience of the San Remo 
contest in Italy from 1951 onwards.  
Although he stated that it was his 
intention to provide a stimulus to British 
writers and encourage some international 
interest in their efforts, in fact he seems to 
have been acting as some kind of agent 
for the Italian pianist, conductor and 

THE FESTIVAL OF 
BRITISH POPULAR 
SONGS 1956 Part 1

Vision is proud to present Thomas Latham’s comprehensive 
review of the show that was the British precursor to  

participation in the Eurovision Song Contest
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arranger Alberto Semprini. Semprini 
had also been involved in the San Remo 
festival and it was intended that he 
would provide the small rhythm group 
(quintet) that would play in each show 
of the British version. 

Initially, the BBC showed some 
interest in the proposal, provisionally 
costing a typical heat at about £1,295. 
However, things seemed to develop only 
very slowly. On 10th December 1954,  
Waldman sent a note to the Director 
of Television Broadcasting saying 
that he had long wanted to help 
British songwriters gain 
recognition from British 
song publishers as well as 
internationally.  He noted 
that although the Write A 
Tune contest’s run at the 
Hammersmith Palais in 
1945, 1947 and 1950 had 
been of a low standard 
(the best known song 
they produced is probably 
Cruising Down The River), 
he promoted the idea of a 
Festival Of British Popular 
Song programme presented along the 
lines of The Hit Parade series in 1952 
featuring Petula Clark.  

Nothing much then happened for 
nearly a year until Sir Ian Jacob – then 
the BBC’s Director General – pointed 
out on 12th October 1955 that only  
30-40 per cent of songs appearing on 
the BBC’s programmes were British 
in origin. He wanted to find a way to 
boost British material and the idea of a 
song competition for British songs was 
resurrected. Consultations began with 
the Music Publishers Association (MPA), 
who suggested on 8th February 1956 
that the title of the series be The Festival 
Of British Popular Songs to indicate 
the style of compositions it wanted to 
solicit. 

The Rules
The rules for the first series set out the 
basics for the festival. It was open to 
British writers and composers, whose 
songs had to be unpublished but already 
purchased by a publisher. Publishers 
could submit only one song each by the 
deadline, which was set as 4th April  
1956.  There would be seven programmes 
in all (six preliminary heats and a final) 
lasting 45 minutes and transmitted live 
every four weeks from early May. Each 
heat would have six songs, giving a total 
of 36 songs in total, and each song would 

be performed twice, once by 
a concert-type orchestra and 
then again by a small group 
of musicians. The BBC was 
to be wholly responsible 
for selecting the singers 
and deciding on running 
orders. 

Although there would 
only be a live audience for 
the final, every show would 
be watched by 11 regional 
juries, each consisting of 
12 members of the public. 

They would vote on the basis of ‘one 
person one vote’, giving a potential total 
of 132 votes, which would be recorded 
on a scoreboard. It was believed that the 
changes in the totals for each song would 
create excitement for the television 
audience as “the relative positions of the 
songs fluctuate[d]”. As we shall see, the 
idea for a scoreboard in the Eurovision 
Song Contest derived from this series, 
with its original raison d’être still holding 
true today.  

In the event of a tie, the producer of 
the show (who was kept unaware of the 
names of the songwriters and publishers) 
would have to pick the winner. The 
winning song would then have a final 
reprise before the end of the programme.  
Anyone breaking the rules would be 

v

Joan Regan
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required to pay £100 to the benevolent 
fund of the songwriters’ guild.  

The Selection Process
Music publishers were invited to submit 
songs in February 1956 in the form of six 
copies of the sheet music for the song, but 
these could optionally be accompanied 
by a demo recording (probably just with 
piano and vocal), which was the case 
with several including The 
Canary Song, Too Much In 
Love and All I’m Waiting For 
Is You. The earliest known 
submission came on the 
19th March but most date 
from early April, including 
the eventual winner, 
Ev’rybody Falls In Love With 
Someone, which only just 
made it in time, being one 
of several submitted on the 
date of the deadline itself: 
4th April. 

From the middle of March 1956, the 
production team made attempts to 
assemble a committee to select the final 
36 songs.  Among those to be invited were 
singers Max Bygraves (who seems to 
have declined) and Vera Lynn (who was 
still listed as a member on 10th April and 
may therefore have been replaced at the 
last minute by Joan Regan). Humphrey 
Littleton declined his invitation on 3rd 
April as it was not his “sort of thing” and 
he didn’t feel qualified to be a judge since 
he couldn’t read music. Besides that he 
would be on tour in Europe at the time 
the committee would be convened. 

The selection committee in 1956 
eventually consisted of jazz musician 
Spike Hughes, singer Joan Regan, 
musician and composer Harry S. Pepper, 
TV personality Bernard Braden and BBC 
conductor Cyril Stapleton. The non-
voting chairman was Ronald Waldman 
and pianist Jimmy Bailey was hired to 

play each song. According to an article 
sent to the Radio Times on 23rd April 
about 90 songs were submitted in total, 
although details are only known for a 
total of 67. The Selection Committee 
met on 12th and 13th April in the Music 
Conference Room at (the old) Television 
Centre and reduced the submissions 
to the required 36. Ronald Waldman 
collected their votes and photographs 

of the process were shown 
towards the beginning of 
the first heat on 7th May.  

At the start of 1956, the 
programme’s producer 
Francis Essex, the 
production assistant Yvonne 
Littlewood and designer 
Richard Henry set to work 
on the show (although 
each programme would 
have its own designer). On  
1st March, the production 

team booked rehearsal rooms for the first 
three heats (rooms for the remainder were 
booked on 24th April) and on 14th March 
they advised the BBC’s regional offices 
that they would be called on to provide 
juries for the series. Wilfrid Thomas 
was hired to front the series on 20th 
March and was to be paid not less than 
50 guineas for compering and writing 
his own scripts. On 11th April the series’ 
three conductors – Eric Robinson, Stanley 
Black and George Melachrino – were each 
assigned two heats at which they would 
appear with their own concert orchestras. 
For the final, all three would conduct the 
Eric Robinson Concert Orchestra.  

Heat 1 - 7th May 1956
The production team made up a list of 
the selected songs and divided them into 
categories to help them select a good 
range of song types for each heat.  Brief 
descriptions next to all but one of the songs 
give us some small idea of what they were 
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like in style and what the production team 
thought of them.  For example, in the first 
heat, song number one was described 
as a ‘rumba’ or ‘beguine’, number two 
was a ‘nice slowey’, number three was a 
‘slow ballad’, number four was a novelty 
number initially suggested for Petula 
Clark, number five was a Ronnie Hilton-
type ballad and number six was also a 
ballad. If the scores on the same sheet 
refer to the selectors’ decisions or the 
production team’s opinion then Wibbly 
Wobbly Moon in Heat 4 was best regarded, 
followed by Tiger Bay from Heat 6 and 
Pedlar Of Dreams from this first heat.  On 
the same basis, White Lilac from Heat 1 
and To Everyone His Heaven Heat 3 may 
have been jointly regarded as being the 
worst of the final 36 songs.   

Of the writers for the first heat’s songs, 
Ron Goodwin is best known for his later 
compositions for films, including the 
theme song to the 1965 film 
Those Magnificent Men 
In Their Flying Machines. 
Billy Merrin, a big band 
singer in the 1930’s, 
had previously written 
songs with (and for) the 
singer Gracie Fields. Leo 
Towers had a long list 
of popular numbers to 
his name and had co-
written Wakey Wakey with 
Billy Cotton and Sing 
As We Go with Gracie 
Fields. As a songwriter, 
Eric Maschwitz is best 
known for co-writing A 
Nightingale Sang In Berkeley Square and 
These Foolish Things. Maschwitz would 
later take over from Waldman as Head of 
Light Entertainment at the BBC. As such, 
he would mastermind the BBC’s return 
to the Eurovision Song Contest in 1959.  

On 24th April, Production Assistant 
Yvonne Littlewood sent copies of songs 

to various artistes, who had either already 
been booked on 20th April or, it was hoped, 
would agree to sing the songs selected for 
them. Quick decisions were required by 
artistes, as the Radio Times was due to go 
to press the following Thursday morning 
and they had promised to print photos 
of the singers on the cover for the issue 
covering the first heat.  

Shirley Abicair (who had not yet been 
formally booked) was sent a copy of 
Little Ship and Vanessa Lee was sent 
copies of White Lilac and another song 
(presumably This Love Of Mine). When 
Ronnie Hilton, who was then performing 
at the Alhambra Theatre in Bradford, was 
sent Pedlar of Dreams it was noted that the 
original arranger was to have been Frank 
Cordell (UK 1959 and 1962). Diana Decker 
was sent a copy of The Old Clockmaker but 
either disliked the song or was unable 
to appear after all and was replaced on  

2nd May by Alma Cogan.  
On 26th April, Shirley 

Abicair and 12 members of 
the George Mitchell Singers 
were booked to appear. At 
that time Frankie Vaughan 
was still expected to take 
part as he was assigned a 
dressing room on that date, 
which explains why he was 
named as one of the heat’s 
singers in the Radio Times. 
In the end he could not take 
part and his replacement 
seems to have been Dennis 
Hale, who was booked on 
2nd May.  The Kentones (Celia 

Wright, Ken Flower, Vincent O’Hagan 
and Leslie Want) appeared as a contract 
transfer from the Tin Pan Alley show.  
The day before broadcast, actor David 
Graham (best known for later providing 
the voice of Parker in Thunderbirds) 
was hired to appear on stage in one (or 
possibly both) of the performances of The 
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Old Clockmaker. During the show, Wilfrid 
Thomas described Bruce Trent as “a 
musical comedy baritone who has quite 
a way with a legit song”. 

Juries were generally contacted in 
the week leading up to each broadcast 
and consisted of twelve members of the 
public split evenly along gender lines 
(though there was no requirement to 
ensure that there was also an even spread 
of ages). The regions had a budget of 
only £3 to cover the hire of a television 
set and arrange hospitality for the panel 
members. BBC Glasgow, for example, had 
to send someone out to a nearby grocer 
to buy whisky, sherry and orange squash. 
Curiously, at the time, Broadcasting 
House in Glasgow had no television 
aerial and so one had to be installed (at a 
cost of £16 and five shillings) in order that 
the jury could actually watch the heat and 
cast their votes.  

Rehearsals for the performers took 
place from 10.00am in the Music Room 
of Television Centre’s canteen block and 
started in Studio G of Lime Grove studios 
from 11.00am. There were two run-
throughs in costume from 4.30pm and 
5.45pm, though, for some reason, Bruce 
Trent did not take part in the former and 
Kenny Baker was scheduled to miss both. 
Telephone lines to the regional juries were 
tested just before the broadcast between 
8.30pm and 9.00pm.  

The first heat was televised from studio 
G at Lime Grove using camera crew 
six. The designer for this programme 
was Stewart Marshall. The secretary to 
the producer (Francis Essex) and his 
assistant, Hermione Doutre, and it is 
thanks to the annotations made on her 
copy of the script that we know how each 
of the juries voted on the night.  

Compere Wilfrid Thomas wrote his 

No. Pts Pos Perf Title Composer(s) Writer(s) Publisher Performer Arranger Dur.
1 13 5th 1 Everything She’s Got Is Mine Ron Goodwin Ken Hare Hit Songs Dennis Hale & Orch.  Johnny Douglas 2’00”
   2 Everything She’s Got Is Mine	 Ron	Goodwin	 Ken	Hare	 Hit	Songs	 Kentones	&	Quartet	 Bill	McGuffie	 2’15”
2 36 1st 3 Little Ship Terry Roper Irene Roper B. Feldman & Co Shirley Abicair & Orch. Bert Thompson 2’00”
3 25 4th 4 This Love Of Mine	 David	Brown	&	Edgar	Williams	 Phoenix	 Bruce	Trent	&	Quartet	 Bill	McGuffie	 1’55”
   5 Little Ship	 Terry	Roper	 Irene	Roper	 B.	Feldman	&	Co	 Bill	McGuffie	&	Singers	 Bill	McGuffie	 2’35”
   6 This Love Of Mine David Brown & Edgar Williams Phoenix Vanessa Lee & Orch. Bert Thompson 1’55”
4 26 3rd 7 The Old Clockmaker	 Leslie	Herbert	 Reed	Stampa	 Paxton	 Kentones	&	Quartet	 Bill	McGuffie	 1’50”
5 29 2nd 8 Pedlar Of Dreams Billy Merrin  Good Music Ronnie Hilton & Singers & Orch Alan Bristow 2’40”
   9 The Old Clockmaker Leslie Herbert Reed Stampa Paxton Alma Cogan & Orch. Stan Foster 1’50”
   10 Pedlar Of Dreams Billy Merrin  Good Music Kenny Baker (trumpet) & Orch. Stan Butcher 2’50”
6 3 6th 11 White Lilac 	 Leo	Towers	 Eric	Maschwitz	 Era	Music	 Vanessa	Lee,	Bruce	Trent	&	Quartet	&	Orch.	 Bill	McGuffie	&	Peter	Knight	 2’40”
Orchestra:  Eric Robinson Orchestra    Quartet:  Bill McGuffie Quartet      Singers:  George Mitchell Singers 

No. Pts Pos Title 
1 13 5th Everything She’s Got Is Mine 0 0 1 0 5 0 2 0 2 2 1
2 36 1st Little Ship 1 5 2 4 4 5 0 2 5 7 1
3 25 4th This Love Of Mine 8 2 2 2 0 0 2 2 2 0 5
4 26 3rd The Old Clockmaker 2 2 7 2 1 3 0 3 0 2 4
5 29 2nd Pedlar Of Dreams 1 3 0 2 2 4 8 5 3 0 1
6 3 6th White Lilac  0 0 0 2 0 0 0 0 0 1 0
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own scripts and these were sent to 
the regions so that they would know 
when juries would be called. Each 
spokesperson announced their votes by 
giving the song number and its votes (if a 
song was given no votes this would still 
be stated). Almost all the spokespeople 
for the first heat were men and BBC 
Glasgow suggested afterwards that 
some women be found for subsequent 
broadcasts. The Aberdeen spokesman 
was described as having “a fruity Buchan 
voice” but Glasgow had avoided having 
a “real ‘Glasca’ speaker”. The latter office 
reported that all its jurors had enjoyed the 
experience and that the programme had 
been favourably received by the TV critics 
in Scotland’s newspapers. Although it 
was hoped that voting would take no 
more than a couple of minutes, for this 
heat it lasted approximately six minutes 
and ten seconds and so changes were 
made to the procedure to try to shorten 
this for subsequent programmes. 

The opening title sequence commenced 
with a background painting of a flag 
and three bugles. This was followed 
by a centred caption showing the 
title of the programme and then by 
captions introducing that show’s artistes 
superimposed on the right of the screen 
over the shadow of conductor Stanley 
Black. Although Eric Robinson actually 
conducted his orchestra in this first heat, 

Black may have appeared in the titles as 
he had specially written the theme tune 
(a fanfare lasting roughly one minute) for 
the series at the end of April, for which 
he had been paid the princely sum of 12 
guineas on 1st May. 

Wilfrid Thomas compered from the 
same ‘office’ set used in the 1957 series 
and shown in the background of photos 
taken of Patricia Bredin and the others 
involved in that year’s winning song.  
The orchestra was not shown, but the 
small groups each appeared in front of 
blue and gold twelve-foot-high curtains.  
Giant enlargements of photos of the 
selection committee appeared in shot 
as Wilfrid explained how the songs had 
been selected. This seems to have been 
required by Joan Regan, who had only 
agreed to take part on condition that she 
received some publicity for doing so. 

According to the script, the first words 
spoken on the series came from Wilfrid 
Thomas who said: “That’s me. If it’s a 
nasty shock, I’m sorry.”  He went on to 
explain the rules of the festival and the 
selection process, before going on to 
introduce the first two songs. After they 
had been performed, he explained that 
he had to say something to cover the 
movement of cameras from one set to the 
next, before introducing Shirley Abicair 
and Little Ship. Afterwards, he warned 
jurors to concentrate on the merits of 

No. Pts Pos Perf Title Composer(s) Writer(s) Publisher Performer Arranger Dur.
1 13 5th 1 Everything She’s Got Is Mine Ron Goodwin Ken Hare Hit Songs Dennis Hale & Orch.  Johnny Douglas 2’00”
   2 Everything She’s Got Is Mine	 Ron	Goodwin	 Ken	Hare	 Hit	Songs	 Kentones	&	Quartet	 Bill	McGuffie	 2’15”
2 36 1st 3 Little Ship Terry Roper Irene Roper B. Feldman & Co Shirley Abicair & Orch. Bert Thompson 2’00”
3 25 4th 4 This Love Of Mine	 David	Brown	&	Edgar	Williams	 Phoenix	 Bruce	Trent	&	Quartet	 Bill	McGuffie	 1’55”
   5 Little Ship	 Terry	Roper	 Irene	Roper	 B.	Feldman	&	Co	 Bill	McGuffie	&	Singers	 Bill	McGuffie	 2’35”
   6 This Love Of Mine David Brown & Edgar Williams Phoenix Vanessa Lee & Orch. Bert Thompson 1’55”
4 26 3rd 7 The Old Clockmaker	 Leslie	Herbert	 Reed	Stampa	 Paxton	 Kentones	&	Quartet	 Bill	McGuffie	 1’50”
5 29 2nd 8 Pedlar Of Dreams Billy Merrin  Good Music Ronnie Hilton & Singers & Orch Alan Bristow 2’40”
   9 The Old Clockmaker Leslie Herbert Reed Stampa Paxton Alma Cogan & Orch. Stan Foster 1’50”
   10 Pedlar Of Dreams Billy Merrin  Good Music Kenny Baker (trumpet) & Orch. Stan Butcher 2’50”
6 3 6th 11 White Lilac 	 Leo	Towers	 Eric	Maschwitz	 Era	Music	 Vanessa	Lee,	Bruce	Trent	&	Quartet	&	Orch.	 Bill	McGuffie	&	Peter	Knight	 2’40”
Orchestra:  Eric Robinson Orchestra    Quartet:  Bill McGuffie Quartet      Singers:  George Mitchell Singers 
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each song and not to be influenced by 
the artistry of the performers. Between 
the fourth and fifth performance, Wilfrid 
announced that he was shortly going 
to an “International Song Contest” in 
Lugano, Switzerland and explained 
that it was normal in continental song 
competitions to play each song twice in 
different arrangements. After Little Ship 
had then been sung for the second time, 
he contacted Aberdeen to check that there 
were no problems with the lines and then 
later checked the line to Manchester after 
the first performance of Pedlar of Dreams.  

Although Wilfrid Thomas announced 
that White Lilac was to be 
performed twice this did 
not happen, which confused 
some of the regions, who 
thought that the producer 
had cut one of them as the 
show was over-running. It 
is possible however, that 
only one performance of 
the song was ever planned. 

The compere described 
the voting as the exciting 
part of the evening. The 
scoreboard, which required 
four people to work it, was devised 
by Austrian-born engineer and artist 
Alfred Wurmser, who received a fee 
for each show in which it was used. He 
was first contacted by producer Francis 
Essex on 26th April and asked to provide 
something that could feature the titles 
and scores (from 0-99) of six songs but 
was also “capable of speedy cumulative 
totalling.”  

Juries were called in the following 
order: Birmingham, Cardiff, Glasgow, 
London, Newcastle, Belfast, Bristol, 
Manchester, Plymouth, Aberdeen and 
Bangor. After the 11 juries had voted, 
and Little Ship declared the winner, 
Wilfrid Thomas’s script announced that 
Eric Robinson and the orchestra would 

close the show with a reprise of the song 
(although records suggest that Shirley 
Abicair actually reprised her two minute 
performance of the song from earlier 
in the programme). He then signed off 
saying “Until round TWO on JUNE 4th, 
this is Wilfrid Thomas, thanking you for 
having us at your place”. As the winning 
song played out a caption appeared on 
screen saying ‘You are listening to the 
winning number’.  

The budget for the first heat was £1,450 
but there was a massive overspend, with 
the actual cost being £3,473. Presumably 
this resulted from the costs of setting 

up the series, selecting 
the songs, building the 
scoreboard and creating 
the stock sets for the 
compere, orchestra and 
group.   

The first heat was 
broadcast live from 
Lime Grove studios 
in Shepherd’s Bush 
on Monday 7th May 
from 9.15pm-10.00pm, 
sandwiched between 

Panorama and The News.  
It was watched by 18 per cent of the adult 
population, which at the time equalled 
roughly six and a half million viewers 
and seems to have been a fairly average 
figure for light entertainment shows of 
this kind.  

It must be remembered that television 
transmission at the time did not cover the 
whole country (when the series started 
there were only 18 BBC transmitters) and 
only 48 per cent of the adult population 
had access to a television set at home. In 
the year to 31st March 1956, only about 
five and three-quarter million television 
licences were purchased, a figure that 
would increase by about one million each 
year for at least the next two years.  

Competition from the recently 
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formed ITV (which had only started 
broadcasting on 22nd September 1955) 
was small but growing and was already 
causing the BBC concern. In 1956, in 
households where there was a choice 
between the two channels (covering 
only 18 per cent of the adult population), 
62 per cent of programmes watched 
were broadcast by ITV.  However, its 
programmes were only broadcast from 
three transmitters: in Croydon (the new 
Crystal Palace transmitter shared with 
the BBC), Lichfield and Winter Hill (near 
Manchester). Hence the BBC still led in 
terms of total audience.  

The start of the first 
heat overlapped with the 
end of the play Seagulls 
Over Sorrento, which had 
started at 8.00pm and 
gained an audience of 4 
per cent (about one and a 
half million) from all three 
ITV regions combined. 
When the play finished 
at 9.30pm, the total ITV 
audience dropped to 2 
per cent for the variety 
show Paris In Piccadilly, 
transmitted from Croydon and Lichfield, 
and the series Cross Current from Winter 
Hill. 

Since 1st October 1936, the BBC had 
produced internal information to try 
and show producers whether or not 
their audiences actually appreciated the 
shows they were watching (letters to 
programmes tended to show those most 
for or against certain broadcasts, masking 
the vast majority of viewers in between). 
Appreciation index figures were produced 
by getting a viewing panel of some 600 
volunteer families with television sets to 
grade the shows they actually watched. 
Statistically these figures were considered 
to be representative of the audience as a 
whole. The Audience Appreciation Index 

of 60 for the first heat was below average 
for BBC Light Entertainment shows, 
although it would turn out to be above 
the average for the series as a whole. Both 
the shows broadcast by the BBC either 
side of it – Panorama and The News – 
beat it with indexes of 64. 

Heat 2 – 4th June 1956 
Song number one was described by the 
production team as a ‘soft shoe’, number 
two was suitable for a soprano like 
Vanessa Lee, number three was a ‘novelty 
waltz’, number four was an up-tempo 
tune, number five was a slow ballad and 

number six was a duet in 
waltz time. Although the 
producer – Francis Essex 
– was not informed of the 
names of the individual 
songwriters, For You And 
Me was noted to be written 
in the same vein as numbers 
by Vivian Ellis (who actually 
co-wrote Heat 4’s Wibbly 
Wobbly Moon).  

There are some curious 
facts related to a couple of 
the entries in the second 

heat. The songwriters of Play Barrel Organ 
all had addresses in Australia but were 
presumably British nationals as required 
in the rules. Meanwhile, a song sheet for 
a song entitled Painted Heart and written 
by Howard Barnes, Harold Fields & 
Dominic John was acquired by the British 
Museum on 4th April 1953. Since it has 
exactly the same lyrics as song number 
one here, its entry effectively broke the 
festival’s rules, because it had already 
been published prior to the contest.  

With regard to the performers, Lita 
Roza, Alberto Semprini and 12 George 
Mitchell Singers (who were not to appear 
in shot) were all booked on 26th April for 
this second heat. However, Roza did not 
appear in the final broadcast and it is not 
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known why she dropped out, or what 
song it was intended she would sing. The 
suggested running order of the songs 
produced on 17th May shows that Just 
A Waltz Ago was originally to have been 
third and, at this stage, Anne Shelton was 
proposed as singer for For You And Me and 
I Can’t Help Loving You, for which Dennis 
Lotis was also proposed together with 
Painted Heart.  They were both actually 
booked on 22nd May together with 
Pamela Charles, The Keynotes and Laurie 
Payne. Lotis’s appearance was in fact a 
replacement contract for one of the dates 
in the Tin Pan Alley series. Marion Ryan 
and Ronnie Carroll were late additions 
to the cast, as they were only booked, 
and captions for their names requested, 
on 31st May. Carroll’s appearance was a 
transfer of a contract for an appearance 
on the Jimmy Wheeler series. 

The Keynotes (formed in 1949) had a 
variable line-up, the only constant being 
leader Johnny Johnston.  Other members, 
at various times, included: Alan Dean, 
Irene King, Terry Devon, Pearl Carr (UK 
1959), Cliff Adams, Denny Vaughan, 
Jean Campbell (Heat 6 and the Final), 
Harry (Miff) King, Eddie Lester and 
Frank Holmes. When the male vocalists 
performed on their own they were 
known as The Johnston Brothers.  At this 
time the line-up was possibly Johnny 
Johnston, Jean Campbell, Harry (Miff) 

King, Eddie Lester and Frank Holmes.  
The group’s leader was also responsible 
for Johnny Johnston Jingles Ltd., which 
produced many advertising jingles in 
the early years of British commercial 
television including the well-known ‘A 
million housewives every day pick up 
a can of beans and say – Beanz Meanz 
Heinz!’.  

For this heat the Leeds, Plymouth and 
London juries had each arranged to have 
spokeswomen (rather than men) by 31st 
May, when Birmingham was also asked 
to find one on its panel. On the same 
date regions were asked to each try and 
select a spokesperson with a “fairly 
marked local dialect”. Juries were called 
in the following order: Bristol, Bangor, 
Leeds, Plymouth, Edinburgh, Swansea, 
London, Belfast, Newcastle, Birmingham 
and Glasgow. To give them time to 
deliberate, the Semprini Quintet played 
their version of Little Ship, which had 
won the previous heat.  

On the day of broadcast, the orchestra 
rehearsed from 10.00am-12.00pm in 
the music room of the canteen block 
at Television Centre. Meanwhile the 
quintet rehearsed from 11.30am-1.30pm 
in Studio G at Lime Grove Studios 
from which the show would actually be 
broadcast.  Camera rehearsals were held 
from 2.30pm-4.30pm and then again 
from 5.00pm-7.30pm, this time with both 

No. Pts Pos Perf Title Composer(s) Writer(s) Publisher Performer Arranger Dur.
1   1 Painted Heart  H.Barnes, K.John & D.Cornelius Jerome Music Keynotes, Quintet & Orch. Semprini & A. Bristow 2’35”
2  1st 2 For You And Me Jack Penn Sean Vincent Mills Music Ronnie Carroll & Orch. Bert Thompson 2’55”
   3 Painted Heart  H.Barnes, K.John & D.Cornelius Jerome Music Denis Lotis & Quintet Semprini 1’40”
3   4 Play Barrel Organ P.Stephens K.Taylor, H.Turk & W.Fame Meridian Marion Ryan & Orch. Ted Marsh 2’05”
   5 For You And Me Jack Penn Sean Vincent Mills Music Semprini Quintet  2’05”
4   6 Love Goes Dancin Thro’ My Heart Brian Bradley  Noel Gay Music Pamela Charles & Orch. B.Hill-Bowen 3’00”
5   7 I Can’t Help Loving You  Leslie Baguley Tommie Connor Aberbach Laurie Payne & Quintet Semprini  2’15”
   8 Play Barrel Organ P.Stephens K.Taylor, H.Turk & W.Fame Meridian Johnston Brothers (Keynotes) & Quintet Semprini 1’55”
   9 Love Goes Dancin Thro’ My Heart Brian Bradley  Noel Gay Music Denis Lotis & Orch. Alan Bristow 2’20”
   10 I Can’t Help Loving You  Leslie Baguley Tommie Connor Aberbach Anne Shelton & Orch. & Singers   2’25”
6   11 Just A Waltz Ago Freddie Poser & Martyn Mayne Swan & Co P.Charles, L.Payne, Quintet & Orch. Billy Hill-Bowen 3’25”
Orchestra:  Stanley Black Orchestra    Quartet:  Semprini Quintet      Singers:  George Mitchell Singers 
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the orchestra and the quintet.  Originally 
scheduled for a 9.15pm-10.00pm slot, it 
was actually transmitted from 9.45pm.  
There was no closing theme and instead 
the winning song was reprised by Ronnie 
Carroll (although his performance seems 
to have been cut short after only about a 
minute and a half).  

Again studio G at Lime Grove and 
camera crew six were used, while the 
designer this time was Richard Henry.  
Sadly, it was not a copy of the producer’s 
secretary’s script that was designated the 
official file copy this time and so we do 
not know how the voting went.  

Although broadcast half an hour 
later than the first heat, the second was 
still shown between Panorama and The 
News. While the viewing figure for 
Panorama remained steady at 20 per cent 
of the adult population, only 16 per cent 
stayed to watch the Festival Of British 
Popular Songs, a drop of about three-
quarters of a million from the previous 
heat. The drop in audience cannot be 
explained by competition from ITV.  Each 
of the three independent regions had a 
different schedule of programmes but, 
combined, only managed to win three 
per cent between 9.30pm and 10.30pm.  
The Audience Appreciation Index for 
the second heat dropped to 57, at least 
ten points below those of the BBC’s two 
shows either side of it. 

The budget for this heat was £1,450, 
but it actually cost nearly twice as much 
at £2,770. Among the unusual items the 
heat required that may have caused 
the overspend were a special set of 
earphones for Stanley Black, since he 
had an ‘unusually small head’ and was 
therefore unable to use the standard 
set.  A revolving stage was also required 
for this heat, although we do not know 
which performance(s) used it.  

Heat 3 – 2nd July 1956
The third heat would again cost more 
than its budget of £1,712 – the actual 
amount spent on it coming to £2,612.  

Song number one was a calypso 
thought suitable for Shirley Abicair and 
always regarded as a good opening 
number for a heat, number two was a 
ballad that required a soprano voice 
with a big range, number three was a 
waltz considered for Vera Lynn, number 
four was a ‘novelty waltz’, number 
five was a revue type number that was 
like a slow Nightingale Sang In Berkeley 
Square and number six was a Pomp and 
Circumstance type number.  

The British Museum acquired a copy 
of a song entitled Promises on 6th October 
1954, copyrighted to the Robbins Music 
Corporation Ltd and with the same 
writers as song number one.  Since they 
are lyrically very similar, they must 

No. Pts Pos Perf Title Composer(s) Writer(s) Publisher Performer Arranger Dur.
1   1 Painted Heart  H.Barnes, K.John & D.Cornelius Jerome Music Keynotes, Quintet & Orch. Semprini & A. Bristow 2’35”
2  1st 2 For You And Me Jack Penn Sean Vincent Mills Music Ronnie Carroll & Orch. Bert Thompson 2’55”
   3 Painted Heart  H.Barnes, K.John & D.Cornelius Jerome Music Denis Lotis & Quintet Semprini 1’40”
3   4 Play Barrel Organ P.Stephens K.Taylor, H.Turk & W.Fame Meridian Marion Ryan & Orch. Ted Marsh 2’05”
   5 For You And Me Jack Penn Sean Vincent Mills Music Semprini Quintet  2’05”
4   6 Love Goes Dancin Thro’ My Heart Brian Bradley  Noel Gay Music Pamela Charles & Orch. B.Hill-Bowen 3’00”
5   7 I Can’t Help Loving You  Leslie Baguley Tommie Connor Aberbach Laurie Payne & Quintet Semprini  2’15”
   8 Play Barrel Organ P.Stephens K.Taylor, H.Turk & W.Fame Meridian Johnston Brothers (Keynotes) & Quintet Semprini 1’55”
   9 Love Goes Dancin Thro’ My Heart Brian Bradley  Noel Gay Music Denis Lotis & Orch. Alan Bristow 2’20”
   10 I Can’t Help Loving You  Leslie Baguley Tommie Connor Aberbach Anne Shelton & Orch. & Singers   2’25”
6   11 Just A Waltz Ago Freddie Poser & Martyn Mayne Swan & Co P.Charles, L.Payne, Quintet & Orch. Billy Hill-Bowen 3’25”
Orchestra:  Stanley Black Orchestra    Quartet:  Semprini Quintet      Singers:  George Mitchell Singers 
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26    Vision WINTER 2010/2011

THE FESTIVAL OF BRITISH POPULAR SONGS 1956

be the same song in different stages 
of development (the British Museum 
version is considerably longer).  However, 
the sheet had been manually typed rather 
than printed and so may not officially 
have been distributed for sale at the 
time. Technically this would mean that it 
could still have been a valid entry to the 
festival. The British Library sheet states 
that the song is to be played ‘moderately 
with a bounce’. Hans May, the composer 
of Marry Me, had had a career writing for 
films, including the song Love Steals Your 
Heart for the 1945 Margaret Lockwood 
film The Wicked Lady. 

Ian Wallace was being considered 
as a singer on 12th June but otherwise 
there seem to have been few changes in 
artistes for this third heat, most of whom 

were booked between 14th and 22nd of 
June. The Coronets were: Bill Shepherd 
(baritone), Irene King (alto), Valerie 
Taylor (soprano), Ross Gilmour (tenor) 
and Michael Sammes (bass). The latter is 
best known for his vocal group the Mike 
Sammes singers, although he also wrote 
a song for the 1972 SFE (Out On The Edge 
Of Beyond) and co-wrote English lyrics 
for Italian ESC entry Marianne in 1968 
(with actor Bill Owen), which gave Cliff 
Richard a minor hit later that year.  Each of 
the male members had solo lines during 
The Canary Song, which was performed 
in ‘a sort of Victorian/Edwardian setting’ 
according to the script.   

Rehearsals for the performers took 
place from 10.00am in the Music Room 
of Television Centre’s canteen block 

No. Pts Pos Perf Title Composer(s) Writer(s) Publisher Performer Arranger Dur.
1 12 4th 1 Promises Jack Jordan & Leo Towers  Leo Feist Coronets, Quintet & Orch. Ken Jones 1’50”
2 53 1st 2 No Love Could Be Peter Arne Jack Booker Schauer & May Carole Carr & Orch. Billy Hill-Bowen 2’40”
   3 Promises Jack Jordan & Leo Towers  Leo Feist Benny Lee & Quintet Tony Osborne 2’20”
3 37 2nd  4 Marry Me Hans May Sammy Miller Bron Music Joan Bramhall & Orch. Billy Hill-Bowen 2’15”
4 6 5th= 5 The Canary Song Tolchard Evans Ralph Butler Yale Coronets & Quintet Tony Osborne 2’25”
   6 Marry Me Hans May Sammy Miller Bron Music John Hanson & Quintet Tony Osborne 1’40”
   7 No Love Could Be Peter Arne Jack Booker Schauer & May Max Jaffa, Singers & Orch. Willy Stott 2’35”
5 20 3rd  8 To Everyone His Heaven Miss Barbara Killelee  F D & H J.Hanson, J.Bramhall & Quintet Tony Osborne 2’20”
   9 The Canary Song Tolchard Evans Ralph Butler Yale Billie Anthony & Orch. Ray Terry 2’20”
   10 To Everyone His Heaven Miss Barbara Killelee  F D & H Carole Carr & Orch. Bert Thompson 2’50”
6 6 5th= 11 This Is London Richard Frank, Harold Geller & Tommie Connor Anglo-Continental  John Hanson, Singers & Orch.   Alan Bristow 4’00”
Orchestra:  George Melachrino Orchestra      Quartet:  Tony Osborne Quintet      Singers:  George Mitchell Singers 

 1956 FESTIVAL OF BRITISH POPULAR SONGS: Heat 3           2nd July 1956     9.00pm-9.50 pm

No. Pts+ Pos Title 
1 12 4th  Promises 1 3 1 1 0 2 1 0 0 1 0
2 53 1st No Love Could Be 7 2 7 9 5 2 5 2 5 7 2
3 37 2nd  Marry Me 0 3 4 0 4 5 4 5 4 1 7
4 6 5th=  The Canary Song 0 2 0 1 0 1 0 2 0 0 0
5 20 3rd  To Everyone His Heaven 4 1 0 1 3 1 2 0 3 3 2
6 6 5th=  This Is London 0 1 0 0 0 1 0 3 0 1 0
+ The total available votes should be 132 (11x12) but totals actually add up to 134.  It is not known where the 
mistake lay but see the notes below. 
# Three attempts were made to record the Aberdeen votes for some reason.  
* Similarly, there were problems with the Manchester votes.

 How the regions voted
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while camera rehearsals in Studio G 
(again using crew six) started half an 
hour later. This time, telephone lines to 
the regions were tested between 8.15pm 
and 8.45pm.  

During the show, Wilfrid Thomas 
said that the show had received 
complaints about the fact that songs 
were performed twice, noting that, for 
example, a Mrs Ashard liked to go out 
into the kitchen to cut the sandwiches 
during the repeats. He explained that 
the two different interpretations gave 
the juries a better chance to judge the 
songs.  Just before introducing Marry Me, 
Thomas announced that he understood 
Joan Bramhall would be considering 
proposals at the Stage Door after the 
show. He told the viewing public that 
he had already reserved his place at the 
head of the queue.  

Edinburgh and Belfast were the two 
juries Wilfrid Thomas called in during 
the show to check the lines, taking the 
chance to find out what the weather was 
like in Northern Ireland. Strangely BBC 
Leeds did not, at the time, seem to own 
a television set of its own, since it went 
to the trouble of hiring two sets (the 
second being in case one of them broke 
down during the broadcast). Before the 
voting, Max Jaffa and the Tony Osborne 
Quintet played a medley of the two 
songs that had won the first couple of 

heats.  Juries were called in the following 
order: Leeds, Plymouth, Edinburgh, 
Birmingham, Cardiff, London, Bristol, 
Belfast, Bangor, Aberdeen, Manchester.  
Luckily, Hermione Doutre’s script was 
again retained so we know roughly 
how each of the juries voted in this heat, 
although some of the totals do not add 
up.  Finally, Carole Carr performed the 
reprise of No Love Could Be at the end of 
the programme.  

The show was originally scheduled 
for a 9.45pm start, but the regions 
complained that there would be 
problems with transporting jury 
members home after 10.30pm.  Therefore 
it began at 9.00pm, after the end of the 
popular quiz show What’s My Line and 
bumping Panorama back to the later 
slot.  In the end the show overran, lasting 
48 minutes instead of the scheduled 
45, and delaying the start of the latter 
magazine show. The audience share 
stayed the same as Heat 2 at 16 percent 
(though less than the 20 per cent who 
had watched the quiz show) and, again, 
a varied schedule in the ITV regions 
returned only a three per cent share. The 
Audience Appreciation Index continued 
its downward trend slipping to 55; well 
below the 71 and 70 for the shows before 
and after it. 

To be continued in a future issue of Vision 

No. Pts Pos Perf Title Composer(s) Writer(s) Publisher Performer Arranger Dur.
1 12 4th 1 Promises Jack Jordan & Leo Towers  Leo Feist Coronets, Quintet & Orch. Ken Jones 1’50”
2 53 1st 2 No Love Could Be Peter Arne Jack Booker Schauer & May Carole Carr & Orch. Billy Hill-Bowen 2’40”
   3 Promises Jack Jordan & Leo Towers  Leo Feist Benny Lee & Quintet Tony Osborne 2’20”
3 37 2nd  4 Marry Me Hans May Sammy Miller Bron Music Joan Bramhall & Orch. Billy Hill-Bowen 2’15”
4 6 5th= 5 The Canary Song Tolchard Evans Ralph Butler Yale Coronets & Quintet Tony Osborne 2’25”
   6 Marry Me Hans May Sammy Miller Bron Music John Hanson & Quintet Tony Osborne 1’40”
   7 No Love Could Be Peter Arne Jack Booker Schauer & May Max Jaffa, Singers & Orch. Willy Stott 2’35”
5 20 3rd  8 To Everyone His Heaven Miss Barbara Killelee  F D & H J.Hanson, J.Bramhall & Quintet Tony Osborne 2’20”
   9 The Canary Song Tolchard Evans Ralph Butler Yale Billie Anthony & Orch. Ray Terry 2’20”
   10 To Everyone His Heaven Miss Barbara Killelee  F D & H Carole Carr & Orch. Bert Thompson 2’50”
6 6 5th= 11 This Is London Richard Frank, Harold Geller & Tommie Connor Anglo-Continental  John Hanson, Singers & Orch.   Alan Bristow 4’00”
Orchestra:  George Melachrino Orchestra      Quartet:  Tony Osborne Quintet      Singers:  George Mitchell Singers 

 1956 FESTIVAL OF BRITISH POPULAR SONGS: Heat 3           2nd July 1956     9.00pm-9.50 pm
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   Country First year Latest Years entered Best Year 1st 2nd 3rd Top 3 % in top 3 4th 5th Top 5 % in top 5 Country 
1st  Ireland 1965 2010 44 1st 1970, 1980, 1987, 1992, 1993, 1994, 1996 7 4 1 12 27% 3 3 18 41% Ireland 1st
2nd  United Kingdom 1957 2010 53 1st 1967, 1969, 1976, 1981, 1997 5 15 2 22 42% 6 1 29 55% United Kingdom 2nd
3rd  France 1956 2010 53 1st 1958, 1960, 1962, 1969, 1977 5 4 7 16 30% 7 2 25 47% France 3rd
4th  Luxembourg 1956 1993 37 1st 1961, 1965, 1972, 1973, 1983 5 0 2 7 19% 5 1 13 35% Luxembourg 4th
5th  Sweden 1958 2010 50 1st 1974, 1984, 1991, 1999 4 2 3 9 18% 2 6 17 34% Sweden 5th
6th  Netherlands 1956 2010 51 1st 1957, 1959, 1969, 1975 4 0 1 5 10% 2 2 9 18% Netherlands 6th
7th  Israel 1973 2010 33 1st 1978, 1979, 1998 3 2 1 6 18% 2 2 10 30% Israel 7th
8th  Norway 1960 2010 49 1st 1985, 1995, 2009 3 1 1 5 10% 2 3 10 20% Norway 8th
9th  Germany 1956 2010 54 1st 1982, 2010 2 4 5 11 20% 3 2 16 30% Germany 9th
10th  Spain 1961 2010 50 1st 1968, 1969 2 4 1 7 14% 2 1 10 20% Spain 10th
11th  Switzerland 1956 2010 51 1st 1956, 1988 2 3 3 8 16% 5 2 15 29% Switzerland 11th
12th  Italy 1956 1997 36 1st 1964, 1990 2 1 4 7 19% 2 4 13 36% Italy 12th
13th  Denmark 1957 2010 39 1st 1963, 2000 2 1 3 6 15% 2 4 12 31% Denmark 13th
14th  Russia 1994 2010 14 1st 2008 1 2 2 5 36% 0 0 5 36% Russia 14th
15th  Belgium 1956 2010 52 1st 1986 1 2 0 3 6% 2 2 7 13% Belgium 15th
16th  Ukraine 2003 2010 8 1st 2004 1 2 0 3 38% 0 0 3 38% Ukraine 16th
17th  Monaco 1959 2006 24 1st 1971 1 1 3 5 21% 3 2 10 42% Monaco 17th
18th  Turkey 1975 2010 32 1st 2003 1 1 1 3 9% 3 0 6 19% Turkey 18th
19th  Greece 1974 2010 31 1st 2005 1 0 3 4 13% 0 2 6 19% Greece 19th
20th  Estonia 1994 2010 16 1st 2001 1 0 1 2 13% 1 1 4 25% Estonia 20th
21st  Latvia 2000 2010 11 1st 2002 1 0 1 2 18% 0 1 3 27% Latvia 21st
22nd  Yugoslavia 1961 1992 27 1st 1989 1 0 0 1 4% 3 0 4 15% Yugoslavia 22nd
23rd  Austria 1957 2007 43 1st 1966 1 0 0 1 2% 1 4 6 14% Austria 23rd
24th  Finland 1961 2010 44 1st 2006 1 0 0 1 2% 0 0 1 2% Finland 24th
25th  Serbia   2007 2010 4 1st 2007 1 0 0 1 25% 0 0 1 25% Serbia   25th
26th  Malta 1971 2010 23 2nd 2002, 2005 0 2 2 4 17% 0 1 5 22% Malta 26th
27th  Iceland 1986 2010 23 2nd 1999, 2009 0 2 0 2 9% 1 0 3 13% Iceland 27th
28th  Poland 1994 2010 15 2nd 1994 0 1 0 1 7% 0 0 1 7% Poland 28th
29th  Serbia & Montenegro 2004 2005 2 2nd 2004 0 1 0 1 50% 0 0 1 50% Serbia & Montenegro 29th
30th  Romania 1994 2010 12 3rd 2005, 2010 0 0 2 2 17% 1 0 3 25% Romania 30th
31st  Azerbaijan 2008 2010 3 3rd 2009 0 0 1 1 33% 0 1 2 67% Azerbaijan 31st
32nd  Bosnia & Herzegovina 1993 2010 16 3rd 2006 0 0 1 1 6% 0 0 1 6% Bosnia & Herzegovina 32nd
33rd  Croatia 1993 2010 18 4th 1996, 1999 0 0 0 0 0% 2 1 3 17% Croatia 33rd
34th  Armenia 2006 2010 5 4th 2008 0 0 0 0 0% 1 0 1 20% Armenia 34th
35th  Hungary 1994 2009 8 4th 1994 0 0 0 0 0% 1 0 1 13% Hungary 35th
36th  Cyprus 1981 2010 28 5th 1982, 1997, 2004 0 0 0 0 0% 0 3 3 11% Cyprus 36th
37th  Bulgaria 2005 2010 6 5th 2007 0 0 0 0 0% 0 1 1 17% Bulgaria 37th
38th  Portugal 1964 2010 44 6th 1996 0 0 0 0 0% 0 0 0 0% Portugal 38th
39th  Lithuania 1994 2010 11 6th 2006 0 0 0 0 0% 0 0 0 0% Lithuania 39th
40th  Moldova 2005 2010 6 6th 2005 0 0 0 0 0% 0 0 0 0% Moldova 40th
41st  Belarus 2004 2010 7 6th 2007 0 0 0 0 0% 0 0 0 0% Belarus 41st
42nd  Slovenia 1993 2010 16 7th 1995, 2001 0 0 0 0 0% 0 0 0 0% Slovenia 42nd
43rd  Albania 2004 2010 7 7th 2004 0 0 0 0 0% 0 0 0 0% Albania 43rd
44th  Georgia 2007 2010 3 9th 2010 0 0 0 0 0% 0 0 0 0% Georgia 44th
45th  Macedonia, FYR 1998 2010 10 12th 2006 0 0 0 0 0% 0 0 0 0% Macedonia, FYR 45th
46th  Slovakia 1994 2010 5 18th 1996 0 0 0 0 0% 0 0 0 0% Slovakia 46th
47th  Morocco 1980 1980 1 18th 1980 0 0 0 0 0% 0 0 0 0% Morocco 47th
48th  Montenegro 2007 2009 3 11th, SF 2009 0 0 0 0 0% 0 0 0 0% Montenegro 48th
49th  Andorra 2004 2009 6 12th, SF 2007 0 0 0 0 0% 0 0 0 0% Andorra 49th
50th  Czech Republic 2007 2009 3 18th, SF 2008, 2009 0 0 0 0 0% 0 0 0 0% Czech Republic 50th
51st  San Marino 2008 2008 1 19th, SF 2008 0 0 0 0 0% 0 0 0 0% San Marino 51st

Medals table 1956-2010
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   Country First year Latest Years entered Best Year 1st 2nd 3rd Top 3 % in top 3 4th 5th Top 5 % in top 5 Country 
1st  Ireland 1965 2010 44 1st 1970, 1980, 1987, 1992, 1993, 1994, 1996 7 4 1 12 27% 3 3 18 41% Ireland 1st
2nd  United Kingdom 1957 2010 53 1st 1967, 1969, 1976, 1981, 1997 5 15 2 22 42% 6 1 29 55% United Kingdom 2nd
3rd  France 1956 2010 53 1st 1958, 1960, 1962, 1969, 1977 5 4 7 16 30% 7 2 25 47% France 3rd
4th  Luxembourg 1956 1993 37 1st 1961, 1965, 1972, 1973, 1983 5 0 2 7 19% 5 1 13 35% Luxembourg 4th
5th  Sweden 1958 2010 50 1st 1974, 1984, 1991, 1999 4 2 3 9 18% 2 6 17 34% Sweden 5th
6th  Netherlands 1956 2010 51 1st 1957, 1959, 1969, 1975 4 0 1 5 10% 2 2 9 18% Netherlands 6th
7th  Israel 1973 2010 33 1st 1978, 1979, 1998 3 2 1 6 18% 2 2 10 30% Israel 7th
8th  Norway 1960 2010 49 1st 1985, 1995, 2009 3 1 1 5 10% 2 3 10 20% Norway 8th
9th  Germany 1956 2010 54 1st 1982, 2010 2 4 5 11 20% 3 2 16 30% Germany 9th
10th  Spain 1961 2010 50 1st 1968, 1969 2 4 1 7 14% 2 1 10 20% Spain 10th
11th  Switzerland 1956 2010 51 1st 1956, 1988 2 3 3 8 16% 5 2 15 29% Switzerland 11th
12th  Italy 1956 1997 36 1st 1964, 1990 2 1 4 7 19% 2 4 13 36% Italy 12th
13th  Denmark 1957 2010 39 1st 1963, 2000 2 1 3 6 15% 2 4 12 31% Denmark 13th
14th  Russia 1994 2010 14 1st 2008 1 2 2 5 36% 0 0 5 36% Russia 14th
15th  Belgium 1956 2010 52 1st 1986 1 2 0 3 6% 2 2 7 13% Belgium 15th
16th  Ukraine 2003 2010 8 1st 2004 1 2 0 3 38% 0 0 3 38% Ukraine 16th
17th  Monaco 1959 2006 24 1st 1971 1 1 3 5 21% 3 2 10 42% Monaco 17th
18th  Turkey 1975 2010 32 1st 2003 1 1 1 3 9% 3 0 6 19% Turkey 18th
19th  Greece 1974 2010 31 1st 2005 1 0 3 4 13% 0 2 6 19% Greece 19th
20th  Estonia 1994 2010 16 1st 2001 1 0 1 2 13% 1 1 4 25% Estonia 20th
21st  Latvia 2000 2010 11 1st 2002 1 0 1 2 18% 0 1 3 27% Latvia 21st
22nd  Yugoslavia 1961 1992 27 1st 1989 1 0 0 1 4% 3 0 4 15% Yugoslavia 22nd
23rd  Austria 1957 2007 43 1st 1966 1 0 0 1 2% 1 4 6 14% Austria 23rd
24th  Finland 1961 2010 44 1st 2006 1 0 0 1 2% 0 0 1 2% Finland 24th
25th  Serbia   2007 2010 4 1st 2007 1 0 0 1 25% 0 0 1 25% Serbia   25th
26th  Malta 1971 2010 23 2nd 2002, 2005 0 2 2 4 17% 0 1 5 22% Malta 26th
27th  Iceland 1986 2010 23 2nd 1999, 2009 0 2 0 2 9% 1 0 3 13% Iceland 27th
28th  Poland 1994 2010 15 2nd 1994 0 1 0 1 7% 0 0 1 7% Poland 28th
29th  Serbia & Montenegro 2004 2005 2 2nd 2004 0 1 0 1 50% 0 0 1 50% Serbia & Montenegro 29th
30th  Romania 1994 2010 12 3rd 2005, 2010 0 0 2 2 17% 1 0 3 25% Romania 30th
31st  Azerbaijan 2008 2010 3 3rd 2009 0 0 1 1 33% 0 1 2 67% Azerbaijan 31st
32nd  Bosnia & Herzegovina 1993 2010 16 3rd 2006 0 0 1 1 6% 0 0 1 6% Bosnia & Herzegovina 32nd
33rd  Croatia 1993 2010 18 4th 1996, 1999 0 0 0 0 0% 2 1 3 17% Croatia 33rd
34th  Armenia 2006 2010 5 4th 2008 0 0 0 0 0% 1 0 1 20% Armenia 34th
35th  Hungary 1994 2009 8 4th 1994 0 0 0 0 0% 1 0 1 13% Hungary 35th
36th  Cyprus 1981 2010 28 5th 1982, 1997, 2004 0 0 0 0 0% 0 3 3 11% Cyprus 36th
37th  Bulgaria 2005 2010 6 5th 2007 0 0 0 0 0% 0 1 1 17% Bulgaria 37th
38th  Portugal 1964 2010 44 6th 1996 0 0 0 0 0% 0 0 0 0% Portugal 38th
39th  Lithuania 1994 2010 11 6th 2006 0 0 0 0 0% 0 0 0 0% Lithuania 39th
40th  Moldova 2005 2010 6 6th 2005 0 0 0 0 0% 0 0 0 0% Moldova 40th
41st  Belarus 2004 2010 7 6th 2007 0 0 0 0 0% 0 0 0 0% Belarus 41st
42nd  Slovenia 1993 2010 16 7th 1995, 2001 0 0 0 0 0% 0 0 0 0% Slovenia 42nd
43rd  Albania 2004 2010 7 7th 2004 0 0 0 0 0% 0 0 0 0% Albania 43rd
44th  Georgia 2007 2010 3 9th 2010 0 0 0 0 0% 0 0 0 0% Georgia 44th
45th  Macedonia, FYR 1998 2010 10 12th 2006 0 0 0 0 0% 0 0 0 0% Macedonia, FYR 45th
46th  Slovakia 1994 2010 5 18th 1996 0 0 0 0 0% 0 0 0 0% Slovakia 46th
47th  Morocco 1980 1980 1 18th 1980 0 0 0 0 0% 0 0 0 0% Morocco 47th
48th  Montenegro 2007 2009 3 11th, SF 2009 0 0 0 0 0% 0 0 0 0% Montenegro 48th
49th  Andorra 2004 2009 6 12th, SF 2007 0 0 0 0 0% 0 0 0 0% Andorra 49th
50th  Czech Republic 2007 2009 3 18th, SF 2008, 2009 0 0 0 0 0% 0 0 0 0% Czech Republic 50th
51st  San Marino 2008 2008 1 19th, SF 2008 0 0 0 0 0% 0 0 0 0% San Marino 51st

Commentary overleaf
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By the most important measure Ireland 
is the undisputed Eurovision champ 
with seven wins. It is, after all, a Grand 
Prix, and there are no prizes for second 
place. Aside from ringing the bell seven 
times, Ireland has a good record of high 
finishing positions, landing in the top 
five an impressive 18 times – more than 
40 per cent of its entries. But a look at 
the wider picture yields some interesting 
insights.

With our recent poor run of form, 
it’s easy to overlook the UK’s stellar 
performance over the years. Including 
the notorious 15 runner-up positions, a 
record not approached by any other 
country, the UK has finished in 
the top five on no less than 
29 occasions – more than 
half of the Grand Prix 
we have contested over 
almost the entire history 
of the event. The UK 
recorded a purple patch 
from 1967 to 1977 when 
we never failed to finish in 
the top four, and all of our 
first 20 entries made the top ten 
(among an admittedly smaller field than 
nowadays). In those days fourth was 
considered a disappointment – how we 
long for such a result now. In fact, the 
UK almost achieved a 19-year run of 
top four positions from 1959 to 1977, 
a chain broken only by A Man Without 
Love in 1966.

France has similarly struggled in 
recent years, but also has an illustrious 
record. The French got off to a flying 
start, winning three of the first seven 
contests (becoming the first country to 
host the contest twice in the process), 

and becoming the first country to win 
three, four, and then five times. During 
the 1960s and 1970s there was a keen 
rivalry with the UK for the top positions – 
by the end of the 1960s the two countries 
had found themselves together in the top 
three on six separate occasions. France 
is the only country to approach the UK’s 
record of top five finishes, with 25 songs – 
47 per cent of their total - landing a top five  
place and, apart from an uncharacteristic 
blip in 1966, France managed top five 
places every year from 1957 through 
to the early 1970s. If today’s tie break 
system had been in place from the 

start, France would now have six 
victories, winning 1969 outright 

and nudging past Sweden in 
1991, leaving Ireland with 
seven wins but dropping the 
UK to four, the Netherlands 
and Sweden to three each, 
and Spain to one. French 
singers are responsible for 

ten victories: five for France, 
four for Luxembourg and one 

for Monaco.
Luxembourg remains in fourth 

place in the medals table despite a 
17-year absence from the contest, a 
testament to its earlier firepower. Arguably 
Luxembourg is ahead of the UK and 
France as all of its five wins were outright 
(it was the first country with back-to-back 
outright victories), but with 1969 counting 
as a full win for each of four countries, 
and with only two other top three finishes 
for the Grand Duchy over the years, it is 
technically behind in the medals table. 

Sweden has moved up to number five 
comparatively recently as the big guns’ 
early consistency and prowess deserted 

Medals table commentary

Ireland’s Niamh  
Kavanagh won in 

1993
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them in later years, allowing the Nordic 
nation to catch up. Their own performance 
has fallen away in the past five years, but 
before that loss of form they had strung 
together a seven-year run in the top ten. 

In sixth place, the Netherlands has 
perhaps the most unbalanced record 
among the big winners. With four 
victories, and as the first country to win 
the contest twice, their record looks 
good. However, aside from their wins 
they have rarely featured in the top five, 
despite 51 attempts, and they endured a 
particularly poor run in the 1960s, when 
they waited until their 1969 joint win to 
finish in the top ten (amid a field of 
only 12 to 18 songs in those 
years). In fact, their 1969 
winner almost equalled the 
combined points tally of all 
of their songs over the ten 
years since their previous 
win in 1959 (admittedly 
the voting system in those 
days made it much easier to 
record very low scores).

Germany’s win in 2010 
allowed them to jump from 14th to 
9th in the medals table, their impressive 
number of second and third places 
enabling them to leapfrog all of the other 
two-time winners. In fact, in terms of top 
three finishes, Germany is the fourth most 
successful country in the contest.

Of all the original participants the poorest 
record is that of Belgium, a shame since 
their 52 starts mark them as one of the 
contest’s most loyal supporters (alongside 
Germany and Switzerland, the only three 
countries never to have voluntarily missed 
a contest). Only three of their songs (6 per 
cent) have reached the top three, and only 

seven (13 per cent) have made the top 
five. All seven were songs submitted by 
the French language RTBF network and 
its forerunners (six in French and one in 
an imaginary language). The best result 
so far among the entries from the Flemish 
language VRT (previously BRT) network 
was sixth, achieved twice: way back in 
1959 (amid a field of only 11 songs), and 
last year in Oslo with Tom Dice’s English 
language Me And My Guitar.

Belgium has of course notched up 
a win, the last of the original 1956 
contenders to do so. Spare a thought 
for the Portuguese: In 44 attempts since 

joining in 1964 they have never 
finished in the top five. Finland, 

debuting in 1961, reached 
the top spot at the fortieth 
attempt, the country’s only 
top five placing to date.

Monaco’s record is 
impressive. In their heyday 
during the 1960s and 

1970s, half of their songs 
reached the top five. Their 

return after a 25-year exile in 
2004 was less happy and after three 

failed attempts to qualify for the final they 
withdrew again. With five songs reaching 
the top three, including a win in 1971, the 
principality was a force to be reckoned 
with. It remains the only country to have 
won the contest but not hosted it.

There are impressive performances from 
two more recent newcomers: Ukraine 
won on the second attempt, and already  
has two runner-up positions under the 
belt from a total of just eight entries so far. 
This is good, but is trumped by Russia’s 
one win and five top three positions in 14 
attempts.lV

Lulu secured the 
UK’s second victory 

in 1969
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Country Song Performer Points
United Kingdom  Heartbreak Make Me A Dancer Freemasons feat. Sophie Ellis-Bextor 228
Belgium Alors On Dance Stromae  139
Spain  Abrazame Muy Fuetre David Bustamente 133
Denmark  Ensom Medina 110
Russia  Ne Vremya Serebro  97
Ireland  Ego Saturdays  96
Italy  L’Uomo Che Amava Le Donne Nina Zilli  93
Germany  Stadt Cassandra Stein feat. Adel Tawil 87
Finland  Salamataivas Laura Voutilainen 78
France  M (Hey, Hey, Hey…) Najoua Belyzel 71
Netherlands  Als Je Mij Weer Aankijkt Glennis Grace 66
RoW (South Africa) Push Me To The Floor Parlotones 63
Lebanon  Albi Womri Brigitte Yaghi 53
Macedonia, FYR  A Mozevme Elena Risteska 50
Serbia  Sta Da Zaboravim Marija Serifovic 34
Austria  Morgenrot Simone 32
Portugal  No Teu Olhar Flor de Lis 26
Israel Ada’in Shelakh Avihu 24
Greece  Ego Ya Dio Tania Tsanaklidou 23
Andorra  La Bestia Roser 20
Croatia  Stranac Colonia 12
Poland  Nie Moge Cie Zapomniec Agnieszka Chylinska 10
Malta  Take It Easy Amber 9
Turkey Yine Ask Var Zuhal Olcay 7
Azerbaijan  Boom! Xeyyam 4
Bulgaria  Ubivame S Lubov Miro 1
Slovenia  Sleceno Srce Nina Puslar 0

 OGAE Song Contest Results

The United Kingdom may have been 
shivering in its worst winter for a 
generation, but the first weekend of 
December certainly saw temperatures 
rising as the votes of the 2010 OGAE 
Song Contest were counted and verified. 
27 countries had taken part in the annual 
event that brought together recent hits 
from each participating nation. Having 
won the 2009 event with Coldplay and 
Viva La Vida, the results were finalised 
in West London where OGAE UK’s 
Martyn Clarke and Gordon Lewis battled 
against a number of unexpected technical 
difficulties that led to a more simplified 
website and scoreboard than that seen 
in recent years. Nonetheless, hopes were 
riding high on Sophie Ellis-Bextor and 
her collaboration with Freemasons, but 
the competition was fierce with Belgium, 
Ireland and Spain also amongst the 
possible contenders for victory.  However, 
once the first two nations had allocated its 

douze points to 
the host nation, 
it was quickly 
apparent that 
Heartbreak Make 
Me A Dancer was 
likely to be a 
runaway success 
for the UK. There was no stopping sexy 
Sophie as a flurry of high marks were 
awarded to her strong dance number, 
resulting in a winning score that was 
almost 90 points ahead of nearest rival 
Belgium. The full results can be viewed 
online at www.ogaeesc.net whilst OGAE 
UK now has the challenge of organising 
a second successive contest on behalf 
of OGAE International. If anyone is 
interested in assisting with the 2011 event, 
either as a juror or in some other role, 
they should write to Martyn Clarke, 237 
Argyle Road, Ealing, London W13 0AY or 
email ogaesc2010@yahoo.co.uk.  

SOPhIE MAKES IT 
A DOUBLE



Vision WINTER 2010/2011       

JUNIOR ESC

MAMA CALLING

Amidst strongly denied rumours 
that 2010 would be the last Junior 
Eurovision Song Contest, Belarus 

had the honour of staging the eighth 
event on Saturday, 20th November 2010.  
Svante Stockselius, the outgoing EBU 
Executive Supervisor of the contest, 
was adamant that the Junior event is 
becoming increasingly popular, with 14 
countries taking part in 2010 compared 
to 13 twelve months earlier. Whilst he 
welcomed the debut of Moldova, as well 
as the return of Latvia and Lithuania, 
he failed to mention that Cyprus and 
Romania had both withdrawn along 
with the other 11 countries that no longer 
support the show.

Having won two of the previous seven 
contests, Belarus was anxious to portray 
its capital as a vibrant city that was full of 
excitement and light. After a whirlwind 
video tour of Minsk, a young dance 
troupe appeared on stage before past 
winners, Ksenia Sitnik (2005) and Alexey 
Zhigalkovich (2007), joined each other in 
singing the appropriately titled Welcome 

Gordon Lewis 
looks back at 

the eighth Junior 
Eurovision Song 

Contest broadcast 
live from Minsk, 

Belarus last 
November

Junior Eurovision. The 14 participating acts 
were then welcomed to the arena, ahead 
of competent presenters Leila Ismailova 
and Denis Kourian, both of whom would 
be more than capable of presenting the 
larger event should Belarus ever win the 
May contest.

Bartas had the unenviable task of 
starting the show with an electro-rock 
number for Lithuania. After a nervous 
start, the young teenager became more 
confident with the song Oki Doki.  Ali Baba 
may have sounded as if it should have 
been full of traditional ethnic sounds, 
but young Ştefan surprised the audience 
with an up tempo schlager style for what 
was the first Junior entry from Moldova.  
The Netherlands, represented by Anna & 
Senna, maintained the tempo with their 
tribute to the love/hate relationships that 
often exists between children and parents 
within My Family.

Sonja Škorić from Serbia provided a 
classy performance of Čarobna Noć that 
was far more mature than her almost 
15 years. The costume and staging were 

33

Vladimir Arzumanyan wins 
it for Armenia with Mama
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Country Performer(s) Song Title Points
Armenia  Vladimir Arzumanyan  Mama  120
Russia  Liza Drozd & Sasha Lazin  Boy And Girl  119
Serbia  Sonja Škoric  Carobna Noc   113
Georgia  Mariam Kakhelishvili  Mari Dari   109
Belarus  Daniil Kozlov  Muzyki Svet   85
Lithuania  Bartas  Oki Doki   67
Belgium  Jill & Lauren  Get Up!   61
Moldova  Stefan Roscovan  Ali Baba   54
Netherlands  Anna & Senna  My Family   52
Latvia  Šarlote & Sea Stones  Viva La Dance   51
Sweden 	 Josefine	Ridell		 Allt Jag Vill Ha   48
Macedonia, FYR Anja Veterova  Magicna Pesna/Eooo, Eooo   38 
Malta  Nicole  Knock Knock!… Boom! Boom!   35
Ukraine  Yulia Gurska  Mii Litak   28

pure simplicity, with the song becoming 
an early favourite. In contrast, Ukraine 
seemed to oversell its performance.  
Yulia was a year older than her Serbian 
predecessor, but dressing her and her five 
dancers in Celine Dion style skirts from 
1988 did little for the success of Mii Litak 
in the voting stakes.  

After a short break that featured clips 
from the rehearsals, Sweden returned 
with a song that was once again sponsored 
by SVT. Allt Jag Vill Ha was a rocky piano 
ballad that was expertly performed by 
Lena Meyer-Landrut look-alike, Josefine 
Ridell.  The most professional performance 
of the evening then came from Russian 
duo, Liza Drozd & Sasha Lazin, who sang 
the aptly titled Boy And Girl that was full 
of well-polished jazz influences. Dressed 
in the colours of Latvia, Viva La Dance was 
a strong Euro pop number but Šarlote & 
Sea Stones were less confident on stage 
than Liza & Sasha.

Get Up! was the title of the catchy 
Belgian entry and has already provided a 
huge hit for teenagers Jill & Lauren who 
were joined on stage by four similarly 
aged male dancers. From a slow start, 
Armenia’s Mama literally opened with a 
storybook theme before developing into 
an ethnic number that included a strong 

  THE RESULTS

piano interlude. Worryingly, Vladimir 
Arzumanyan tended to look like a young 
Marija Šerifović at times. A further break 
followed, with former Junior winner 
Ksenia Sitnik presenting a piece on 
UNICEF who were once again benefiting 
from the televote proceeds. Maltese Nicole 
then recommenced the show with Knock 
Knock!… Boom Boom!  Despite its well-
meaning lyrics, the costumes worn by 
Nicole and her backing singers were far 
too childlike for those in their early teens.

The familiar sounds of Bach’s Air On 
A G String was reminiscent of a well 
known cigar advertising campaign, but 
also provided the introduction to the 
host nation’s own entry. Needless to say, 
the audience enthusiastically received 
Daniil Kozlov’s performance of Muzyki 
Svet.  X Factor’s Cher Lloyd seemed to 
be representing Georgia who, once again, 
appeared to be singing in an imaginary 
language. Full of energy, Mariam and 
her singers confidently performed Mari 
Dari although the pink hair appeared 
rather misplaced. Finally, Macedonia 
(FYR) brought the show to a close with 
the dual titled Magicna Pesna/Eooo, Eooo. A 
limited vocal range from 11-year-old Anja 
sadly accompanied a melody that was 
undoubtedly catchy.
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As the viewers across Europe continued 
to vote and the 14 juries debated their 
scores, Alexander Rybak was introduced 
as the “Eurovision winner born in 
Belarus” before performing his latest 
single, Europe’s Skies, and delighting the 
audience by singing part of the song in 
his native language. An atmospheric 
acrobatic dance presentation entitled 
Constellation was expertly choreographed 
before Belarussian heart throb, Koldun, 
performed the specially commissioned 
number, A Day Without War, accompanied 
by all the 2010 Junior participants.

A special treat was then provided for 
the enjoyment of all Eurovision fans 
everywhere, as all seven former winners 
of the Junior Eurovision Song Contest 
appeared on stage 
to sing a medley of 
their respective songs.  
Croatian Dino Jelusić 
(2003) is now an 18-year-
old young man who 
should surely be asked 
to represent Croatia as 
an adult.  María Isabel 
(2004) has also matured 
from a child into a 
competent performer 
who, although not 16 
until early 2011, has 
already released five albums.  Ksenia 
Sitnik (2005), who had been featured as 
part of the Minsk show, is another young 
singer of similar age who shows huge 
potential for the future.

Having been part of the opening act 
for first semi-final of the 2009 Eurovision 
Song Contest, the Tolmachevy Twins 
(2006) were just nine when they won 
the Junior show for Russia and now 
look much older than their 13 years. The 
second winner from Belarus, Alexey 
Zhigalkovich (2007), had also appeared 
earlier in the show and returned to the 
stage for his part of the winner’s medley.  

Georgian group Bzikebi (2008) were the 
least different of all the winners, even 
wearing similar costumes to those worn 
two years ago, whilst Dutch singer 
Ralf Mackenbach (2009) is a year older 
and more experienced following his 
international victory.

Once Svante Stockselius confirmed 
that the voting procedures had been 
completed, each act was awarded the 
now obligatory 12 points. Georgia was 
the first leader on the scoreboard, but 
this was short lived when Serbia took 
the lead. It then became a three-way 
battle as Armenia started to pick up votes  
with Russia also beginning to provide  
a real challenge to the other three  
countries.  As the final votes from 

Macedonia (FYR) 
were announced, 
Russia led Armenia 
by eight points, but 
was only rewarded 
with one point in the 
final round.  Tension 
was high and, with 
ten points awarded to 
Armenia, Russia lost 
the contest by just one 
point. It was Eurovision 
1968 and 1988 all 
over again, except 

the United Kingdom had been  
absent from the proceedings.

Beginning with Dino Jelusić, the 
trophy was then passed along the line 
of seven winners before being presented 
to the eighth, Vladimir Arzumanyan, 
from Armenia and the song Mama.  As 
the 11 year old and his dancers began 
the winning reprise, which came across 
more relaxed and confident without 
the oversized storybook prop, the 
celebrations had only just begun as the 
performers gathered around Vladimir on 
the Minsk stage and the fireworks were lit 
in the Armenian capital, Yerevan.lV

Presenters Leila 
Ismailova and  
Denis Kourian
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FLYING THE FLA

An Australian girl, 
attending Eurovision, 
member of OGAE 

UK - you may wonder 
how it all adds up. It’s the 
question that gets asked the 
most while I’m at the event.

Our national link goes 
a very long way back.  For 
some it started with Olivia 
Newton-John performing 
Long Live Love; for our 
large European immigrant 
population it’s about 
sharing a wonderful moment of national 
identity; and for a lot of Australian fans, 
it was all down to our re-broadcasting of 
the BBC coverage for 23 years.  

My own Eurovision love began truly in 
1994 upon switching my TV to the little-
watched multicultural channel SBS in the 
hope for something entertaining. I came 
across Eurovision hosted by your own 
Terry Wogan. I‘ll be honest that I giggled 
most of the way through the show thanks 
to his commentary, but what I remember 
most about that year was seeing the 
interval entertainment – the infamous 
debut of what the world came to know as 
Riverdance. Now, at the tender age of 16 
and still at dance school, I will admit this 
act moved me. I may have even cried. I 
still cry at the sight of Riverdance, but for 
entirely different reasons.

I was hooked, and Eurovision became 
an important date on my social calendar 
forever more.  

The Australian broad-casts of 
Eurovision have changed in recent years. 

With Terry Wogan leaving, 
our broadcaster SBS 
decided to employ its own 
commentary team, made 
up of Sam Pang, local 
Melbourne radio host; and 
Julia Zemiro, best known 
here as host of the music 
show Rockwiz, but also 
improvising extraordinaire 
and member of the original 
cast of the ‘EuroBeat – 
Almost Eurovision’. How 
many of you know that 

the musical ‘EuroBeat’ was created and 
first performed in Australia? It featured 
as part of the line-up of the Melbourne 
International Comedy Festival in 2004, 
and whilst on a much smaller scale and 
different cast, I can tell you personally that 
the show hasn’t changed much between 
there and the West End run.

In 2010, for the first time, SBS broadcast 
a 24 hour digital radio channel playing 
non-stop Eurovision hits and also 
specials recorded by Scottish podcaster 
Ewan Spence. These shows covered fan 
reviews of songs, news directly from the 
rehearsals and press room and a roundup 
of semi and final results that featured a 
handful of artists, OGAE UK members 
and yours truly. The SBS website allowed 
Australian fans to vote for their favourite 
song (of which Turkey was the winner) 
and also chat to other fans in real time 
via their forum. And on TV, SBS1 showed 
both semi finals and the final on a 
delayed broadcast – Friday, Saturday and 
Sunday of Eurovision week. In addition, 

Australian member Sharleen Wright explains why she and her 
home country fell in love with Eurovision!
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Sharleen raises a glass to  
Eurovision!

G DOWN UNDER
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there were screenings of ‘Countdown: 
Eurovision 2010’ on the week before, Junior 
Eurovision 2009 and its own special ‘The 
A to Z of Eurovision’. 
This was a 90-minute 
exploration of the 
history of Eurovision 
complete with clips of 
the greatest songs, the 
kitschiest costumes, 
interviews with some of 
‘our’ Eurovision stars 
– Johnny Logan (he 
was born in Frankston, 
Victoria) and Gina G, 
and previews of this 
years entrants. So in 
total, a whopping 14 hours of TV coverage 
over a fortnight – more than the BBC and 
most other competing countries, thanks to 
the growing interest in the show locally.

So as you can see, Australia really 
does embrace Eurovision, and despite 
the fact it still remains 
a small cult status – 
particularly with the 18-
45 year old bracket and 
our various multicultural 
communities – Greek, 
Maltese, Macedonian, 
Serbian, Turkish and 
Russian, the Australian 
relationship with 
Eurovision continues 
outside the broadcasts. It 
permeates through a lot 
of our cultural outlets. 
Eurovision dedicated 
floats at the Sydney Gay and Lesbian 
Mardi Gras, a battle of the bands style 
competition to find a fictitious Australian 
Eurovision entry, local cultural clubs 

touring various entries over the years 
including Verka Serduchka, Anna Vissi, 
Elena Ritevska and Dima Bilan, and 

of course, the Our Sound 
competition taking place last 
November (the first Asia-
Pacific Song Contest, using 
the Eurovision format), 
where Australia can finally 
enter a song on a world 
stage. If you look hard 
enough as an Australian 
fan, there’s enough to keep 
the spirit alive throughout 
the year.

Joining the UK fan club 
for me was a no-brainer. 

I grew up watching the UK broadcasts 
of Eurovision, many of my friends are 
British or now live in Britain, and for a 
time I also lived in London. I also worked 
at the Edinburgh Fringe Festival for four 
years. Like all your constant jibes about 

Australians, yes, my 
heritage goes back to the 
convict days, and yes, I 
will be moving back to 
the UK in the near future 
to bolster the Aussie 
population. My support 
and allegiances lie with 
the UK all the way. Whilst 
I waved many different 
flags, I wore my Union 
Jack dress this year with 
no embarrassment; 
although I wish I had a 
better song to cheer for.

The real watershed moments of my 
Eurovision love came in 2000 when my 
best friend and I sitting down to dinner 
one Sunday night in May heard My Star 

Bringing a tear to the eye – 
Riverdance!

The UK contestants in ‘Eurobeat – 
Almost Eurovision’

G DOWN UNDER
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by Brainstorm for the first time. That was 
and remains my favourite ever Eurovision 
song. And in 2003 when Latvia hosted and 
Renars Kaupers again graced our screens, 
giving us in my mind, the best staged 
Eurovision. Still, I knew I couldn’t just sit 
and watch it from a small TV screen any 
longer. It all looked like so much fun and 
I wanted to be part of the action.

I spent a good five years promising 
myself I would attend one 
day, making ridiculous 
deals that if any of the Big 
Four won/if Latvia won 
again/if any country in 
Western Europe I hadn’t 
previously been to won 
– I would attend. I was 
never in luck. Finally, 
when I was damn certain 
that the day would never 
come, I just had to set a 
date. Somewhere between 
Molitva (ESC winner 
2007) and hearing the 
self-fulfilling prophecy that Dima Bilan 
would take victory and thus the show to 
Moscow (Russia being somewhere I was 
curious about anyway), I just gave in and 
started saving.

Oslo was my second 
Eurovision in attendance 
– Moscow being my 
first, and I very much 
doubt 2010 will be my 
last. Armed with my 
fan accreditation and 
fan club tickets, I made 
the most of my ten days 
of Eurovision 2010 by 
partying, making new 
friends and doing the 
press rounds.

Whilst I wouldn’t say that Oslo was 
the non-stop party and sheer spectacle 
that Moscow was, it was certainly well 
organised and lots of fun. There were 

plenty of opportunities to sit around the 
arena café during rehearsals and catch 
up with old friends, to go to events at 
Euroclub and tours around Oslo.  I joined 
a few of our UK members on a day tour 
of some of the most famous Oslo sights - 
the Munch Museum, Vigeland Sculpture 
Park and Holmenkollen Ski Jump. We 
went on ski simulators, copied naughty 
statue poses in the park and even saw The 

Scream AND Hera Bjork 
at the Munch Museum, all 
thanks to the wonderful 
Norwegian organisers!  

My favourite act this 
year was by far those 
cheeky Lithuanian scamps 
- InCulto with their Eastern 
European Funk.  Just as 
I expected, the InCulto 
boys were lovely and won 
a lot of new fans outside 
of the arena during their 
extended sets at The Hard 
Rock Café and Eurovision 

Village. I loved their energy on stage as a 
live band, their humour as displayed in 
their YouTube clips doing the promotional 
rounds, and most definitely their 

sparkly shorts.  I wasn’t 
alone in my Lithuanian 
love however, as I soon 
realised upon arrival in 
Oslo it seemed every girl 
in attendance wanted a 
piece of them. Funny that! 
Fellow OGAE UK member 
Elaine Dove and I seemed 
to be constantly locked 
in mock battle for their 
attentions, and it was quite 
the joke amongst a group 
of Eurovision press and 

fans.  And as much as it pains me to say, 
she probably won - she made quite the 
impression with her Scottish underpants 
gift at a press conference and got a pair 

Brainstorm in ESC 2000 – still 
Sharleen’s favourite

Who could not be impressed by 
InCulto’s sparkly pants?!
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of sparkly shorts in return. I consider 
myself lucky just to have grabbed a few 
photo opportunities and getting to know 
a couple of them well over the event, and 
I was more than disappointed that they 
didn’t qualify through to the finals on 
sheer hard work alone.

At the final, resplendent in my Union 
Jack dress, I ended up cheering on 
Cyprus and Belgium. In my mind, both 
were strong songs that were performed 
simply but well.  However, it was a rare 
year where I was happy to see most of 
the acts in the final win, and I was most 
pleased when one of the Big Four did 
finally win after all those years. I had a 
love/hate relationship with the act itself, 
but Satellite is a catchy tune and you can’t 
fault the Germans who put in a fine effort 
to win, without the need of big props 
or millions of dollars in promotion. Its 
success throughout Europe, and even 
charting in the Australian Top 40, shows 
that Eurovision can have commercial 
success and is still relevant in today’s pop 
world. I sat next to a large contingent of 
German fans on that night and it took 
some convincing throughout the voting 
that they actually won!  In fact, I sat next 
to a large contingent of Norwegian fans 
last year who did the exact same thing.  
With a track record of two out of two so 
far, maybe I could start renting myself out 
as a lucky charm?  (Note to Azerbaijan: I 
cost just a fraction of 1.6 million Euro).

One of the biggest highlights at 

Over 200,000 televotes were cast for the 
Final show on May 29th 2010. The Australian 
public differs to the voters and juries in 
Europe. Turkey’s maNga singing We Could 
Be The Same won the poll just ahead of 
Greece. There was a big gap to the actual 
winner, Germany, in third place. 

1. Turkey  44,163
2.  Greece  43,480
3.  Germany  16,138
4.  Serbia  14,246
5.  Armenia  8,217
6.  Romania  7,238
7.  Ukraine  6,710
8.  Iceland  6,578
9.  Belgium  6,550
10. Bosnia & Herzegovina  6,373
11. Albania  5,755
12. Israel  5,549
13. Spain  4,191
14. Ireland  4,182
15. Cyprus  3,544
16. Norway  3,398
17. Moldova  3,347
18. Azerbaijan  3,067
19. Denmark  2,739
20. France  2,219
21. Russia  2,154
22. United Kingdom  2,084
23. Portugal  2,005
24. Georgia  1,949
25. Belarus  750

The biggest differences in voting between 
the two continents were that the songs from 
Bosnia & Herzegovina, Iceland, Ireland and 
Serbia did much better in the Australian poll, 
while Azerbaijan and Denmark, which both 
finished in the top five in Oslo, were both in 
the bottom eight in the Australian poll.

HOW AUSTRALIA VOTED

maNga topped the polls in Australia

Sharleen and InCulto
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Eurovision for me in Oslo was hosting the 
first ever Australian fan meet. I became 
quite aware via Facebook and common 
friends that there was going to be quite 
a number of locals attending the event 
and so two months prior to Eurovision 
I started a Facebook group called  
‘Aus-lo’ to organise a fan gathering. I 
honestly expected maybe five people to 
turn up, but in the end we had 20 at the 
Eurocafe gathering and 
a further 15 Australians 
caught up with us 
before the second semi 
final.  A representative 
from OGAE turned up 
to thank us all for our 
efforts and as a surprise, 
distributed a number of 
press packs to us.  

We were all 
overwhelmed at the 
love and generosity we were shown on 
the day.  In addition,  a large amount of 
press attended the event, interested to 
know why the hell people whose country 
doesn’t even participate would be there. 
Just in one day we had interviews with 
two groups of Norwegian press, a 
Swedish newspaper – Aftonbladet, two 
Eurovision fan websites, Eurovision TV 
website, and Australian ABC radio.  We 
even managed to get on the Australian 
SBS broadcast of the final. I believe we all 
made life-long friends from that event, 
and planning for making it an annual 
event is well under way.  

If someone told me now that 
Eurovision was all about the ‘kitsch 
costumes’ and ‘funny songs’ (as so 
much of the Australian press seems to 
say) I would say they haven’t actually 
experienced Eurovision. While the 
music and shows are wonderful, by far 
the two best things coming out of my 
Eurovision experiences are the further 
love and understanding of different 

countries and cultures, and the amazing 
people you meet.   

I know I have Eurovision to blame for my 
greater understanding of the geography, 
history, politics and culture of Europe. I 
think most Australian fans feel like that.  
Howa else would we know a million 
miles from Europe, how to pronounce the 
capitals of the various Balkan countries?  
Or that Azerbaijan and Armenia are not 

friendly neighbours?  
It’s contributed even 
further to my love of 
travel – I wouldn’t be in 
Europe every year if it 
wasn’t for Eurovision, 
I get to go somewhere 
new every year, and I 
certainly would never 
have gone to Latvia if 
it wasn’t for the fact 
they made it look so 

wonderful when they hosted in 2003.  In 
a roundabout way, I probably could even 
blame Eurovision for my current career as 
a travel agent.  My Macedonian customers 
love it when I talk about their entries over 
the years, and I was recently involved 
in an impromptu singing of Opa! with a 
Greek tour guide.

As soppy as it sounds, heading into 
any Eurovision event now, I feel like 
it’s just one big family reunion – I love 
it. It’s because of the sheer friendliness 
and joyfulness of all involved – from the 
organisers and volunteers, to press, acts 
and fans, I end up talking and getting 
to know people around me. I have it 
to thank for getting to know people in 
almost every country of Europe as well 
as building friendships in countries 
around the world. It’s pure credit to 
the event that it continues to achieve 
what it set out to do all the way back in  
1956 – to bring Europe, and in fact the 
world, closer together through the 
medium of song. v

Sharleen with the Aus-lo crowd in Oslo
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Is it really 13 months 
since we welcomed in a 
New Year? At the time 
it promised much for 
the UK following Jade’s 
sterling performance 
in 2009, but ultimately 

didn’t quite work out as hoped in Oslo!
 Anyway, as that is now firmly behind 

us, hope springs eternal in that this could 
be the UK’s year in Düsseldorf.  So let’s 
dust off those flags and get in step to the 
Eurovision build up.

As we all know in Eurovisionland  
rumours  abound about who is or who 
isn’t likely to be our entry for the contest 
in May but, as yet, nothing has 
been confirmed by the BBC. I 
am promised that we will be 
among the first to hear of any 
developments and I aim to 
keep you all updated! 

And speaking of updating, 
have we got your latest email 
address? If not, then make 
sure you include it on your 
list of resolutions as early as 
possible in 2011. Only in that way are 
you guaranteed to hear about events and 
developments as and when they arise. If 
you subscribe to our Facebook page AND 
also to Vision Update it offers yet more 
ways to keeping abreast of happenings!

When I took over the role of president 
one of my many aims was to ensure we 
engaged more with our membership, 
and if new members joining are  
anything to go by, this endeavour would 
seem to be paying off! We are growing 
bigger by the day and being able to 
communicate important issues and  

future changes is fundamental to that 
drive. The final hurdle to overcome is 
the website – and this is our chief aim  
for 2011.

I now have 12 months left of my current 
term as your president and I really hope 
to be able to achieve everything we set 
out to implement. At our next committee 
meeting we will be discussing some 
proposed changes to our structure, which 
will then be put to the membership.

The fact that our membership recently 
topped 500 is an amazing achievement 
and is a tribute to the sterling work that 
each of you give in promoting the club 
to friends, acquaintances and work 

colleagues. We are now the 
third biggest club in terms 
of membership in Europe, 
and the bigger we get the 
more clout we can expect 
in terms of influence in 
Eurovision circles. So let’s 
not give up on recruiting  
still yet more members.

I did mention previously 
the referral scheme which we 

plan to launch soon which is intended to 
reward members who successfully refer 
new recruits to our swelling ranks. Final 
details will appear in the next edition of 
Vision .

So let’s get into the groove by embracing 
the up and coming ‘pre-season’ and 
enjoying everything that Eurovision 
entertains us with!

Remember – if you ever have any 
ideas about how we can make the club 
better, then please drop me a line on 
presidentogaeuk@btinternet.com and let 
me know.

PRESIDENT’SPAGE
A word from OGAE UK President Paul Marks-Jones

Jade’s sterling performance
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EUROVISION AND THE 
BRITISH ARCHIVES

I have often wondered what still exists 
in British television archives relating to 
Eurovision and the UK’s various pre-

selection programmes. Information can be 
hard to come by, and there is good news 
and bad news to report about the current 
situation regarding our beloved contest. 

In the early days of television much 
was broadcast live and never recorded  
for posterity. As equipment and 
technology developed it became possible 
to pre-record a show or telerecord a 
broadcast (see: www.wordiq.com/
definition/Telerecording). Programmes 
might be kept for a number of reasons: 
historical value, to show as a repeat, or to 
sell to an overseas broadcaster.  However, 
television companies were not required to 
keep copies of their output, video tapes 
were expensive and hence often reused, 
while rules on what could be repeated 
were strict and had to be done within 
a certain time frame. All of this meant 
that many programmes were either not 

recorded, wiped or otherwise junked 
when space, time or goodwill ran out. 
What remains is often down to luck or 
the efforts of collectors and fans to try and 
preserve our television heritage.  

Light Entertainment shows have 
tended to fare poorly in terms of retention 
by the BBC. Although transmitted weekly 
from 1st January 1964, Top Of The Pops 
barely exists in the BBC archive prior to 
about 1977. However, this is only because 
of material returned from outside sources, 
as the BBC only seem to have retained 
transmission tapes themselves on a regular 
basis (with just a single exception) from 
the end of 1982. For example, a copy of the 
show transmitted on 31st March 1977 was 
recovered in 2009 from the collection of 
DJ David Hamilton, thus returning to the 
archive an otherwise lost appearance by 
that year’s UK entrants, Lynsey de Paul 
and Mike Moran.  

It is a similar story with the Eurovision 
Song Contest. Even though the BBC’s 

What is left of the Eurovision Song Contest in British Television 
Archives? Thomas Latham reveals all!
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archive contains copies of nearly every 
contest from 1958 onwards (except, of 
course, for 1964), some of the Beeb’s early 
transmissions of the contest itself have  
had to be supplemented by, or copied  
from, other European broadcasters’ 
collections. Some copies are incomplete, 
while others have foreign commentary, 
since it was not 
always thought 
worthwhile to keep a 
version of what was 
actually transmitted 
on television.  

According to 
Kaleidoscope (the 
society dedicated to 
the preservation and 
appreciation of early 
television) 1958 and 
1962 are only held by 
the BBC as domestic 
video recordings 
meaning that they are probably copies 
supplied from overseas broadcasters 
(some of whom have been much more 
conscientious when holding onto their 
Eurovision-related output). The BBC’s 
copy of 1968 is apparently 15 seconds 
shorter than their actual broadcast, which 
may explain their need to also hold a 
Norwegian back-up copy.  Meanwhile, 
the Beeb’s copy of 1974 is incomplete 
with possibly part of the voting and/or 
the winning reprise missing. However, 
the corporation have obtained a domestic 
video recording of the missing portion of 
the show.  The most recent contest that 
seems to be missing in its entirety for 
some strange reason is 1984 (surely Belle 
and the Devotions didn’t deserve being 
wiped off the face of the earth!).  This does 
not seem to have been recorded by the 
BBC at all and thus exists merely as an off-
air recording (such as you or I might have 
made with a VHS machine at the time). 
Naturally, RTL in Luxembourg have kept 

a copy so we can all sleep easier at night.  
As far as Eurovision pre-selection shows 

are concerned, nothing has been kept by 
the BBC prior to 1967. Indeed most of the 
early programmes were broadcast live 
and never recorded at all (meaning they 
have been lost forever). Even many early 
light entertainment series that were pre-

recorded have been 
lost forever. The 
Kathy Kirby Show 
from 1965 and Song 
For Everyone with 
Kenneth McKellar 
from 1966 have both 
long since gone to 
that great television 
archive in the sky.  

One pre-selection 
that definitely 
was recorded was 
something of a 
mistake.  The fifth 

heat of The Festival Of British Popular 
Songs from 27th August 1956 (won by 
Petula Clark with Wibbly Wobbly Moon) 
was broadcast live from the RIC Exhibition 
at Earls Court but arrangements were 
made by management to record it, so 
that it could be shown to EBU members 
at a forthcoming meeting.  Copies were 
subsequently requested by Belgian and 
French broadcasters and it is from this 
programme that the idea arose of having 
an on-screen scoreboard at the 1957 
Eurovision Song Contest (yes, we Brits 
are ultimately to blame for every voting 
malfunction and controversy ever since).  
However, it is extremely doubtful that 
any copies still exist, especially as the 
BBC managers who arranged it got into 
such trouble with the unions, when the 
latter found out it had been recorded 
and disseminated without the proper 
clearances.  

Although something exists in some 
format from 1967 onwards, there is little 

 Jimmy Savile
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consistency between years and in some 
cases all we have is the performance of 
the winning song that was reused in that 
year’s previews show. Until 1976, one 
artist would perform a number of songs, 
usually as part of another star’s show, 
with the Song For Europe broadcast being 
preceded by shows in which one song 
was previewed each week. Sometimes 
these performances were even recorded 
entirely separately from the regular show.  
Fortunately, there is a higher instance 
of the SFE week’s show being kept for 
posterity than the weeks preceding and 
following it.  

Only two programmes from the Rolf 
Harris Show in 1967 still exist at the BBC: 
4th February featuring Sandie Shaw 
singing Had A Dream Last Night (a copy 
of which may also be held at the British  
Film Institute); and 25th February (the 
SFE final with all five entries).  Curiously 
both list Lesley Judd (later a Blue Peter 
presenter in the 1970s) as a contributor, 
presumably this was in her days as a 

dancer. Sadly, the results programme 
from 4th March 1967 is missing along 
with Domenico Modugno’s (IT 1958, 1959 
and 1966) performance from the same 
show; though, luckily, Alice and Ellen 
Kessler’s (DE 1959) appearance on the 
25th June 1967 Rolf Harris Show has been 
preserved as a film telerecording.  

Although the original colour videotapes 
of Cilla from 1968 have long since been 
destroyed, copies on 16mm film (a black 
and white film telerecording made by 
pointing a film camera at a television 
screen during broadcast for the purposes 
of overseas sales to countries better able 
to broadcast in this format) do survive 
of the programmes from 13th February 
(probably The Sound Of The Candyman’s 
Trumpet), 5th March (the SFE with all six 
songs) and 12th March (the announcement 
of the winner – Congratulations, as well 
as Sandie Shaw singing Puppet On 
A String).  The latter has been made 
available on YouTube at: www.youtube.
com/watch?v=AzvRr01sUl0, just follow 
the links to the rest of the show as it is in 
three parts, although I suspect it is taken 
from a recording of an edited repeat of the 
show.  

Happening For Lulu from 1969 is 
missing from the BBC archive (almost) 
in its entirety. Although the corporation 
failed to hold on to any of the series luckily 
others did. The infamous appearance 
of The Jimi Hendrix Experience on this 
show on 4th January 1969 does still exist 
and was shown, for example, as a clip 
in the Old Grey Whistle Test (to find 
out more about how this one excerpt 
was saved go to: www.tech-ops.co.uk/
page128.html).  Even better, Lulu herself 
(as did many artists at the time) arranged 
for some of her television performances to 
be recorded using an early format known 
as CV2000. In 2009, she allowed copies 
from her collection of Lulu from 18th 
January 1969 (March) and 1st February 

Belle and the Devotions – hoorah for Luxembourg!
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1969 (I Can’t Go On Living Without You) 
to be made, thereby partially plugging 
the gaps in the BBC archive. At the same 
time, Lulu was able to provide the BBC 
with a CV2000 recording of the missing 
6th March 1969 edition of Top Of The 
Pops with her performance of Boom-Bang-
A-Bang, dating from only a few days after 
it had been declared the winning song on 
her own show.  

It’s Cliff Richard gave us SFE segments 
for Mary Hopkin, Clodagh Rodgers and 
the New Seekers in 1970, 1971 and 1972 
respectively. Sadly, only the 1974 series 
still exists at the BBC in any quantity but 
that was broadcast in the autumn of 1974.  
Prior to that, only one edition seems 
to remain – that of 31st January 1970 – 
which means that only Mary Hopkin’s 
performance of Early In The Morning 
Of Your Life has been kept. Luckily off-
air audio-only recordings exist of her 
performances, so it is still possible to hear 
her singing all of her SFE entries, even 
though she only released Knock, Knock, 
Who’s There and I’m Gonna Fall In Love 
Again at the time (Apple 26).  Hopefully, 
one day, Mary Hopkin will see fit to 
release all of her SFE songs, since she is in 
possession of the original master tapes of 
all six recordings.  

As an aside, while the New Seekers 
released all six of their SFE entries at the 
time on a single and LP (and they have 
since all appeared on CD), Clodagh 
Rodgers only released five of hers.  
Recently, a 7” acetate of the missing song 
– In My World Of Beautiful Things – turned 
up meaning we do have some idea what 
it was like. However it is not clear if this 
is the original demo recording of the song 
(by another singer) or an actual recording 
by Ms Rodgers herself. Again, off-air 
recordings exist of her performance of 
this song.  

Since the official preview shows 
started in 1971, we have copies of some 

recordings (for example 1971 and 1972) 
of Song For Europe performances that 
would otherwise be lost. However, these 
are only of the winning songs and only 
exist in foreign archives (for example 
in Germany) since the BBC have only 
retained preview broadcasts from 1976 
up to 1994.  

Series six of Cilla from 1973 exists in its 
original format in its entirety, meaning 
that all of Cliff’s performances from that 
year have been kept for posterity on 
colour videotape. Similarly, all of Lulu 
from 1975 (featuring the Shadows’ SFE 
performances) has also been retained by 
the BBC.  

In between them, 1974’s Clunk Click, 
hosted by Jimmy Savile and featuring 
Olivia Newton-John’s SFE seems to exist 
only in part. The BBC has retained the 
shows starring ONJ from 9th February 
and 16th February but neither the SFE 
show from 23rd February nor the results 
programme from 2nd March. This might 
have meant the loss of some of that year’s 

 The scoreboard - it’s British y’know!

Sandie Shaw singing Puppet On A String on Cilla
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songs but strangely the 
planned 2nd February 
1974 broadcast did 
not take place (does 
anyone out there know 
why?), meaning that the 
original plan to feature 
two songs in each of 
three shows had been 
amended to three songs 
in each of the two shows 
left prior to the SFE 
programme. The result 
is that performances by 
Olivia of all six entries 
exist in their original 
format in the BBC 
archive.  

Thankfully, the BBC 
still holds copies of every 
British pre-selection 
broadcast on television 
from 1976 onwards – 
I’d hate to think that 
Brotherhood of Man 
had been consigned to 
the scrapheap. While 
1977 was only broadcast 
on radio due to a 
strike this still exists as an off-air audio-
only recording. The 1979 broadcast on 
8th March was cancelled for a similar 
reason and therefore never took place in 
any format. To compensate for this, on 
9th March 1979, all 12 SFE entries were 
broadcast on Terry Wogan’s Radio 2 show 
together with a recap of the top places (I 
do not know if this has been retained, 
however).  That evening, BBC TV show 
Nationwide broadcast an interview with 
winners Black Lace, which does seem to 
have been kept by the BBC.  

It is such a shame that the BBC did 
not regard its early output as worthy of 
retention (either in terms of broadcast 
copies or even paper records).  It means 
that, for example, poor old Matt Monro 

doesn’t exist at 
all (in terms of a 
visual record of his 
performance of I 
Love The Little Things 
from 1964).  

Incidentally, lest 
you think we are 
alone in throwing 
away our national 
Eurovision history, 
Ireland’s RTE were 
apparently just as 
bad (if not worse). 
From the 1960s and 
1970s it is believed 
they only held 
onto copies of their 
transmission of  
ESCs from 1970 
(their first win) 
and 1971 (their first 
contest as hosts) 
while only 1972 
survives from any of 
their pre-selections 
held between 1965 
and 1979.  

As with those 
items returned from Lulu and David 
Hamilton’s own personal collections as 
recently as 2009, some things do find their 
way back to television archives. However, 
finds are rare and Eurovision-related finds 
even rarer since most efforts are put into 
collecting and preserving higher profile 
drama. Still, if you have anything you 
think may otherwise be missing, even if 
it’s only an off-air audio recording from 
the 1960s, get in touch with us so that it 
can be investigated and possibly returned 
to the appropriate archive to be preserved 
for posterity.  
l With thanks to: Kathleen Dickson at the 
British Film Institute, LostShows.com, 
missing-episodes.com, Richard Crane 
and the BBC.  

 The Rolf Harris Show
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More Eurovision curiosities by Thomas Latham

On Saturday 30th October, the BBC 
showed the documentary A Night 
With Elton John: The Making of Elton 
John – Madman Across the Water. The 
programme charted the singer’s rise 
to fame and fortune in the 1960s and 
1970s.  If you watched it you will have 
noticed that it actually featured the first 
broadcast of the recently recovered clip of 
Lulu singing I Can’t Go On Living Without 
You, the John/Taupin composition 
from her 1969 Song 
For Europe. I keep  
hoping this clip will 
turn up on YouTube, 
but so far no luck. 
However, someone 
has posted Elton’s 
own (demo?) version 
of the song, so you 
can listen to that 
in the meantime: 
www.youtube.com/
w a t c h ? v = A g a X -
lSuLaA.  

Speaking of Lulu, 
if you collect sheet 
music like me, there 
are a number of different versions of 
Boom Bang A Bang that you need to look 
out for. Apart from the three completely 
different UK releases there are all the 
overseas publications, where she shares 
top billing. One such is the Swedish 
release, where she is featured on the 
cover alongside Eva Roos and Doris, both 
of whom released versions for the local 
market in their native languages.  

I recently came across a copy of the sheet 

music for Pearl Carr and Teddy Johnson’s 
When The Tide Turns, which was one of 
their unsuccessful songs from the 1960 
SFE. Curiously, it lists David West as the 
lyricist, which is obviously a pseudonym 
for Norman Newell, but it also subtitles 
the song with Sempre Sempre. Since 
the composer was the Italian conductor, 
composer and vocal coach Manlio Di 
Veroli (he taught Harry Secombe, among 
others, to sing), I wonder whether Italian 

lyrics for the song 
exist? If so, I’ve not 
been able to locate 
them, probably 
because so many 
other Italian songs 
have that title.  

One of the most 
successful UK entries 
of the last decade 
was, of course, My 
Time performed 
by Jade Ewen and 
composed by Lord 
Lloyd Webber and 
Diane Warren. It 
was recently been 

recorded by YouTube sensation Lin 
Yu Chin from Taipei. You can find it in 
English on his album of the same name, 
which is currently available for download 
in the UK, and you can hear him singing 
it at: www.youtube.com/watch?v=j9WD
rb8i4Cg&p=F1C247679813726E&playnex
t=1&index=48.  

One of the songs that came sixth equal 
in the 1962 SFE was There’s Never Been 
A Girl, which was performed by Kenny 
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Lynch and written by Brian Spiro, Tony 
Hiller and Irving Hiller. A few years 
later, it was recorded by American singer 
Bobby Bennett and released as a single on 
Malibu Records (Malibu 1220).  It can be 
found on the German CD Top Teen Time 
volume 3 on Caravan Records (CAR 
200203).  

The Eurovision Song Contest can 
sometimes be referenced in the oddest 
of places. I was recently reading Michael 
Palin’s Diaries 1969-1979: The Python 
Years and was surprised to find Lynsey de 
Paul referenced in his entry for Saturday 
November 30th 1974. Apparently, Lynsey 
was a near neighbour of Mr Palin’s and 
moved out on that particular day. He 
wrote that he would miss the “slightly 
sexy, exotic atmosphere she gave the 
street, but not the 
drunken groups of 
local morons who try 
and sing No Honestly 
outside her house 
at 11.30 at night.”  
Conversely, there is 
no mention of the 
(ab)use they heaped 
upon Clodagh 
Rodgers and her 1971 
Eurovision entry 
Jack In The Box in 
the Monty Python’s 
Flying Circus 
episode The Cycling 
Tour. This was the 
eighth episode of their third series and 
their first to feature a full length story. 
One plot element had a motorist - played 
by Terry Jones - believing himself to be 
Ms Rodgers following an accident. So, 
if you want to hear John Cleese and Eric 
Idle singing a Eurovision song, now you 
know where to look.  

From time to time Eurovision entries 
are translated into another language, 
recorded and released, but occasionally 

they are re-translated and released.  I had 
thought that Cliff’s 1968 ESC runner-up 
Congratulations was simply Lang Zal Ze 
Leven (“Long Shall You Live” by Karin 
Kent). However in 1990 Patrick Retour 
had a hand in re-writing it as Kom Laat 
Ons Feesten (“Come Let Us Celebrate”) 
and released it as a single (VMP Records 
V 9006) with the help of the Belgian 
branch of the Cliff Richard Fan Club.  

Sometimes it is hard to work out with 
early 7” single releases, which was the 
A-side and which the B-side. One such 
example is Wayne Thomas’s release on 
Parlophone R 5339.  The song reference 
number suggests that Wait And See 
was the single release, while When You 
Cry, When You Laugh was the B-side.  
However, occasionally the tracks will 

be listed the other 
way round. Why is 
this important? Well 
I am often further 
confused by the fact 
that some Eurovision 
entries were deemed 
worthy to cover, 
but not rated highly 
enough to do so as 
the A-side.  You see, 
When You Cry, When 
You Laugh is actually 
an English-language 
cover of Se Piangi, Se 
Ridi (IT 1965), which 
came fifth for Bobby 

Solo. It was produced by George Martin, 
who knew a good song when he heard it, 
but so far I have been unable to find out 
much else about singer Wayne Thomas.  

For a long time people believed that 
there was a Spanish recording of Knock 
Knock Who’s There? by Mary Hopkin 
entitled Toc Toc Quien Hay? She had 
certainly recorded in that language before 
but alas not this time. However, a Spanish 
version of the song was recorded as  

Mary Hopkin
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Toc Toc Quien Es? by Packy.  It can be 
found on Odeon POPS DTOA 8595 as the 
B-side to Te Quiero, Te Amo, Te Necesito, 
which is itself a cover of one of Hopkin’s 
own compositions.  Incidentally, Mary is 
still recording and releasing CDs through 
her own company.  Check out her website 
at: www.maryhopkin.
com/index.html.  

The original Bucks 
Fizz (that’s Cheryl 
Baker, Jay Aston and 
Mike Nolan to you 
and me) have released 
a single available as 
download only. It’s 
a jazzy version of I 
Hear Talk arranged 
by Cheryl’s husband, 
Steve Stroud, and 
recorded live in 2009.  
The song was always 
regarded as one of 
the band’s best but, 
sadly, it stalled at 
number 34 mainly 
because promotion 
of the single was 
curtailed by the coach 
crash in December 
1984 in which Mike 
was badly injured, 
meaning the group 
could make no 
personal appearances 
to help it further up 
the charts. Personally, 
I think that, if 
anything, this latest 
version is even better than the original.  
The B-side (if we can call the second track 
on a download only release that) is the 
Jay Aston composed Everlasting Love.  
Rumours abound that a new album by 
the trio is possible. I’ll keep you posted.  

 Some time ago I sent those very nice 
people at Vocalion a list of Eurovision-

related releases on the Decca label in the 
hope that they might one day put some 
(or all) of them on CD, so I’d like to think 
that may have been the start of something.  
Of course, I am probably fooling myself, 
but it is true that two of them have finally 
made their way to the shops.  Bryan 

Johnson’s (UK 1960) 
LP from that year 
(The Million Sellers 
Sing Songs) has no 
ESC connection 
apart from the 
singer, however 
among five bonus 
tracks are his 1960 
entry Looking High 
High High and his 
1961 pre-selection 
entry A Place In The 
Country.  Sadly, his 
cover version of 
Malcolm Vaughan’s 
Each Tomorrow (it 
came third in the 
1960 SFE) is missing 
but, who knows, it 
may yet turn up on 
a later release.  The 
CD is completed 
with tracks from 
three other artists, 
including one by 
Kenneth McKellar 
(UK 1966), despite 
him being missed 
from its title: The 
Million Sellers Sing 
Songs - Bryan Johnson, 

Mike Preston & Ken Dodd (CDLK 4416).  
Thanks this time round go to  

Richard Crane for his Eurocurios 
correspondence.  If you have any 
information about releases that may 
be of interest to others, or even just 
questions, then please send me an email: 
eurocurios@hotmail.co.uk. 
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COLLECTING THOUGHTS ON 
BRANDING

Liam Whelan looks at Eurovision merchandising and branding

I returned to the office after Christmas 
break to find my Moscow 2009 mug 
missing. Repeated abuse from the 

dishwasher faded the colours (I ignored 
the instructions not to machine wash) 
leaving a faded logo and splashes of 
pink, but it was still clear where the 
mug hailed from. “Do you like the 
contest?” a colleague asked the thief 
while retrieving my beloved possession 
in preparation of the first coffee round 
of the day. “No, I just like pink” was her 
reply. Well, I love red but this does not 
mean for one second I am going to sport 
the Manchester United logo! I suppose 
connecting to brands is something one 
either does or does not do.

Eurovision Song Contest memorabilia 
certainly gets me writing to Santa Claus. 
I wonder what Marcel Bezençon (who 
first conceived the Eurovision Song 
Contest) would have made of it all!

“There is great demand for song 

contest branded items and apparel” 
declared Svante Stockselius in 2004 
after a merchandising deal was signed. 
The humungous task and honour of 
production fell to The Badge Company, 
which previously worked with the 
Champions League. It remains the 
official merchandising partner of the 
Eurovision Song Contest and presses, 
embosses, glues and stitches the logo 
onto everything from the ever popular 
T-Shirt (7,294 stitches per logo to be 
exact) to the newest addition for 2010, a 
baby bib. Its exclusivity to produce the 
merchandise is something that is taken 
seriously; a special police was in force to 
confiscate illegal merchandise from the 
streets of Kiev in 2005.

Polo shirts, caps, magnets, bags and 
lanyards all feature in the catalogue and 
are produced in Woerden, Netherlands. 
180°C of heat were required to seal the 
logo onto my since manhandled mug. 
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show, 2010 being ‘Share the Moment’ 
and the accompanying graphics.

The heart that replaces the ‘v’ can 
appear in isolation of the event or 
generic logos but only in combination 
with the flags. Any creativity with the 
symbol is encouraged, “for instance a 

waving animation of the 
flag on TV and internet 
applications” (or on the 
back of one’s head for 
Eurobash!) Permission 
must be sought before any 
of the above is used and I 
requested the same for use 
of logos on our OGAE UK 
website, a birthday cake 
(and yes, on the back of 
one’s head for Eurobash!)

Limited edition merchandise is 
available in the form of a commemorative 
coin and framed pin badges. The former 
has been available since 2008 and is 
presented in a gift box with serial number 
and certificate of authenticity. The 2010 
coin was produced in conjunction with 
The Norwegian Mint and limited to ten 
thousand pieces.

Oslo saw the sixth year of production 
for the limited edition pin frame, signed 
by Svante Stockselius and numbered.  

Mugs and most of the above apparel 
are available in event logo, generic logo 
and/or local theme art. Strict guidelines 
have been published regarding the usage 
of all three.

Generic logo refers to the word 
‘Eurovision’ printed in a unique brush-
stroke typography 
formulated especially for 
the logo. The ‘v’ appears 
as a heart (with nothing 
inside) that can be 
replaced by an actual ‘v’ 
where greater legibility 
is called for. The words 
‘SONG CONTEST’ 
appear underneath in the 
Eurostyle typeface.

Event logo refers 
to the logo created for each year’s 
Eurovision Song Contest to be held 
at a particular location and becomes 
available immediately after each show. 
For example the German flag was placed 
inside the heart after Lena won. Once a 
host city is decided upon the name of 
that city must appear under the logo 
with the year and not the country, this 
year ‘DÜSSELDORF 2011’.

The local theme art comprises the local 
design concept for a particular year’s 
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It is not uncommon for the frame – 
displaying a pin badge from each 
competing nation – to be presented 
to previous winners in an attempt to 
boost sales. Alexander Rybak received 
his ‘gift’ at the European Broadcasting 
Union press conference in Oslo before 
unveiling the microphone trophy, 
another move to assimilate the brand. “I 
wanted to focus on the meaning of song 
because for me the Eurovision Song 
Contest is primarily about singing”, 
explained designer Kjell Engman in 
2008 when the solid transparent glass 
with sand-blasted and painted detail 
was first used.

Some merchandise is now extinct 
while more never reached the shelves. 
The official fan book appearing from 
2006 to 2008 was replaced by a hardback 
version of the official programme. An 
underwear prototype was developed 
but did not meet the approval of the 
EBU. I want a pair!

Perhaps the most obvious of all 
merchandise are the official CD and 
DVD, now explicitly advertised during 
live shows. Pre-orders for the official 
DVD still count for most of the traffic to 
the official shop site, created and hosted 
by DATASMIT, who also worked on the 
2010 FIFA World Cup shop site.

Merchandising has come a long way 
since the last time Oslo welcomed 
the contest. T-Shirts, badges and even 
earrings were presented in the official 
programme, the differences being the 
merchandise and programme came 
directly from host broadcaster NRK.

The Albanian national final on 
Christmas Day (2010) premiered a new 
vignette created by German motion 
graphics designer Sascha Verwiebe, 
the latest step towards standardising 
branding and enhancing fans’ experience 
of one of the longest-running television 
programmes in the world. In the  
words of Carrie Crowley “Eurovision 
never rests on its laurels” and it is  
only right that the contest becomes a 
brand that is enhanced and protected  
for many more years to come,  
something Marcel Bezençon would 
surely approve of.
l Congratulations to David Ransted 
who won the collection of CDs and press 
material and thanks to everyone who 
entered last month’s competition. Up 
for grabs this time is a pin badge from 
the Istanbul contest. All you have to do 
is to contact me and let me know what 
you would like me to collect thoughts 
on next time! liam@goodeveningeurope.
com (by 28 February 2011 please). v

Alexander Rybak receives his 
Eurovision trophy in Moscow...     

...and a year later in Oslo
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John was born 
in London on 
January 19th 

1935 and started to 
learn music, first at 
Neville Holt School 
and then later at 
Oundle School, both in 
Northamptonshire, to 
where he had initially 
been sent during the 
war years. On leaving 
school, John went to 
work for a year in 
Switzerland, teaching 
English, the profits 
from which went 
into the first of John’s main loves – his  
cars. On returning to England, John  
tried his hand at a career in accountancy 
but, hating that, he left and served in  
the RAF under his National Service.

On leaving in 1957, 
John met and married an 
exchange student from 
Germany, Christine, 
and out of the blue was 
offered a job with EMI 
in the sales office. Not 
long thereafter, and 
with his heart set on  
getting involved in the 
actual production side, 
John talked his way 

into becoming Norrie 
Paramor’s assistant, 
helping him run 
the Columbia label. 
Norrie was one of the 
leading producers 
of his generation, 
working with many 
top artists including 
Cliff Richard. John’s 
role involved meeting 
music publishers to 
go through new songs 
for the EMI artists 
and also to arrange 
recording sessions for 
Norrie.

Soon John was learning how to produce 
recordings, starting with Michael 
Holliday, and Norrie was a good teacher. 
Shortly after, John was involved in all 
the early recordings with Cliff Richard, 

but as EMI poured 
resources into Cliff, 
John was asked to 
look after some of the 
other artists so Norrie 
could be freed up for 
recording with Cliff. 
So in early 1959, John 
found himself taking 
charge of a recording 
session by himself for 
the first time - with 

JOHN SCHROEDER
IIn this latest edition of the series looking at songwriters  
and performers who have graced the Song For Europe,  

Marcus Keppel-Palmer returns to the 1962 Contest to profile 
the man who wrote Jackie Lee’s song

W
W

W
.B

LO
G

.P
R

IN
Z

.D
E

/G
R

A
N

D
-P

R
IX

Helen Shapiro singing Walking Back  
To Happiness
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the duo of Pear Carr & Teddy Johnson,  
who were recording their Eurovision 
song for release, Sing Little Birdie. 
Somehow John muddled through, 
especially as Norrie hadn’t told him he 
would be on his own, and was rewarded 
with a hit single.

Not long after, under the pseudonym 
Chris Sturm, John had his first 
composition recorded, an instrumental 
called Malta GC by Eddie Calvert. In 
1960, John discovered and brought 
Tommy Bruce to EMI, setting him on 
his way with a top three hit with Ain’t 
Misbehaving. John worked with other 
artists such as Ricky 
Valance and Michael 
Holliday, but his most 
lasting association whilst 
at EMI was with the 13-
year old Helen Shapiro. 
John took charge of her 
career, writing her first 
single Don’t Treat Me Like 
A Child , the follow-up 
You Don’t Know which 
reached Number One 
in the charts and then 
Helen Shapiro’s massive 
hit Walking Back To 
Happiness which gave 
John and Helen a further 
Number One hit. 

Riding high on this 
success, Schroeder took up an offer to run 
Oriole Records and started in 1962 with 
Jackie Lee and the Raindrops. Wanting to 
make an immediate impact with the new 
label, John wrote a song for Jackie Lee 
to sing in the Song For Europe, There’s 
No-one In The Whole Wide World, which 
finished a long way behind Ring-a-Ding 
Girl. Still, it made a fine first release for  
the nascent Oriole label, which  
John quickly followed up with releases 
from Clinton Ford, Maureen Evans and 
Jackie Trent. One artist that Schroeder 

didn’t sign up was a young Jonathan 
King, who would later set up his own 
UK label.

Maureen Evans took Like I Do, another 
Schroeder production, up to number 
three in the charts and on the back of 
that success John secured the rights for 
Oriole to release in the UK records on 
the Tamla Motown label, then unknown 
over here. This was the first of John’s 
forays into soul and funk music. Sadly 
the link up failed to produce any hits 
and it was only when the licence had 
run out that the first Motown hit, Mary 
Wells’ My Guy, saw success in the UK 

charts.
In 1964 Schroeder left 

Oriole and moved to 
Pye Records, home of 
Tony Hatch, who would 
write the Matt Monro 
Eurovision song, where 
he took over running 
the Piccadilly label. 
Again Schroeder made 
an immediate impact by 
signing and producing 
The Rockin’ Berries with 
their hit, He’s In Town. 
However, it would be 
his next hit that would 
set John Schroeder up 
for ever. Just as many 
of the 1960s producers 

made instrumental easy albums (like 
Ray Davies profiled in the last edition 
of Vision), so too did John. In his case 
he worked with Johnny Pearson, who 
would go on to work with Ray Davies 
and to lead the Top of The Pops Orchestra, 
forming the instrumental aggregation 
Sounds Orchestral, first having a hit 
with the jazzy Cast Your Fate To The Wind, 
which became a top five Christmas hit 
in 1964. This success led to a full album, 
also called Cast Your Fate To The Wind, 
which was to be the first of 17 albums 

Jackie Lee and the Raindrops
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recorded by Schroeder and Pearson, 
which proved a Top 20 hit in the USA as 
well. As well as Sounds Orchestral, John 
also released easy albums under the 
name The John Schroeder Orchestra.

By 1967, John had been married and 
divorced twice and gone through a 
greater number of cars, not to mention 
been involved in a failed coffee shop 
business, while continuing to build the 
reputation of his charges at Pye. But 
his ear for soul music came to the fore 
again when he signed Geno Washington 
and also Jimmy James, both UK based 
American-born soul singers, but 
unfortunately they loathed each other 
and John had to ensure that recording 
sessions didn’t clash. Another artist 
that John signed and worked with was 
Status Quo in their early years, initially 
without much success. John had to 
argue long and hard to ensure that Pye 
didn’t drop the band, a decision that 
was vindicated when his production of 
Pictures Of Matchstick Men gave the band 
their first Top Ten hit.

The 1970s saw John deciding to leave 
Pye and strike out on his own. His 
endeavour at writing a musical, Pull 
Both Ends, did not set the world alight 
and so he set up his own label, Alaska, 

whose first signing was the soul-funk 
band Cymande, who while being 
critically respected in the UK failed to 
have a hit in this country. The story was 
somewhat different in the USA, where 
The Message gave the band instant 
success. Alaska Records lasted until 
1979, during which time John worked 
with the Dooley Family (who later found 
success as The Dooleys), Trevor Horn in 
a band called RB Zipper, and also Marie 
Toland, an Irish singer with whom John 
released an EP of her covering all six of 
the 1974 songs in Song For Europe. But 
the business side was John’s Achilles 
heel and Alaska folded. 

John decided to move to Canada and 
started a new lower key life there, living 
in Vancouver. But he soon returned 
to the recording studio working with 
the Canadian glam rock band Shock, 
although they did not attain more than 
localised success. In 1991, John moved 
back to England and was asked to 
become President of the Helen Shapiro 
Fan Club. The CD era saw John’s old 
orchestral recordings re-issued, but 
he could not be tempted back into the 
recording industry. Schroeder was one 
of the leading A & R men and producers 
of the 1960s. v
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The Vision Panel

The Panel this issue:
AR:  Alasdair Rendall (chairman)
DF: Daniel Fay
ED:  Elaine Dove
LW: Liam Whelan (regular panelist)
MD: Michael Duncan
NM: Neil Mathur

aR: What do you think of Italy’s return 
to the contest?

NM: AT LAST!!!! I was getting so 
bored of all the annual rumours of Italy 
coming back… ‘will they?’ or ‘won’t 
they…?’. Finally we have an answer! 
(Will the rumours accelerate regarding 
Luxembourg next year…?) I’ve not 
always been Italy’s biggest fan  but there 
have been some Italian gems over the 
years - Jalisse, Mia Martini, Al Bano & 
Romina Power and Mr Modugno. And 
Italy being Italy, I’m sure they will stick 
to using Italian, which will be great - as 
Eurovision, to me, is about listening to 
great songs in different languages. So 
Bravo, and welcome back Italy.

LW: Morocco, Luxembourg, Austria, 
Monaco, San Marino, Hungary... bring 
them all back for one big happy family 
I say (and on that note I am sorry 

Liechtenstein and Qatar will not be 
joining us). Like many other fans I prayed 
for Italy’s return. Two wins, two hostings 
(well, thinking about 1991, one and a half 
hostings) and so many great songs (in a 
gorgeous language). The country is an 
essential ingredient to the legacy that is the 
Eurovision Song Contest. I am ecstatic Il 
Tricolore will be flying in Düsseldorf and 
hope there will be no more absences (or 
a decision to backpedal as Luxembourg 
did in 2004).

DF: This is something I have been 
awaiting eagerly for years. It was a sad 
day when they left, having been huge 
contributors over the years with some real 
classics such as Insieme 1992 and Fiumi Di 
Parole. They even managed a key change 
in that one. Going back a few years, Due 
Grosse Lacrime Bianche still stands out to 
this day. Welcome back I say.

MD:  Not being a fan of the Italian horrors 
over the years I can honestly say I was a 
bit ‘take-it-or-leave-it’ by their return. 
That said, for the good of the contest 
it’s nice to see them back, and I hope it 
doesn’t turn into the farce of previous 
years... leaving because they didn’t do 
well. More importantly for me is what 

Beginning a new regular feature where you – OGAE UK 
members – give your views on Eurovision matters lead by 

chairman Alasdair Rendall
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they actually enter. If its contemporary, 
well performed and competes on its 
merits, rather than ‘Oh look we’re back 
vote for us please’ then I’ll be happy. 

ED:  I am quite excited about the return of 
Italy. Belgrade 2008 was my first contest 
and at every EBU press conference 
I’ve attended the question fans wanted 
answered was “Is there any sign yet 
that Italy will once again participate in 
the contest?”. Svante Stockselius always 
seemed very keen that it was one of the 
big issues he wanted to address while he 
was still in post and it would appear he 
has achieved his goal. As Italy has such a 
history with Eurovision from way before 
my time I am quite excited to see what 
all the fuss is about, although admittedly 
the classic ballad is not usually my cup 
of tea!!!

aR: and do you think Italy should 
automatically get ‘Big Five’ status, or 
be forced to go through the semis?

NM: Italy as part of the Big Five? 
For what reason? Will their financial 
contribution to the contest overall be 
hugely significant, and way ahead of the 
sixth placed country? If so, then maybe 
there is some justification for this. But if 
not, I would say leave the Big Four as it is. 
In my dreams, I don’t think Italy should 
have massive problems qualifying – as 
long as the 50:50 rule is maintained in 
the semi-finals. A lot of ‘non Eurovision’ 
people also find the Italian language a 
beautiful one to listen to. So providing the 
song is of a decent quality, Italy should 
qualify and won’t necessarily need a ‘Big 
X’ status - unlike ourselves (Royaume-
Uni), who desperately need it, for many, 
many reasons.

LW:  I am not sure I agree with the concept 
of The Big Four let alone The Big Five. 

How much money is Italy contributing? I 
appreciate the worries of fans who notice 
the amount of coaxing required to induce 
Italy’s return but if that is what it takes, so 
be it. With it, each country brings its own 
challenges and obstacles (not to mention 
levels of volatility) and should therefore 
be treated individually.

ED: I am in two minds about this issue. 
A small part of me feels that having had 
such a long gap since participating in the 
contest that Italy should go through the 
semi final process to get a ‘feel’ for the 
contest once again as it has moved on so 
much since their 13 year absence, but in 
the main I feel that if Italy are going to 
be as big contributors financially to the 
contest as the current Big Four, who get 
automatic qualification because of this, 
then Italy should be entitled to the same 
status as the others.

aR: With victories for Norway 
and Germany, is there a renewed 
confidence amongst the so-called 
‘Old Europe’ countries?

NM: Maybe… but why did Norway 
win? It was the most stand-out song on 
the night in terms of THAT tune and the 

Italy are returning for the first time since 1997!
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overall presentation, and as much as I 
loved other songs, it was the right winner 
(on the night!). Why did Germany win - 
again, to me, it was the most stand-out 
song on the night, due to Lena’s vocals 
and unique/modern sound. Again, it 
was the right winner (on the night!). 

As well as having the most stand-out 
song of the night, the voting system has 
changed in that time. The removal of 
a large percentage of diaspora voting 
has helped the well written AND well 
performed songs, to bubble up to the top 
of the scoreboard – rather than just being 
about performance. I can only hope that 
the wins for Norway and Germany lead 
to there being less negative press around 
Eurovision and its ‘friendly’ voting 
perception – which has been the case over 
here – and allows the top song writers in 
‘Old European’ countries to see that their 
songs could actually win this contest.

LW: Norway and Germany won with 
good songs, the latter especially bringing 
a modern feel and new genre of music 
to the Eurovision Song Contest. 26 new 
flags have graced the stage since 1993; it 
is a certainty (and only right) that they 
would impact the results. While so-called 
‘Old Europe’ was complaining about 
‘bloc voting’ and ‘diaspora voting’ other 
countries stepped up to the mark with 
great songwriting and performances, 
which deservedly won the contest. 
The 1969 four-way tie angered many, 
Ireland’s hat trick outraged more. The 
contest has had its ups and downs. If 
victories for Norway and Germany 
please the critics’ latest claims then that’s 
spiffing. There should be no East, there 
should be no West. It defeats the purpose 
of the contest. It breaks my heart to see 
critics deny countries such as Estonia 
and Latvia victories – victories that gave 
them a chance to show the beauty of their 
countries, beauty that has been hidden 

for far too long. It breaks my heart when 
critics deny victories to countries such 
as Greece and Turkey who entered for 
decades with little reward (other countries 
sulked and dropped out after one poor 
showing!). There is no ‘Old Europe’ 
and there certainly is no ‘New Europe’. 
These countries and people have always 
been here and Europe would not be the 
Europe it is today without them.

DF: Norway and Germany won because 
they had great songs with popular appeal. 
Many of the old regular participating 
countries would do well to take a leaf out 
of their book by doing the same. There 
have been very few songs over the last 
few years from ‘Old Europe’ countries 
that were both good and failed to perform 
well at Eurovision.

MD: Confidence is all about having a 
great song, and knowing it. Norway and 
Germany have proved once and for all 
that the ‘evil-easterners’ have not got a 
strangle hold on the contest, even though 
they do submit some of the best songs/
performers recently. I think a better 
example for ‘Old Europe’ inspiration 
from 2010 was the qualification of both 
Cyprus and Belgium, both have had 

An ‘Old Europe’ Victory!
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it – and the fact we nearly did in 2009, 
proves that point.

In my dreams, what would I like to 
see? A national final ala 1992/1993 style 
– one/many singers, with songs from 
top record companies – with a show 
on BBC1 on Friday/Saturday evening 
prime time – one hour for voting – and 
a results show around 10.30pm on the 
same night. That’s the approach I wish 
the BBC would go back to!

LW: I am back. I brought nibbles. Help 
yourselves. Well if Italy’s history in the 
contest is wonderful then the United 
Kingdom’s is truly prestigious. Five 
victories resulting in four great hostings 
and another four additional hostings, 
one or two of which could have arguably 
saved the contest from extinction. It is a 
shame that all of the above (and more) 
is slowly being overshadowed by poor 
placings in recent years. The contest is 
thriving, but the contest would not be 
where it is today without the UK and 
the BBC need to embrace this. Jade Ewen 
and Josh Dubovie: what magnificent 
personalities and ambassadors recent 
searches have found. Perhaps now is the 
time the UK put a more familiar face on 
stage and search for the song. It is after all 
a songwriters’ contest!

DF: Scrap the national final, get in a great 
songwriter, pay them a fee to come up 
with a great song and find their own 
performer to sing it. That said, if the 
BBC insist on a national final format 
with a selection of songs, then simply 
allow the songwriter to showcase several 
songs with just one good performer. The 
attitude of many of the songwriters today 
is that if we enter a national final and we 
lose to some rubbish (which we won’t 
mention) then why should we bother? 
Other BBC shows such as Strictly Come 
Dancing have judges who make the final 

limited success in recent years, both 
entered great songs, and both qualified 
and Belgium did very well in the final. 

ED: I think there is definitely a renewed 
confidence amongst the ‘Old Europe’ 
countries as for a while it began to feel 
like ‘New Europe’ had a strangle hold on 
winning the contest. There was a lot of 
paranoia surrounding the issue with the 
belief that the old regular participating  
countries could never win again due to 
the amount of new eastern European 
countries participating – but I think what 
2009 and 2010 proved is that with the 
correct song ANY country can win the 
contest regardless of geography or block 
voting. This should bring confidence to 
all countries participating not just to the 
‘Old Europe’ countries.

aR: What approach should the UK 
take towards its selection process for 
2011?

NM: I think we got it right in 2009. What 
do I mean by that? If the BBC want to 
continue with using one composer/one 
song concept then at least use someone 
with the right attitude - like Andrew 
Lloyd Webber – not like they did in 2010. 
The less said about Pete Waterman, the 
better. To expand on this idea, and for the 
Beeb to get their money’s worth, ask said 
composer to write five-six songs, instead 
of just one. I’m sure a good song writer 
has a number of songs up their sleeves. 
Open auditions work for the most part - 
narrow this down to three (male, female 
and group) – share out the songs (each act 
has a fast and slow song) – and choose 
the winner from that.

The BBC should take heart from the 
recent voting changes, and the relative 
increased successes of ‘old’ Eurovision 
countries. The message the BBC should 
be hearing is that a decent song can win 
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decision not the public. Maybe it’s time 
to do this with Eurovision. Remember 
we need Europe to like the song, not 
Saturday evening televoters watching 
the BBC in the UK.

MD: This totally depends on how much 
effort the BBC wants to put in. I would 
love to see a Swedish style selection 
process, tickets sold for venues around 
the country (1,000-2,000 people in the 
audience) the proceeds going to charity 
and culminating in a national final on a 
large scale with several well performed 
strong songs in it. This is never going to 
happen and is just wishful thinking on 
my part. Realistically the Andrew Lloyd 
Webber/Your Country Needs You format 
was a success and should have been built 
on last year with approaches to several 
songwriters based in the UK. To be honest 
Eurovision is seen as something of a joke 
in the UK and this is mainly because the 
national final does not appear to be taken 
seriously. Phil Parsons and the rest of the 
crew running the national final show 
at the BBC are great people with lots of 
ideas and they really should be given 
a free rein to implement some of those 
ideas.

ED: This is still a difficult issue in the 
UK because unfortunately in our music 
industry I feel Eurovision is still seen 
as uncredible to our big artists and 
something our X Factor and Britain’s Got 
Talent losers will do as a last ditch attempt 
to resurrect their careers. The BBC need 
to make the contest appealing to our 
best songwriters and best performers. 
Andrew Lloyd Webber’s input in 2009 
shows that with the correct marketing 
and the correct performer that even the 
UK can still do well in this contest, but 
while we continue to enter third rate 
songs and unknown performers we 
continue to give the impression that we 

don’t care about our selection. I feel that 
the public of course should be entitled to 
a vote on who goes through to represent 
our country, but it should not only be 
based on that. We could have a jury vote 
like other countries where people who 
actually know about and love the contest 
could also have an input. Perhaps some 
OGAE representation with song writers 
or music ‘experts’ could be on that panel. 
We also need a choice of song. That is 
very important. There is no point in 
letting the UK public decide on who they 
want to perform for us then say “but this 
is the song – end of” because as most of 
us knew before we flew out to Oslo in 
May – we never ever stood a chance with 
our entry this year regardless of how well 
Josh performed.

aR: The re-introduction of juries has 
been seen by many to have been a 
success, do you agree?

NM: Agree, agree, agree! Okay, so juries 
can never be perfect. However, neither 
can televoting. Juries may be explicitly 
‘influenced’ but televoting is influenced 
non-explicitly – through subconscious 
cultural similarities/alliances, which 
at times, make people vote in a certain 

Josh: Great performance despite the song!
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manner. So for me, I’ll vote for what I 
think is the best song on the night, plus, 
no matter how rubbish the Swedish 
entry is, I will televote (a few times!) for 
Sweden as well. So if it was down to me 
alone, Sweden would win every year and 
the best song on the night would not even 
come close. Even I can see how wrong 
that is…! Personally, the fact that the top 
ten is not made up entirely of ex-USSR 
countries makes me think the return of 
the juries is a good thing, and I also now 
enjoy my favourite contest more than 
ever before!

LW: Under current rules France would 
have won outright in 1969. Under current 
rules France, not Sweden, would have 
claimed first place in 1991. Is the contest 
really about the winner? And if not 
then does how we choose that winner 
really matter? I think it comes down 
to keeping critics happy again and of 
course the re-introduction of juries is to 
clamp down on infamous ‘bloc voting’ 
and ‘diaspora voting’. I hail from a 
country where emigration was prevalent 
in the 19th century. The true definition 
of ‘diaspora voting’ (in my opinion) is 
these unfortunate individuals picking 
up their phones for a few seconds to 
show pride in the country they left 
behind. ‘Bloc voting’ is more often than 
not about appreciation of language and 
culture. So what if countries vote for each 
other? Would we prefer they attack each 
other? Francophiles and Scandinavians 
(among others) have had alliances of 
their own throughout the history of the 
contest so ‘bloc voting’ is as old as the 
juries themselves. And the jury is not the 
answer to all our problems. As proud as 
I am of my motherland’s seven victories 
they were not to everyone’s taste. In fact, 
some say Ireland’s hat trick was about safe 
songs that did not offend being awarded 
consistent marks from jurors resulting in 

the highest average. Juries can and have 
been influenced. Juries may not reflect an 
entire population’s taste. This debate is as 
endless as the changing of the rules that 
spark it but after 55 wonderful years the 
contest is stronger than ever and as long 
as pleasing the fans is a higher priority 
to the European Broadcasting Union 
than pleasing the critics, it can only grow 
stronger. 

DF: A success in some ways and not in 
others. All musical taste is individual 
and different for everybody, so if a song 
you like does well with the juries then 
obviously you think juries are a success, 
if a song you like bombs with the juries 
then you’ll think the opposite. It has 
made the voting a bit more exciting and 
less easy to call however. On the whole 
I’m glad they are back. 

ED: I like the re-introduction of the 
juries. Of course it has not ironed out the 
usual political and neighbourly voting 
issues that occur in the contest but it 
has rebalanced the whole of Europe 
as we have seen in the last two years.  
Even the UK have managed to get votes 
from countries that we have never had 
points from before. This links back to 
the question about ‘Old Europe’ where 
I feel that now because of the jury vote 
that ANY country (yes even including the 
UK) can win the Eurovision Song Contest 
if they select and enter the best song. 
Germany brought the contest to a whole 
new contemporary level and the UK has  
some amazing contemporary songwriters 
and songs that could do really well in this 
contest – we HAVE to persuade these 
songwriters to enter songs for us to give 
us a fighting chance!!!

Would you like to be part of a future debate? 
If so, please contact Alasdair Rendall on: 
alrend81@hotmail.com
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ESC ONLINE

ESCONLINE
Martin Faulkner seeks out everything that’s Eurovision on the 

World Wide Web! 

Welcome to the first ESC Online column 
of the new year and the new Eurovision 
season! There’s plenty of surfing to be 
done this time, so let’s get straight down 
to business.

I’ve got into the habit of plugging 
blogs, but given that many of the main 
ESC news sites have become rather more 
professional and neutral over recent 
years – and all power to them – it’s often 
blogs that provide the most interesting 
critical writing about the contest. Before 
looking forward to 2011, then, there’s a 
nice little review of last year’s contest 
from the Not Suitable For The Daily Mail 
blog, including a lovely deconstruction 
of the curious dynamics of the Danish 
couple (bit.ly/hX7MhD). 

And while we’re on the subject of 
the 2010 show, unlikely Moldovan 
Internet hero Sergey Stepanov, aka ‘Epic 
Sax Guy’ (bit.ly/dojFE8), has spawned 
tributes ranging from 57-minute 
extended edits (bit.ly/9WKDj9) and 
piano cover versions (bit.ly/gINISp) 
to 8-bit computer re-imaginings (bit.

ly/dil2b2), films of his unlikely birth 
(bit.ly/cb0Whk) and even a range of 
clothing (bit.ly/fhChOZ). Further proof, 
if needed, that the internet moves in 
mysterious ways…

Turning to more pertinent matters, 
Kris Boswell’s ‘Eurovision for Dummies’ 
blog (eurodummies.blogspot.com) will 
be worth keeping an eye on this season, 
with features already including 2011 
news, country retrospectives and a 
well-deserved shout-out to the glories 
of Seyyal Taner. Meanwhile, Road To 
Eurovision (roadtoeurovision.blogspot.
com) may provide a more factual 
approach to proceedings.Ep
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On the subject of good writing, relative 
newcomer ESC Insight (www.escinsight.
com) is coming up trumps at the minute. 
It promises “in-depth features, focussed 
commentary, passionate editorial… and 
the Unofficial Eurovision Song Contest 
Podcast”, and while I haven’t investigated 
the latter yet, I can testify to the rest. 
As a taster, try Paul Jordan’s informed 
and reasoned piece on ‘The truth about 
politics at the Eurovision Song Contest’ 
(bit.ly/cayXfq).

Tom Dice has lost his guitar and only 
you can help him get it back. Intrigued? 
Fans of old-school text adventure games – 
go on, I can’t be on the only one! – will get 
a lot of fun and frustration out of Jamie 
McLoughlin’s latest slice of surreal Euro-
humour, ‘Ou Est Tom’s Guitar?’ (bit.ly/
dkzHVd). Keep a pen and paper handy 
and make sure you’re wearing your 
logical hat, as it’s a bit of a brain-bender.

Finally, a bit of web activity from 
Belgium, where ‘Twelve Points… Douze 
Points’ is the name of a Dutch-language 
site I stumbled across recently. The 

language barrier is problematic, naturally, 
and the site layout could be better – but 
the sheer volume of content means it 
might be worth picking your way through 
if you have a basic understanding of 
the lingo or you’re willing to take your 
chances with the borderline gibberish of 
Google Translate. Check it out at www.
twelvepointsdouzepoints.be. Meanwhile, 
even the optimistically entitled Famous 
Belgians site manages to dedicate a page 
to our favourite contest via a profile of 
Sandra Kim (famousbelgians.net/kim.
htm)!

And that’s all for this time. As always, 
happy surfing! v
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Brainstorm returned to the UK for a 
second concert of 2010 on 19th July. This 
time the venue (The Relentless Garage  
in London) was much bigger than on 
previous occasions, and the guys easily 
sold out the 600 capacity within weeks 
of tickets going 
on sale. The doors 
didn’t open until 
7.00pm, but I was 
anxious to get there 
as early as possible. 
I was pleased that I 
managed to talk my 
husband into getting 
there for 6.00pm... 
until we turned 
out of Highbury 
& Islington station 
to see 598 people 
already standing in 
the queue to get in 
before us! The excellent Canadian singer 
Joel Plaskett was playing the smaller 
150-capacity room upstairs, and there 
were also a few bemused Canadians in 
the line who momentarily thought that 
Joel had finally struck it big amongst the 
Latvian community in London!

Having finally got into the venue, 
what first struck me was how friendly 
Brainstorm fans really are to each other. 
There was an equal male-female split, 
showing that the guys are more than just 
a mere boy-band! The strong Latvian 
contingent were particularly enthusiastic 
during the worthy support act and really 
went crazy when Brainstorm finally 
appeared on stage at around 9.15pm. 
After an opening address in English, 
lead singer (and co-presenter in ESC 
2003) Renārs Kaupers spoke in Latvian 

for most of the concert - explaining that 
he understood that most of the crowd 
were Latvian so he would prefer to 
speak his mother tongue. This was a 
shame for us English fans but did make 
the experience very memorable!

Opening tracks 
were Years And 
Seconds and White 
from the new album 
Years And Seconds, 
which is very much 
an album created to 
be performed live. 

Following this 
brief foray into 
English, most of 
the other songs 
were performed in 
Latvian - including 
my favourites 
Lec and Plaukstas 

Lieluma Pavasaris. The group who 
brought along the huge Latvian flag 
really made the atmosphere come alive, 
and the concert reached a climax when 
band member Kaspars Roga decided to 
do a stage dive to celebrate his birthday! 
We were also lucky to hear a preview 
of a new Russian-language track which 
I hope will make it on to their next 
album.

Having played for nearly an hour 
and three quarters and showcased a 
number of stand-out tracks from their 
new album, Brainstorm wound down 
the concert with some favourite songs 
from their older albums and I prepared 
to take the sleeper train back up  
north. However, we both concluded 
that it was well worth the trip down to 
London.

BRAINSTORMING THE UK
Theresa Krajewski reviews Brainstorm’s concert last summer
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austria 1957

Wohin, Kleines Pony?
Bob Martin

Received three points
(Two points from the  

United Kingdom and one point 
from the Netherlands)


