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Wasn’t	Finland	fun?		Whether	you	experienced	
the two shows first hand or, like me, watched 
at home with family and friends, Helsinki did 
the	 contest	 proud;	 as	 did	 the	 42	 participating	
countries	 who	 possibly	 provided	 one	 of	 the	
strongest	selection	of	songs	in	recent	years.

Of course there was the criticism that East has 
conquered West but, as one journalist suggested 
after the final, the secret of success is found 
in	 sending	better	 songs!	 	 Interpret	 that	 as	 you	
will, but an EBU spokesperson has also added 
that the East never complained of Western 
dominance during the 90’s and into the 00’s.  
Now that’s definitely something to think about!

However, let’s not deny Marija Serifovic her well-
earned	 congratulations	 at	winning	 the	 title	 for	
2007.  She has also made history by being the 
first person to win a televote with a non-English 
ballad accompanied by simple choreography.  
What’s more Serbia, as an independent state, 
has become the first country to win with its 
debut	entry!	

Well done Marija, well done Serbia … see you in 
Belgrade next year!

Gordon Lewis

Eurovision CD’s 
… and much more!
For full list send IRC to:

Bea de Vrind
Van Boisotring 41
2722 AA Zoetermeer
The Netherlands

	Website: www.bearecords.com E-mail: bea@bearecords.nl
Tel:	00 31 79 34 31 518 Fax:	00 31 79 33 14 74



introduce a second semi-final.  It was 
originally proposed that these changes 
should be rushed through for 2008, but 
the majority of delegations favoured a 
slower approach in readiness for 2009.

At the time of printing, the 53rd 
Eurovision Song Contest is provisionally 
scheduled for 22nd and 24th May 2008 in 
Belgrade, Serbia.  The format will follow 
the two show approach introduced in 
2004 with no changes expected to the 
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EUROVISION NEWS

Amid growing concern that the east 
has finally conquered the west, the 
European Broadcasting Union has 

launched a four year plan to decide the 
future of the Eurovision Song Contest 
between now and 2011.  Although contest 
executive, Svante Stockselius, has so far 
refused all criticisms in an interview 
with the Swedish press, the next four 
years are likely to address some of the 
apparent block voting issues as well as 
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Gordon Lewis reports on the latest news regarding the  
future of Eurovision

Eurovision’s 
Four Year Plan

The BBC 
remain 
committed 
to the 
Eurovision 
ethos and 
will be 
considering 
their song 
contest 
strategy for 
2008 during 
the coming 
months



VISION JULY 2007	 3

EUROVISION NEWS

current voting procedure.  From 2009 
two semi-finals will be held and only 
those countries participating will be 
able to vote in their respective show.  
It is not known if this restricted voting 
procedure will extended to the final as 
well, but many say it is the only way to 
restore a fair balance to the overall result.  
At present Stockselius favours a random 
ballot to determine who participates in 
which show, ignoring suggestions that 
this should be decided geographically.

The contest is also expected to grow 
beyond the 42 countries who took part in 
Helsinki.  Azerbaijan and Kosovo, who 
are seeking independence from Serbia 
later this year, have both expressed 
interest in taking part next year, while 
Slovakia have indicated a possible 
return.  Following their withdrawal in 
2005 due to political reasons, Lebanon are 
hoping to take part in the near future, but 
countries who voluntarily withdraw are 
normally subject to a three year absence 
imposed by EBU rulings.  The European 
Broadcasting Union would also welcome 
the return of Italy, although this is far 
from expected in the present climate.  
Palestine, who has the unique honour 
of being a state within a state, are due to 
make an appearance in 2010.

The most alarming development is 
likely to affect the current automatic 
qualification to the final of the Big 4 
and the top ten placed countries.  A 

source close to the EBU has indicated 
that, in future, only the winning nation 
will be automatically qualified to the 
Eurovision final.  If this proves to be 
true, it is likely to cause most concern to 
France, Germany, Spain and the United 
Kingdom who have never yet had to face 
the prospect of a televised semi-final.  
Shortly after this year’s preliminary 
event, Dominic Smith of the BBC was 
quoted by ESC Today as saying “from 
the United Kingdom’s perspective, it makes 
you doubt what our motivation would be to 
enter the semi-final, there is absolutely no 
motivation with this result.” 

However, in an exclusive message to 
Vision, Smith has said “don’t read too 
much in to it” as nothing has yet been 
decided.  The BBC remain committed 
to the Eurovision ethos and will be 
considering their song contest strategy 
for 2008 during the coming months.  As 
part of this ongoing commitment the 
inaugural Eurovision Dance Contest 
will be held in London on Saturday, 1st 
September 2007.  Presented by Graham 
Norton, 16 countries, comprising Austria, 
Denmark, Finland, Germany, Greece, 
Ireland, Lithuania, The Netherlands, 
Poland, Portugal, Russia, Spain, Sweden, 
Switzerland, Ukraine and the United 
Kingdom, will battle for the dancing 
Grand Prix.  The 2008 event has also 
been awarded to the BBC, although no 
dates for this have been announced. n

Eurovision 2008 Tickets
Although it is not yet known whether any tickets for the next Eurovision Song 
Contest will be made available to OGAE, eligible members living within the United 
Kingdom are invited to take part in OGAE UK’s ticket ballot.  To receive an entry 
form together with terms and conditions, please send an A5 stamped and addressed 
envelope to OGAE UK Tickets, 51 Greenfields Avenue, Totton, Southampton SO40 
3LU or email editor_vision@hotmail.com Please note, all those wishing to be considered 
for tickets must follow this revised procedure, irrespective of whether tickets have 
previously been purchased through OGAE.  No form – no ballot entry!



Serbia	 268	 1	 	 7	 12	 7	 7	 12	 6	 12	 3	 8	 6	 	 12	 8	 12	 6	 8	 4	 12	 7	 4	 3	 3	 	 8	 5	 12	 8	 10	 8	 5	 6	 5	 	 12	 1	 10	 12	 	 6	
Ukraine	 235	 	 12	 6	 4	 10	 1	 5	 3	 5	 4	 12	 3	 8	 6	 4	 2	 10	 5	 7	 3	 6	 8	 10	 12	 8	 3	 7	 2	 1	 2	 12	 12	 4	 8	 3	 4	 7	 3	 2	 3	 	 8
Russia	 207	 	 3	 12	 	 12	 	 2	 5	 3	 7	 6	 2	 12	 3	 2	 5	 7	 6	 8	 6	 1	 6	 8	 7	 6	 6	 8	 6	 	 5	 3	 4	 3	 	 7	 3	 4	 5	 	 8	 10	 6
Turkey	 163	 10	 	 	 10	 	 12	 10	 7	 	 	 	 10	 	 4	 12	 10	 2	 12	 	 1	 3	 	 	 	 	 	 1	 1	 12	 7	 	 	 7	 2	 	 	 	 7	 10	 	 1	 12
Bulgaria	 157	 	 	 4	 6	 	 4	 6	 	 6	 10	 7	 	 1	 5	 5	 8	 	 4	 12	 10	 	 	 	 2	 	 7	 3	 5	 	 	 	 6	 5	 4	 6	 7	 10	 	 	 6	 3	 5
Belarus	 145	 2	 	 10	 	 	 	 4	 1	 	 6	 2	 	 7	 	 	 7	 8	 	 5	 4	 4	 	 12	 8	 7	 10	 10	 3	 	 	 7	 1	 1	 12	 2	 	 	 	 	 	 12	
Greece	 139	 7	 	 8	 	 3	 8	 3	 12	 	 12	 3	 1	 	 	 3	 3	 4	 10	 	 7	 5	 	 1	 	 	 	 6	 	 5	 	 	 	 10	 	 4	 	 2	 4	 4	 4	 	 10
Armenia	 138	 	 	 	 5	 5	 10	 	 8	 	 8	 10	 	 	 	 10	 	 12	 2	 6	 	 	 	 5	 	 	 	 2	 	 10	 	 10	 	 	 10	 	 	 8	 	 	 12	 5	
Hungary	 128	 	 6	 	 2	 	 5	 	 	 4	 	 	 8	 4	 10	 	 	 5	 7	 	 	 8	 5	 	 5	 4	 1	 	 	 4	 8	 2	 2	 8	 	 12	 5	 	 8	 3	 	 	 2
Moldova	 109	 	 4	 3	 	 8	 	 	 4	 	 2	 	 	 	 2	 	 1	 3	 	 10	 5	 	 2	 4	 	 2	 	 	 	 	 1	 6	 10	 12	 6	 1	 1	 6	 2	 	 7	 7	
Bosnia	Herz.	 106	 8	 	 1	 8	 	 	 	 	 10	 	 4	 7	 	 	 1	 4	 	 3	 	 	 	 	 	 	 	 	 	 7	 7	 6	 	 	 	 	 8	 8	 	 6	 8	 10	 	
Georgia	 97	 	 	 5	 	 6	 6	 1	 	 2	 1	 1	 	 5	 7	 	 	 	 	 3	 2	 	 1	 6	 6	 12	 	 4	 	 2	 	 5	 	 	 7	 	 2	 	 	 	 5	 8	
Romania	 84	 	 10	 	 3	 	 	 	 2	 	 5	 	 	 	 	 7	 	 	 	 2	 8	 	 3	 7	 1	 	 	 12	 	 	 	 	 7	 	 1	 	 	 12	 	 	 2	 2	
FYRoM	 73	 3	 	 	 1	 	 	 8	 10	 8	 	 5	 	 	 	 	 	 1	 	 	 	 	 	 	 	 	 	 	 10	 	 	 	 	 	 	 10	 10	 	 	 6	 1	 	
Slovenia	 66	 	 	 	 	 4	 2	 7	 	 7	 	 	 	 	 	 	 6	 	 	 	 	 	 	 	 4	 1	 5	 	 8	 	 	 4	 3	 	 3	 5	 	 3	 	 	 	 4	
Latvia	 54	 	 	 	 	 	 	 	 	 1	 	 	 	 10	 	 	 	 	 	 	 	 	 10	 	 	 10	 4	 	 	 3	 3	 1	 	 2	 	 	 6	 	 	 	 	 	 4
Finland	 53	 	 7	 	 	 1	 	 	 	 	 	 	 4	 6	 	 	 	 	 1	 	 	 12	 	 	 	 5	 	 	 	 	 4	 	 	 	 	 	 	 	 12	 1	 	 	
Sweden	 51	 	 2	 	 	 	 	 	 	 	 	 	 12	 	 8	 	 	 	 	 	 	 10	 	 	 	 	 	 	 	 	 12	 	 	 	 	 	 	 	 	 	 	 	 7
Germany	 49	 6	 5	 	 7	 	 	 	 	 	 	 	 5	 3	 1	 	 	 	 	 	 	 2	 	 	 	 	 	 	 	 6	 	 	 	 	 	 	 	 5	 1	 7	 	 	 1
Spain	 43	 12	 	 	 	 	 3	 	 	 	 	 	 	 	 	 6	 	 	 	 1	 	 	 	 2	 	 	 2	 	 4	 	 	 	 8	 	 	 	 	 	 	 5	 	 	
Lithuania	 28	 	 1	 	 	 2	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 12	 	 10	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 3
UK		 19	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 7	 	 	 	 12	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	
France	 19	 4	 8	 2	 	 	 	 	 	 	 	 	 	 2	 	 	 	 	 	 	 	 	 	 	 	 3	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	
Ireland	 5	 5	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	

Serbia	 298	 2	 	 10	 12	 10	 4	 12	 8	 12	 8	 12	 6	 	 8	 7	 12	 8	 10	 5	 12	 10	 8	 7	 2	 1	 1	 6	 12	 10	 8	 5	 4	 6	 8	 	 12	 5	 10	 12	 	 8	 5
Hungary	 224	 5	 4	 	 8	 1	 7	 1	 4	 7	 4	 8	 12	 8	 10	 2	 	 10	 6	 	 	 12	 7	 	 8	 7	 4	 	 	 8	 10	 8	 10	 10	 3	 12	 6	 1	 8	 4	 1	 4	 4
Turkey	 197	 12	 7	 2	 10	 	 12	 8	 10	 	 	 1	 8	 	 7	 12	 8	 	 12	 	 6	 3	 	 	 	 	 	 10	 3	 12	 6	 1	 	 8	 7	 	 	 2	 7	 10	 	 1	 12
Belarus	 176	 4	 	 12	 	 	 	 2	 6	 	 10	 5	 1	 7	 	 	 4	 4	 	 7	 2	 4	 6	 12	 10	 10	 7	 12	 4	 	 3	 4	 1	 3	 12	 4	 	 	 3	 	 5	 12	
Latvia	 168	 	 	 	 1	 2	 8	 	 	 4	 5	 3	 5	 12	 3	 	 	 5	 	 1	 4	 5	 12	 10	 	 12	 12	 2	 	 7	 7	 12	 8	 5	 2	 	 7	 	 1	 2	 	 3	 8
Bulgaria	 146	 1	 	 1	 6	 	 2	 3	 	 6	 12	 10	 	 	 2	 8	 7	 3	 4	 10	 8	 	 	 6	 	 	 3	 5	 5	 	 	 	 5	 1	 	 5	 3	 10	 	 	 12	 2	 6
Slovenia	 140	 	 8	 	 2	 6	 6	 6	 5	 10	 	 4	 	 	 	 1	 5	 	 	 	 7	 	 1	 	 5	 	 5	 3	 8	 6	 5	 7	 7	 4	 5	 7	 	 7	 	 	 3	 7	
Georgia	 123	 	 	 8	 	 8	 1	 	 3	 	 7	 	 	 10	 4	 4	 	 	 	 6	 	 	 	 8	 7	 8	 	 8	 	 5	 	 3	 	 	 10	 	 	 3	 	 	 10	 10	
FYRoM	 97	 10	 	 	 5	 	 	 7	 12	 8	 	 6	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 10	 	 	 	 	 2	 	 10	 10	 	 5	 6	 6	 	
Moldova	 91	 	 	 7	 	 12	 	 	 1	 	 6	 	 	 	 	 	 	 7	 	 3	 	 	 2	 3	 	 	 	 	 	 	 	 	 12	 12	 6	 	 	 6	 	 	 8	 6	
Portugal	 88	 	 12	 6	 	 7	 3	 	 	 	 1	 	 	 	 	 10	 	 	 7	 	 	 	 	 	 3	 	 	 7	 	 4	 	 10	 	 	 	 1	 1	 8	 	 8	 	 	
Andorra	 80	 	 	 	 	 4	 	 	 	 2	 	 7	 	 5	 5	 	 1	 	 	 4	 	 6	 4	 2	 	 2	 	 	 	 	 2	 6	 6	 	 4	 	 4	 12	 2	 	 2	 	
Iceland	 77	 	 	 	 	 3	 	 	 	 	 	 	 10	 6	 12	 	 	 1	 	 	 10	 	 	 	 6	 5	 	 	 	 	 12	 	 	 	 	 	 	 	 12	 	 	 	
Poland	 75	 	 10	 5	 4	 5	 	 	 	 	 3	 	 2	 	 	 3	 2	 6	 5	 	 3	 2	 10	 	 1	 3	 	 	 1	 	 	 	 	 	 	 2	 	 	 	 	 	 5	 3
Cyprus	 65	 8	 	 4	 	 	 5	 	 7	 	 	 	 	 	 	 5	 	 	 3	 12	 	 	 	 4	 	 	 	 	 	 	 	 	 	 7	 	 	 	 	 	 	 	 	 10
Croatia	 54	 3	 	 	 7	 	 	 10	 	 	 	 	 	 	 	 	 6	 	 2	 	 	 	 	 	 	 	 	 	 7	 	 	 	 	 	 	 6	 8	 	 	 5	 	 	
Albania	 49	 	 	 	 3	 	 	 4	 2	 3	 	 	 	 	 	 	 10	 	 1	 8	 	 	 	 	 	 	 	 	 6	 	 	 	 	 	 	 	 	 	 	 7	 4	 	 1
Norway	 48	 	 3	 3	 	 	 	 	 	 	 	 	 7	 4	 1	 	 	 	 	 	 1	 7	 	 	 	 	 2	 1	 2	 3	 	 2	 2	 	 	 	 	 4	 6	 	 	 	
Denmark	 45	 	 2	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 8	 5	 5	 	 	 6	 	 	 1	 4	 	 	 	 	 3	 	 	 4	 	 	 	 7
Switzerland	 40	 	 6	 	 	 	 	 	 	 1	 2	 	 3	 2	 	 	 	 	 8	 2	 	 	 	 	 4	 	 10	 	 	 	 	 	 	 	 	 	 2	 	 	 	 	 	
Netherlands	 38	 	 5	 	 	 	 10	 	 	 	 	 	 4	 	 	 	 	 	 	 	 5	 	 	 1	 	 	 8	 	 	 	 1	 	 3	 	 	 	 	 	 	 1	 	 	
Estonia	 33	 	 	 	 	 	 	 	 	 	 	 	 	 	 6	 	 	 2	 	 	 	 	 3	 	 12	 6	 	 4	 	 	 	 	 	 	 	 	 	 	 	 	 	 	
Montenegro	 33	 7	 	 	 	 	 	 5	 	 5	 	 	 	 	 	 	 3	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 8	 5	 	 	 	 	 	
Israel	 17	 	 	 	 	 	 	 	 	 	 	 2	 	 3	 	 6	 	 	 	 	 	 1	 	 	 	 4	 	 	 	 	 	 	 	 	 1	 	 	 	 	 	 	 	
Malta	 15	 6	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 7	 	 2
Belgium	 14	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 12	 	 	 	 	 	 	 	 	 	 	 	 2	 	 	 	 	 	 	 	 	 	 	 	 	
Austria	 4	 	 1	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 3	 	 	
Czech	Rep.	 1	 	 	 	 	 	 	 	 	 	 	 	 	 1	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	
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Serbia 268 1  7 12 7 7 12 6 12 3 8 6  12 8 12 6 8 4 12 7 4 3 3  8 5 12 8 10 8 5 6 5  12 1 10 12  6 
Ukraine 235  12 6 4 10 1 5 3 5 4 12 3 8 6 4 2 10 5 7 3 6 8 10 12 8 3 7 2 1 2 12 12 4 8 3 4 7 3 2 3  8
Russia 207  3 12  12  2 5 3 7 6 2 12 3 2 5 7 6 8 6 1 6 8 7 6 6 8 6  5 3 4 3  7 3 4 5  8 10 6
Turkey 163 10   10  12 10 7    10  4 12 10 2 12  1 3      1 1 12 7   7 2    7 10  1 12
Bulgaria 157   4 6  4 6  6 10 7  1 5 5 8  4 12 10    2  7 3 5    6 5 4 6 7 10   6 3 5
Belarus 145 2  10    4 1  6 2  7   7 8  5 4 4  12 8 7 10 10 3   7 1 1 12 2      12 
Greece 139 7  8  3 8 3 12  12 3 1   3 3 4 10  7 5  1    6  5    10  4  2 4 4 4  10
Armenia 138    5 5 10  8  8 10    10  12 2 6    5    2  10  10   10   8   12 5 
Hungary 128  6  2  5   4   8 4 10   5 7   8 5  5 4 1   4 8 2 2 8  12 5  8 3   2
Moldova 109  4 3  8   4  2    2  1 3  10 5  2 4  2     1 6 10 12 6 1 1 6 2  7 7 
Bosnia Herz. 106 8  1 8     10  4 7   1 4  3          7 7 6     8 8  6 8 10  
Georgia 97   5  6 6 1  2 1 1  5 7     3 2  1 6 6 12  4  2  5   7  2    5 8 
Romania 84  10  3    2  5     7    2 8  3 7 1   12     7  1   12   2 2 
FYRoM 73 3   1   8 10 8  5      1           10       10 10   6 1  
Slovenia 66     4 2 7  7       6        4 1 5  8   4 3  3 5  3    4 
Latvia 54         1    10         10   10 4   3 3 1  2   6      4
Finland 53  7   1       4 6     1   12    5     4        12 1   
Sweden 51  2          12  8       10         12            7
Germany 49 6 5  7        5 3 1       2        6        5 1 7   1
Spain 43 12     3         6    1    2   2  4    8       5   
Lithuania 28  1   2                 12  10                  3
UK  19                      7    12                
France 19 4 8 2          2            3                 
Ireland 5 5                                         

Serbia 298 2  10 12 10 4 12 8 12 8 12 6  8 7 12 8 10 5 12 10 8 7 2 1 1 6 12 10 8 5 4 6 8  12 5 10 12  8 5
Hungary 224 5 4  8 1 7 1 4 7 4 8 12 8 10 2  10 6   12 7  8 7 4   8 10 8 10 10 3 12 6 1 8 4 1 4 4
Turkey 197 12 7 2 10  12 8 10   1 8  7 12 8  12  6 3      10 3 12 6 1  8 7   2 7 10  1 12
Belarus 176 4  12    2 6  10 5 1 7   4 4  7 2 4 6 12 10 10 7 12 4  3 4 1 3 12 4   3  5 12 
Latvia 168    1 2 8   4 5 3 5 12 3   5  1 4 5 12 10  12 12 2  7 7 12 8 5 2  7  1 2  3 8
Bulgaria 146 1  1 6  2 3  6 12 10   2 8 7 3 4 10 8   6   3 5 5    5 1  5 3 10   12 2 6
Slovenia 140  8  2 6 6 6 5 10  4    1 5    7  1  5  5 3 8 6 5 7 7 4 5 7  7   3 7 
Georgia 123   8  8 1  3  7   10 4 4    6    8 7 8  8  5  3   10   3   10 10 
FYRoM 97 10   5   7 12 8  6                 10     2  10 10  5 6 6  
Moldova 91   7  12   1  6       7  3   2 3         12 12 6   6   8 6 
Portugal 88  12 6  7 3    1     10   7      3   7  4  10    1 1 8  8   
Andorra 80     4    2  7  5 5  1   4  6 4 2  2     2 6 6  4  4 12 2  2  
Iceland 77     3       10 6 12   1   10    6 5     12        12    
Poland 75  10 5 4 5     3  2   3 2 6 5  3 2 10  1 3   1       2      5 3
Cyprus 65 8  4   5  7       5   3 12    4          7         10
Croatia 54 3   7   10         6  2          7       6 8   5   
Albania 49    3   4 2 3       10  1 8         6           7 4  1
Norway 48  3 3         7 4 1      1 7     2 1 2 3  2 2     4 6    
Denmark 45  2                   8 5 5   6   1 4     3   4    7
Switzerland 40  6       1 2  3 2     8 2     4  10          2      
Netherlands 38  5    10      4        5   1   8    1  3       1   
Estonia 33              6   2     3  12 6  4               
Montenegro 33 7      5  5       3                   8 5      
Israel 17           2  3  6      1    4         1        
Malta 15 6                                       7  2
Belgium 14                 12            2             
Austria 4  1                                     3   
Czech Rep. 1             1                             
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Liz McClarnon

Marija’s 
Prayer

A few 
days before 

her impressive 
Eurovision 

victory, Juergen 
‘JP’ Boernig 
and Malcolm 

Whitehouse had 
the opportunity to 

meet Marija Serifovic 
and find out more about 

this amazing singer



Juergen ‘JP” Boernig/Malcolm White-
house: What’s your relationship with 
Vladmir Graic, composer of ‘Molitiva 
(Prayer)’?

Marija Serifovic: We are friends 
in private, but we did not have the  
chance to do business until now.  I was 
contacted and asked if I would like to 
participate at ‘Evropesma Srbije‘, the 
[Serbian] national selection programme 
for the Eurovision Song Contest. I  
told them that if they write a good  
and strong song for me, a song  
with which I can 
show all I can do,  
I would do it.  Vladimir 
is the only one who 
could write this kind of 
song. 

JP/MW: What did it 
feel like to win your 
national final with such 
a powerful song?

MS: It is much harder 
to win the national final 
in that small country of 
Serbia and I loved it.  It 
is much harder because 
people in Serbia try to pay for their victory.  
There is one word and that is corruption.  
This is a normal thing in Serbia.  I had a 
big fear about it.  When I was listening 
to “Molitva“ on my CD player I  
only had one night to decide if I  
wanted to participate at Eurovision or 
not.  As I am a scorpion, and with the  
help of God, I decided to go for it.  In  
Serbia people don’t believe in themselves.  
I am not a singer like anybody else.  
Also I look different, I dress different, I 
sing different.  Everything about me is 
different.  And I think that this is a very 
good thing for me and my country at 
Eurovision.  

JP/MW: So can we assume that you 
are not a typical Serb, but a young 
Serbian?

MS: Yes, of course.  I love my country.  It 
is a strange country and so are its people.  
But they are also very nice and they like 
to speak with other people.  When you 
come to Serbia as guests everything has 
to be perfect.  But this business, show 
business, is very hard in Serbia. 

JP/MW: What would it mean to the 
people of Serbia if you were to win 

the Eurovision Song 
Contest?

MS: I don’t think about 
winning now.  I think 
only about one thing, 
and that is to go on 
stage and sing my song 
perfectly – in the best 
way I can.  And when 
I am satisfied then I  
know that all the 
people in the arena are 
also satisfied and also 
the people of Europe.  
If I am satisfied then I 
know that all will be 

okay.  I was satisfied with the rehearsal 
and everything will be okay for the 
performance as well. 

JP/MW: During the press conference 
a representative from the Eurovision 
Club Germany informed you that your 
song had become the winner in the 
voting of its members, but there were 
doubts about your performance after 
watching the rehearsal.  Do you think 
changes are necessary?

MS: Honestly, I don’t think that our 
song needs fire and show.  My opinion is 
that the song is strong enough by itself.  
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Everybody in our delegation did his or 
her job.  It is not part of my job to change 
the performance. 

At this point Marija begins to sing “Motliva“ 
with such power that both JP and Malcolm 
are visibly moved.

JP/MW: Marija, you can see what impact 
this just had on us.  It is amazing!  Is 
there any song or situation in your life 
that can do this to you?

MS: I can see the impact on you both 
and that is a very 
important thing.  I 
can feel it.  I don’t 
like singers who sing 
perfectly, but do not 
make me feel that type 
of impact when I listen 
to them.  However, 
some singers express 
an emotion and that 
does have an impact 
on me.  For instance, I 
listen to Mariah Carey 
who is no doubt a 
great singer, but I do 
not experience any 
emotional impact 
compared to when I listen to Whitney 
Houston. 

JP/MW: What are your hopes for  
the future?  You are young and are 
taking part in the Eurovision Song 
Contest with a great career ahead of 
you.  How will your life be different 
from here?

MS: Everything depends on how I go 
through the semi-final and hopefully into 
the final.  Of course I have plans.  I would 
like my latest CD, “Without Love“, which 
is only released in Serbia to be released all 
over Europe.  That is my wish. 

JP/MW: How do you prepare yourself 
for your performances? Is there a secret 
you can share?

MS: No, I don’t have a special secret,  
but I have something that I do and  
that is my private thing.  No one  
knows what it is, but it is something like 
… my song is called “Prayer“.  It is not 
too long.  A couple of seconds and I am 
done. 

JP/MW: Looking to the future, your 
dream is to live on an island?  

MS: Yes, I want to live 
on a beautiful island 
when I have reached 
the age of 40 and 
finished my career.  
Then I want to enjoy 
life with my husband, 
kids and a couple of 
dogs.

A few days after 
speaking with JP  
and Malcolm, Marija’s 
prayers were answered 
when she won the 
2007 Eurovision Song 

Contest with “Motliva“.  Moments after 
her victory Marija spoke of what this 
meant to her and her country.  “I think 
this is a new chapter for Serbia and 
the contest.  I am proud, very proud 
of just standing and singing.  Tonight 
has opened up the contest for music, 
I honestly hope so.  I´m a singer and I  
like to hear music not to watch it!  I 
hope next year we will go back to a 
music contest. They will be going crazy 
in Serbia tonight.  I wil be drinking 
white wine and I am very proud to be 
Serbian, and we will be proud to host 
the Eurovision Song Contest next year 
in Belgrade.” n
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Jury’s Inn Hotel, Birmingham
Saturday, 6th October 2007

Arrival from 1.00 pm

It’s Bigger, it’s Brighter, it’s Better … it’s Back. Following on from the huge success of last 
year, the 2nd OGAE UK Birmingham Bash has been announced.  The theme for 2007 will be 
UK50 as we celebrate the United Kingdom entering its 50th song in the Eurovision Song 
Contest in 2007 exactly 50 years after its first entry in 1957.

As well as the Video Voting contest, the Golden Star Awards and Stars in their Eurovision 
Eyes, there will be a Euro Quiz, a Record Fair … and a panel of some very special guests.  And, 
of course, the event will reach its climax with another successful Euro Disco where YOU 
choose the songs!  Interested?  Here are the details:

n	 Record Fair  Buy and sell all things Eurovision!!
n	 Names Names Names  Songs performed over the years with names in their titles  
 will be voted on before the Bash by attendees and whittled down to just ten from which 
 the winner will be chosen on the day!
n	 The Weakest Link Euro Quiz Test your Eurovision knowledge in this quiz about 
  your favourite pastime!
n	 Guest Panel  UK-related Eurovision panellists will hold their very own press 
 conference, but you’ll need to attend to find out who the top secret names are!
n	 Buffet
n	 The UK Golden Star Awards featuring Stars in their Eurovision Eyes 
 The awards this year will be related to UK songs/singers of the past 50 years and there 
 will be the much loved audience participation part of the evening where YOU become  
 the stars!
n	 Euro Disco  Be the DJ at the Eurovision Disco!  Attendees will have the chance to  
 supply their own play list before the event.  As many suggested songs as possible will be  
 played at the Bash. 

If you’d like to come along, please send an e-mail to birmingham.bash@ntlworld.com to register 
your interest and we will send you more details and add you to the list … but you need 
to register as soon as possible to avoid disappointment.  To register your interest by post, 
please send a large stamped addressed envelope with the correct postage to Paul Marks-Jones,  
33 Woodlawn Court, Whalley Range, Manchester M16 9FJ

PRESENTS

GAE
UK

2
birmingham
bash
two

bb
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EUROVISION IN HELSINKI

It may have been cold, cloudy and 
miserable when I landed in Helsinki, 
but this year’s Eurovision Song 

Contest would turn out to be one of 
my favourites.  After the criticism that 
Athens received for the way the contest 
was organised last year, everyone was 
expecting a far better affair this time 
around.  Let’s be honest, there is a certain 
amount of western Europe snobbery 
here. 

As a very rich European state,  
Finland was better placed with 
marvellous infrastructure, and  
expensive infrastructure at that.  But 
great service and convenience comes 
at a price.  My hotel was extremely 
comfortable – unlike the ones I had to 
endure in Athens and Kiev.  Mind you 
it cost a bomb, especially as I was there 
for ten days, but I just had to experience 
the whole shebang.  On the bright side, 
loads of friends, most of them OGAE 
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Hass Yusuf gives a very 

personal view on this  
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UK members, were staying at the same 
hotel.  Breakfast with friends is so 
civilised I think.

After checking in I was greeted by 
fellow UK members, David Elder and 
David Onion.  As soon as more people 
arrived it was off to the venue to get our 
accreditation sorted.  Only us media types 
actually arrive this early, ten days before 
the final show, but it’s necessary if we 
want to catch all the rehearsals – the first 
of which would start the following day 
(Thursday) for the semi-finalists.  It was 
a short walk to Helsinki’s central railway 
station, the venue was only one stop away 
and all trains stopped there.  Marvellous 
– no taxis or long tube journeys. 

The accreditation office was at the 
press centre.  Good news, as it was 
massive, bright and beautiful.  The bad 
news was that it was a bit of a walk 
to the actual Hartwall Arena where 
the show would be held, but this was 
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a small price to pay for such luxury.  
Collecting our accreditation passes was 
very straightforward, and I was pleased 
that my seven-year old passport photo 
was on my Eurovision identity card.  
Got to hang on to ones ‘youth’ as much 
as possible y’know.

After a quick meeting with OGAE 
UK President Richard Crane, a group 
of us headed off to search for food.  
Finnish cuisine hasn’t exactly got a great 
reputation, so our first meal in Helsinki 
was in a Mexican-type restaurant.  
Surprisingly the food was delicious!  A 
nice hotel and fab food is essential when 
one is getting on in years.  We haven’t 
endured the likes of “Diggi-loo Diggi-
ley” to sleep rough and eat poor food. 

After a good nights sleep and decent 
breakfast it was off to the venue 
again!  Free travel for those of us 
with accreditation badges!  How very 
organised.  Made us all feel extremely 
important.  Normally I would report on 
Eurovision for various media outlets, but 
this year I was in Helsinki officially as an 
OGAE UK representative (working for 
the fine publication you are all reading).  
After picking up our official bags full of 
various info and goodies, it was time for 
that short walk (oh dear, uphill) to the 

arena.  I soon learnt to take the special 
little ‘choo-choo shuttle train’ – yes, 
seriously!

One of the advantages of getting 
accreditation is being able to go to 
rehearsals and to see the stage for 
the first time.  I remember my first 
overseas Eurovision in Riga and how 
overwhelmed I was when I first saw the 
stage.  That stage still remains one of 
my favourites and, at long last, here in 
Helsinki was one to equal it!  It was a 
simple design –a bit more compact than 
in recent years, which I actually prefer – 
but with a magnificent backdrop.  What 
a privilege it is to go behind the scenes!  
A real buzz.

I was planning to write a daily diary 
for this feature, but my accreditation pass 
was only limited to the press centre and 
not the special working area containing 
computers and the like, so I couldn’t 
send myself e-mail notes (next year I’ll 
have to take along a laptop.)  And as I 
can’t read my own handwriting, I now 
have to rely on my memory for the  
rest of this article!  So if anyone spots 
any inconsistencies or errors, just ride 
with it. 

Unlike some years, there wasn’t much 
controversy surrounding the event, 
except that the Israelis were threatening 
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to withdraw from the contest.  They 
were really unhappy about the direction 
of their stage show.  The director wanted 
to shoot the performance in one long 
loop with just one cameraman on 
stage.  It actually looked quite good, 
but the band argued that their special 
backdrop couldn’t be seen.  I could see 
their point.  And while the whole show 
and production was well organised, the 
direction of the show wasn’t the best 
we’ve ever had.  I spotted in one rehearsal 
(Spain) that a cameraman could clearly 
be seen in shot eleven times.  But that’s 
what rehearsals are about – to iron out 
any problems.  The Israelis seem to have 
got their way in the end.

Anyway, I digress.  The first rehearsal 
was for Bulgaria.  This was one of my 
pre-contest favourites – a lovely haunting 
song – and magnificently performed 
on stage as well.  I liked the way the 
drumsticks were dispensed with.  I’m 
sure they’re not cheap, but hopefully 
they bought a job-lot from Tesco’s.  A 
superb performance of a superb song.

The rehearsals are, of course, the time 
where the songs either live up to their 
promotion videos, or not as the case may 
be.  Some even manage to surpass them, 
as Lordi did last year.  I went to Helsinki 
with the ‘winners’ clearly in my head 

– this year it was Switzerland and Malta.  
I played their videos on the web over 
and over again.  But how would DJ Bobo 
and Olivia Lewis translate on stage?  I 
was surprised to see the Maltese act 
change drastically.  From a 19th century 
romantic novel we received an oriental 
play instead – very strange.  Switzerland 
did their best to translate a very active 
video onto the stage.  I still had hopes for 
them both, but a new favourite for me 
soon emerged – Slovenia.  I did enjoy the 
video, but on stage Alenka Gotar was 
magnificent. 

But where was the buzz coming 
from?  Most of the talk was on Serbia 
and Ukraine.  Two very different 
songs, with two disparate performers.  
Eurovision at its best – such a variety of 
songs.  Other performances of note from 
the semi-finalists who had that little 
something extra were Latvia, Andorra 
and Hungary. 

After rehearsals a press conference 
was held for each country, where 
the performers and other delegation 
members could answer questions from 
the amassed journalists.  Or, in the case 
of Serbia, the audience would have to 
endure what the Head of Delegation 
wanted to say!  The Finns had three 
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great moderators this year – and it was 
only the Serbians that gave them grief.  
Still, we have to remember that many 
countries take the contest extremely 
seriously and see it as an opportunity to 
promote their country and their way of 
thinking.  The Serbian delegation had a 
lighter second press conference where 
they stamped red kisses on foreheads.  
Spreading the luv you see.

It is at these press conferences that 
you also get to hear the performers 
talk and give you a chance to check out 
their personalities.  Quite often you get 
to really like some performers while 
having doubts about their songs – case in 
point being Spain and the Netherlands.  
Edsilia Rombley from the Netherlands 
really entertained the crowd with her 
wit.  And talking about wit, I did ask 
DQ of Denmark how he kept his legs 
so smooth.  Look – I was trying to get 
into the spirit of things!  Mind you, I 
did subsequently ask serious questions 
during the Maltese, Cypriot and Turkish 
press conferences.

Of course, it wasn’t all about rehearsals 
and press conferences.  It was also about 
meeting up with old friends and having 
a good time.  Over the weekend even 
more OGAE UK members would pop 
up – all fab friends – from Leeds, Steve 
Truslove and Allan Todd, plus John 
Hodgkiss, who was also staying at my 
hotel, as was Iain Hambling, along with 
Jan Dominey and Rita Coombs.  A few 
months earlier these two lovely ladies 
had raised thousands of pounds for 
charity by completing a sponsored walk 
of the Great Wall of China.  Jan, Rita, Iain 
and myself managed to find an excellent 
restaurant very near to our hotel.  At 
last, fabulous Finnish food!  

During dinner Jan revealed an 
impending disaster – she had left her 
contest tickets at home!  (I nearly did it 
myself!)  Usually we collect our tickets 

from an OGAE official in the host city, 
but this year the tickets were sent to our 
private addresses.  We tried to figure out 
a solution to the problem – we even got 
Richard Crane and the head of OGAE 
Finland involved, as well as Vision 
editor Gordon Lewis who was back in 
the United Kingdom trying to enjoy a 
Bank Holiday weekend!  A couple of 
days later the problem was eventually 
solved by using modern technology!  Jan 
arranged for a friend, who had a key to 

her house, to scan the tickets that were 
then e-mailed to the hotel and printed 
out – all that was needed was the bar 
code to re-issue the tickets!  You couldn’t 
have done this in the old days.  The only 
other solution would have been to use a 
courier – but that’s no guarantee.

The first four days are usually set 
aside for semi-finalist rehearsals.  On 
the Monday of Eurovision week it’s 
the start of rehearsals for the fourteen 
finalists.  And in the evening it’s the 
official opening ceremony.  Fellow 
OGAE member, Allan Todd and myself 
use this event to help promote the UK 
entry.  Last year we had special Union 
Jack outfits made for us in Carnaby 
Street (of course).  We received lots of 
media interest because of the outfits and 
planned to do the same this year.  Yes, 
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the phrase, media-whore does come to 
mind, but it’s for a good cause.  

But before the party, there was the 
rehearsal from Scooch!  We turned up 
in our Union Jack gear to support our 
entry.  However, Scooch were on quite 
late – the drawback of a good draw – and 
everyone else seemed to have left for the 
opening party!  The press conference was 
therefore cancelled.  So it was off to the 
party instead.  And a great do it was too.  
We got there too late for any decent food 

(apparently it wasn’t much cop anyway 
– did I mention I liked my food?), but 
the atmosphere was great.  As usual we 
were very popular in our patriotic outfits 
and were photographed more than our  
fair share – and were filmed for a  
segment on the Paul O’Grady Show on 
Channel 4.  Some of the stars even came 
up to us to be photographed – such as 
Eirikur Hauksson from Iceland.  Kenan 
Dogulu from Turkey came up and kissed 
me on the cheeks.  Friendly chap.

We finally got to meet Scooch at the 
party – and what a fab bunch they were!  
Really friendly and obviously loving 
the whole experience.  We wished them 
well.  We got to see them rehearse again 
the following night – with a lot more 
support this time.  The rehearsals were 
also much better second time around.  

Whether you like the song or not, it 
was a great fun stage act and Scooch 
performed it well.  Our Union Jack 
outfits attracted yet more attention, and 
Allan and myself even managed to star 
in the semi-final introduction … well, 
the BBC 3 version anyway! 

By Tuesday night all the rehearsals 
were finally over!  As much as I love 
Eurovision, you can only listen to a song 
so many times!  You soon begin to loath 
some songs, while others like Iceland 
and the Czech Republic even start to 
grow on you!  On Wednesday afternoon 
it was time for a complete dress 
rehearsal for the semi-final.  It seemed 
to go really well.  All my favourites 
performed well, but I was convinced a 
new winner was emerging.  The operatic 
performance from Latvia was an absolute 
showstopper.  And appearing last did 
them no harm at all.

When the rehearsal was over, a 
potential disaster effecting various 
OGAE UK members, among others, 
had emerged.  The efficient Finnish 
infrastructure was about to crumble!  
For security reasons the end seat for 
many rows had been removed!  These 
seats had been bought and paid for by 
various OGAE members, one of them 
being the lovely Jan Dominey (trust her 
to be involved in another drama).  Allan 
Todd and myself went straight to the 
press centre and reported the problem 
to YLE (the Finnish broadcaster).  Allan 
was working for BBC Radio Leeds, so 
was able to get things moving.  After 
all, who wants to upset the BBC?  Soon 
our own Richard Crane was involved 
too, as was Gordon Lewis back home in 
Southampton with the master seating 
list for the UK. 

By the next day, the problem was 
solved – a new row at the front was 
created to seat the displaced members 
who, in effect, received better seats.  A 
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gold star to Allan, Richard and Gordon I 
think.  Richard also helped solve another 
problem for wheelchair user member 
Nikke Allen when YLE took over the 
designated sections with their cameras!  
But due credit to the Finns as, once 
problems were pointed out, they were 
solved very efficiently.  A YLE official 
escorted Nikke to another suitable 
position and, I believe she was pleased 
by the outcome. 

This goes to show that nothing in life 
is perfect, but the Finns did go out of 
their way to promote the contest and 
get everyone involved.  Everywhere you 
went you saw posters for Eurovision, 
and near the city centre there was even 
a big screen advertising the event while 
showing promotional videos or scenes 
from rehearsals and press conferences.  
And their Euroclub was top class as 
well.  A great way to end every evening 
for those wanting an extra boogie.  
There was also a Eurovision Village for 
fans without accreditation, again with 
entertainment.

Come Thursday evening it was time 
for the semi-final itself.  Would my 
favourites make it through?  It was an 
exciting show and I was still convinced 
that Latvia was going to win outright.  
But as usual the ten qualifiers always 

threw up a few surprises.  As an ethnic 
Turkish-Cypriot I was pleased to see 
Turkey qualify.  One day, if the two 
communities in Cyprus ever get reunited 
again, I’ll have a third country to support.  
And to support Kenan Dogulu I was 
dressed in a white suit and fez, with the 
Turkish flag draped over my shoulders 
– yes, very fetching thank you.  It was 
great to see Slovenia through – Alenka 
Gotar was a fantastic performer!  How 
could you go wrong dressed in a black 
bodice?  And she brought along her own 
special effect. 

Latvia was no surprise, but where was 
that other showstopper Andorra?  It got 
the loudest cheer in the hall.  And to my 
surprise no Malta or Switzerland!  My 
favourites eliminated!  For the first time 
in years, I got it all wrong!  The reaction 
to some of the qualifiers was somewhat 
hostile from some fans, especially as 
it emerged that no western European 
country had qualified!  Shock and despair 
all round!  There were cries that this was 
the end of Eurovision!  Rumours started 
circulating that the western European 
nations were set to withdraw!  For some 
it seemed like the end of civilisation!  
If you’re reading this, thankfully the 
‘ordeal’ is now over.  Such drama! 

After the show and as part of my 
media-whore activity I was to give a 
radio interview.  The day before I set off 
for Helsinki, there was a profile on me in 
London’s Metro newspaper.  Someone at 
the BBC saw the article, got my details 
and rang me up to ask if I wouldn’t mind 
being interviewed for the BBC World 
Service radio.  Luckily the interview 
could be done at the press centre.  Things 
generally went well, but the reporter just 
tried to make out the show was nothing 
but kitsch.  I did my best to defend the 
event stating that, while kitsch was fun, 
there was a serious side to Eurovision as 
well.  And despite block voting, the best 
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song would always emerge, as it needs 
points from the majority of countries to 
win.  I was asked what my favourite and 
least favourite songs of all time were.  
Well, my all time favourite is Italy 1984  
“I Treni Di Tozeur” by Alice & Franco 
Battiato – you know that strange couple 
– she was glamorous and beautiful and 
he had the look of a serial killer about 
him.  And my worst?  Couldn’t think of 
a past one, so I said this year’s Croatian 
entry nearly sent me into a coma.  Well I 
had to be honest.

Friday morning I attended the annual 
OGAE Presidents meeting.  I went 
along as Richard’s guest, as our beloved 
editor, Gordon Lewis, was still in the 
United Kingdom and unable to make 
Helsinki this year.  It was great to see 
how big and international the club is, 
with new countries joining, and how 
seriously it’s taken.  It was decided at the 
meeting to appoint a new International 
Co-ordinator, so good luck to all the 
candidates.  We’re also very lucky to 
have Richard Crane as our very own 
OGAE UK President.  You couldn’t ask 
for a better representative than Richard.  
He was such a busy bee in Helsinki 
organising everything, asking questions 
at all the press conferences and giving 
interviews left, right and centre!

Friday afternoon I attended the first 
rehearsal for the final.  Everything 
went smoothly until the Lithuanian 
performance where the stagehands 
couldn’t get the special backdrop screen 
on stage in time.  How about that?  The 
best stage in years and some countries 
bring their own!  But the effect was great.

Saturday soon came round.  It was 
off to do another radio interview in the 
morning – this time for Radio Five Live.  
I was being interviewed with another 
OGAE member called Geoff (sorry 
Geoff, your surname escapes me).  They 
asked me along for an international view 

thinking I was from Turkey.  I didn’t 
correct them (it would’ve been rude) 
– I’ve actually only been to Turkey once 
and that was for Eurovision.  I’m sure 
my north London accent probably gave 
the game away.  The interview was more 
serious this time, though I probably 
lowered the tone again and hogged the 
airtime (another apology to Geoff).

After the interview I finally found time 
to do some tourist stuff.  I popped along 
to a grand cathedral built by Russia 
during the era when it ran the country.  
I’m an atheist by nature, but can really 
appreciate these fine buildings and the 
rituals involved.  After that it was off for 
a quick boat trip around the city.  Not 
the most exciting of scenery, but fun 
nevertheless and the cool breeze was 
great.  And the sun finally came out for 
Eurovision day.

There’s always a nice buzz on the final 
day and this year was no exception.  
Getting ready and making the way 
to the arena is always a lot of fun.  As 
usual I was in my UK patriotic gear (but 
also wore a fez under my bowler hat so 
I could support my Turkish origins as 
well).  Allan Todd and myself had lots of 
cameras thrust at us, but it was great to 
see so many more British fans in various 
Union Jack outfits. Isn’t the Union Jack 

It’s thumbs up to the French from Al Todd
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such a wonderful icon?  Jan and Rita 
looked especially glamorous in their 
red, white and blue creations!  I think 
we’re the only nation that can dress like 
this.  And everyone was impressed with 
Allan’s Union Jack contact lenses!  Well, 
who wants to do anything in halves?  His 
lovely daughters were most impressed.

The atmosphere in the hall was 
absolutely electric – the best since 
Istanbul.  The show also seemed to go 
without a hitch.  Weren’t the presenters 
great?  The best in years and very 
professional.  And I did find the girl in 
pink quite amusing!  The staging was 
great and the direction seemed to have 
improved since the rehearsals, but still 
too many long shots for my liking.  The 
viewing audience missed out on many 
things happening on stage that only 
those watching in the hall could see.

I was a little surprised by the winner.  
I always knew Serbia would do well 
and preferred it to win over Ukraine 
(been there!) which was a fun song, but 
would really have reinforced peoples 
impression that Eurovision was just a 
silly affair.  It showed great maturity on 
the voting public that a ballad could win 
by popular vote.  Sure there was block 
voting, but Marija Serifovic won by 
getting votes from all over Europe.  As 

for the others, well it was good to see 
Turkey end up in fourth place.  I got it 
completely wrong with Latvia (Europe 
isn’t ready for pop opera yet).  I was 
hoping Slovenia would do better and 
... we flunked out again!  Scooch gave a 
good performance on stage, but I guess 
we’re still in Europe’s bad books. 

The after show party was something 
of a quiet affair and didn’t last very long 
due to Helsinki by-laws, but Russ from 
Scooch came up to me and asked if I was 
feeling alright after the disastrous result 
for the UK!  What a nice guy he is!  I told 
him I was fine, and enquired how was 
he feeling.  He said he and the rest of the 
group were okay and at least they got 12 
points from Malta.  It’s been many years 
since the United Kingdom received 
maximum points from anyone.  But 
wasn’t that a great gesture from Russ?  
How great it was to see some stars who 
were not up their own backsides!  Let’s 
wish Scooch the best of luck with their 
careers.

And that was that!  After ten 
exhausting days in Helsinki, it was all 
over!  What makes a Eurovision special 
is what you personally make it.  Helsinki 
wasn’t perhaps the most exciting of host 
cities, but the organisation really made 
up for it. What is really important is 
seeing all your friends and making new 
ones.  It was great to meet up with all 
the usual friends and members, such as 
the ones already mentioned along with 
Robin Scott, Andrew Moffatt, David 
Philpott, Gerry Martin, Dean Asker, 
Russell Davies and others who’s names 
escape me at the moment.  It was also 
fab meeting and spending some time 
with the likes of Richard Crane, Paul 
Jordan, Simon Bennett and Marcus 
Keppel-Palmer. 

So this assistant editor now hopes to 
see you all in Belgrade next year!  He is 
also hoping it will be much cheaper! n

We all loved Scooch
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Fans in Helsinki – are you here?
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Welcome to the post-contest edition of 
Vision’s regular look at the Eurovision 
scene on the Internet.  During the 
comedown phase that tends to kick in 
some time in early June, it can be hard to 
get excited about the contest that’s just 
been and gone, but it would be remiss of 
me not to start this column by mentioning 
www.marijaserifovic.net - which, as the 

name suggests, is the official website of 
this year’s winner.  Unfortunately, it more 
or less confirms the suspicion that she isn’t 
seeking an international career as, despite 
an English-language menu bar, the content 
is almost exclusively in Serbian. 

The same language issue applies 
to www.evropesma.org, the website 
of OGAE Serbia, but they have one 
particularly useful page containing the 
mp3s of all the language versions and 
remixes of “Molitva”, so it’s worth a 
visit for that alone.  I also imagine the 
site will become something of a hub 
for information on next year’s contest 
and Belgrade in general, so it might be 
worth bookmarking if you’re planning 
a visit.  Similarly, the Eurovision mini-
site of Serbian TV station RTS will no 
doubt play a similar role, and at the time 
of writing it also features some photos, 
video clips and other information on the 
aftermath of Marija’s victory and her 
subsequent European tour, all of which 
can be found at www.rts.co.yu/euro. 

Speaking of videos, one site I mentioned 
a while ago but which has gone from 

strength to strength in the meantime 
is YouTube (www.youtube.com).  The 
undisputed market leader for uploaded 
videos, you really can find an awful lot 
of stuff on here now – not just clips from 
ESCs past, but all kinds of obscure, weird 
and wonderful songs from national 
finals and other bits and pieces, all neatly 
hotlinked.

In a similarly multimedia-oriented 
vein, Spanish site www.europodcasting.
com is updated regularly with audio and 

video content on the topic of Eurovision, 
though naturally with a pronounced 
bias towards the Spanish language, 
while another fairly new Spanish news 
and gossip site, http://seacercaeurovision.
com, isn’t averse to linking to media  
sources too, such as its recent overview  
of the YouTube clips of every ESC 
winner.

Language and content aside, the other 

Martin Faulkner’s regular look at the Eurovision World Wide Web

©
 w

w
w

.m
ar

ija
se

ri
fo

vi
c.

ne
t

©
 w

w
w

.e
ur

op
od

ca
st

in
g.

co
m

©
 w

w
w

.r
ts

.c
o.

yu
/e

ur
o



VISION JULY 2007	 21

ESC ONLINE

thing these two sites have in common 
is that they were both nominees 
at the recent Eurowebby awards  
(www.eurowebbys.com).  As the name 
suggests, the Eurowebbys echo 
the established Webby Awards by 
honouring the best of Eurovision on the 
net; official and unofficial sites, artist 
sites, chatrooms, messageboards and 
so on.  While this kind of thing will 
naturally always turn into something 
of a popularity contest, it’s nice to see 
some recognition for the hard work 
and effort that goes into maintaining a 

successful ESC site, and over time the 
Eurowebbys will undoubtedly provide 
a neat snapshot of the changes in the 
overall Eurovision presence on the 
Internet over the years, if not perhaps its 
sheer breadth and depth.

At this time of year it’s natural to take a 
breather from Eurovision and explore the 
wider world of music.  Europe still has 
an awful lot to offer, as demonstrated by 

blogs such as http://nordicnoise.blogspot.
com, maintained by Roger, a British 
ESC fan living in Norway.  Focusing 
on the Scandinavian scene from a pop/
alternative perspective, of course, there 
are inevitable mentions of ESC and, in 
particular, Melodifestivalen, but the 
general tone is all-encompassing and 
invariably delivered with a nice turn 
of phrase.  Also worth mentioning 
while we’re in that part of the world is 
www.gylleneskor.se, a vast and seriously 

impressive Swedish-language site about 
the twin worlds of Melodifestivalen/
ESC and schlager music in general.  As 
so often with the more interesting sites 
on the web there’s an inevitable language 
barrier, but since it sometimes feels like 
every British Eurovision fan speaks a bit 
of Swedish (or thinks they do!), this place 
may well be worth a visit regardless, if 
only because of the sheer volume of 
news, information and pictures on offer.  
Not to mention the fact that it’s named 
after the Herreys’ golden boots, which is 
surely good for a couple of points alone.

I’ll be taking a closer look at some more 
of the excellent Eurovision blogs and 
multimedia sites out there next time, so if 
you have any recommendations, do drop 
me a line at m.d.faulkner@hamburg.de. Until 
then, happy surfing!
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In 1994 the song that came second in 
Frances Ruffelle’s Song for Europe was 
“Sink or Swim”, which was co-written 
by Linzi Morgan (aka ‘Little Big Mouth’) 
who is now part of the duo Gorgeous 
Morgan with Andy Dewar.  Formed in 
2004, the band has released an album, 
“Keep It Coming”, through Bloody 
Gorgeous Records, which is available 

on their own website (http://www.
gorgeousmorgan.com).  The CD is excellent 
and well worth checking out.  You can 
listen to some of the tracks on their My 
Space profile at: http://profile.myspace.com/
index.cfm?fuseaction=user.viewprofile&frien
dID=34793155.  

I recently got in touch with Linzi about 
“Sink or Swim” and she was delighted to 
learn that it had come second in OGAE’s 
Second Chance Contest in 1994.  She told 
me that the entry came about because 

Frances Ruffelle had been writing and 
working with her co-writers, Paul 
Fishman and Dee Harris.  They played 
her some songs they had produced with 
Linzi and, when Ms Ruffelle heard “Sink 
or Swim”, she loved it so much that she 
asked if it could be entered into her SFE 
competition.  Linzi still keeps in touch 
with Paul and Dee, and keeps a copy of 
her version of the song on CD to play 
on her car stereo.  Perhaps if we start a 
campaign we can persuade her to remix 
it and release it on her own label.  

While on My Space checking out 
Gorgeous Morgan, do yourselves a 
favour and watch (and hear) Michelle 
Lawson sing her version of “Beautiful 
Thing” at http://profile.myspace.com/index.
cfm?fuseaction=user.viewprofile&friendid=3
6378892.  As of writing, both a live version 
and the official video (featuring Jamie 
Theakston and John Thompson) have 
been posted.  Of course, the song was 
given to Anthony Costa to perform in the 
2006 MYMU (coming second), but, if you 
ask me, Michelle’s version has a lot more 
soul to it.  Rumours persist that there is 
a promo CD containing Michelle’s studio 
recording (originally due for release as a 
single in August 2004 - though it never 
made it to the stores), but so far I have yet 
to come across it.  

Twin Hazey failed to make it to the final 
four of the GBSC in 1996 with the excellent 
“Louise” – probably because no one 
voting thought rock music was suitable 
for the ESC.  How times have changed!  

Thomas Latham gets Euro-curious again
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Recently, a previously unreleased track 
from what would have been their first 
album eleven years ago has appeared 
on the compilation album “Earthworks” 
released by the charity Heritage Action.  
If you are interested in getting hold of 
it, the band has set up a website, with 
appropriate links to publicise the track, 
at: http://www.twinhazey.co.uk/index.php.  

The Nolans may have also failed in 
their bid to represent the UK in the 
Eurovision Song Contest but they were 
very successful in Japan.  That is not 
only a consolation for the sisters, but 
also something of a mixed blessing for 
Eurovision fans, as it means that some of 
their ESC-related recordings have been 
made available on CD, but only at an 
inflated price once the cost of importing 

them has been taken into account.  Apart 
from “Harry, My Honolulu Lover” 
(SFE79), which was released on a CD/
DVD box set in 2005, their cover version 
of “Have Love Will Travel” from Olivia 
Newton John’s 1974 SFE appeared on the 
1995 CD “I’m In The Mood For Dancing 
– The Nolans – Super Hits 23” (TECW 
– 20024).  

1998’s “Novelty Songs of the 60s and 
70s” (part of the Australian Pop Classics 
series – EMI 7243 8 14512 2 9) should 

only be approached with asbestos gloves 
while holding your breath.  When I tell 
you that the first track is Joe Dolce’s 
“Shaddup Your Face”, and that it seems 
to go downhill from there, you’ll probably 
get a good idea of what to find here.  The 
reason I bring it up at all is that it features 
Australian singer Liv Maessen’s recording 
of “Knock Knock Who’s There?” (UK70), 
which reached number two in Australia 
in 1970.  There are less pungent ways of 
getting this version on CD, but for some 
reason this was the cheapest I could find 
– I wonder why.   

Incidentally, I recently discovered 
that “Knock Knock Who’s There?” 
was released in Japanese in 2000 by 
someone called Chiaki Nakajima.  You 
can find it on the CD “20th Anniversary 

of POLYSTAR Collection Vol.2 - Female 
Vocalists Cover Songs” (POLYSTAR 
PSCR-5878).  I wish I could say it was 
hilarious but it’s actually quite faithful 
to the Mary Hopkin’s original, even 
to keeping the English title as part of  
the Japanese lyric.  I also recently  
came across a curious single (Disques 
Vogue - VK-3669) from 1970 by an  
artist called Laura Lee.  Not only 
is “Knock! Knock!” her version of  
UK70, but the B-side is a cover of the 
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runner-up from that year’s SFE, “I’m 
Going To Fall In Love Again”.  

While we’re discussing the other 
side of the world and Eurovision, I just 
thought I would mention Sarah Borwell’s 
experience as related in her online blog 
in May.  Sarah is currently Britain’s fifth-
ranked women’s tennis player and was 
playing a series of tournaments in South 
Korea at the time.  One evening, while 
travelling back to her motel, she and 
some other players found themselves 
in a local taxi with “Congratulations” 
(UK68) being played at full blast by the 
driver.  Naturally, they all started to join 
in with Sir Cliff.  She describes it on her 
blog as “surreal, odd, yet very funny  
and the reason why most of us do what 
we do.”  I’m not sure if she meant to  

imply that her main motivation is to  
travel the world seeking out  
Eurovision entries to sing along to, but 
it’s a nice thought.  You can catch her 
blog at: http://www.lusciousmontenegro.
com/sarahmore.php?id=37. 

For some time I believed that the only 
UK Eurovision entry apart from Patricia 
Bredin’s “All” (which was not recorded 
by her) unavailable on CD was Bryan 
Johnson’s “Looking High High High” 
(UK60), but I was wrong.  Although 

not widely released, it did appear on a 
Reader’s Digest 3CD collection in 1999 
entitled “Sounds Of The Sixties” (RDCD 
2641-3).  Scott Walker’s cover version of 
“Country Girl”, from Kenneth McKellar’s 
SFE in 1966, has been released on CD on 
his 2005 2CD compilation “Classics & 
Collectibles” (Mercury 982 847-3).  

John Springate, who co-wrote “Don’t 
Play That Song Again” (UK00) has 
recently released a CD of dance cover 
versions of Eurovision entries with 
vocals by a number of session singers. 
“Eurovision Gems” is available from his 
website at www.JohnSpringate.com, and 
features UK67, NO95, UK82, NL75, IE87, 
UK00, UK71, NO85, IE92 and UK81.  

Finally, some corrections and additions 
to last issue’s ‘Finnish’ special.  Anita 

Lindgren who covered “Tell The Boys” 
(SFE67) seems to be better known as Anita 
Hirvonen.  There appear to be two more 
covers of “Come September” (SFE69), but 
with a different title : “Taas Kun Tuulee” 
was recorded by both Lea Laven and Katri 
Helena (FI79/93).  Kristian Jerström, who 
released “Saanhan Olla Hän” (UK75) as a 
single, is also known as Kisu.  

Thanks this month to Richard Crane, Sarah 
Borwell and especially Linzi Morgan.
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Quiz Time

1. Between 1956 and 1974 (excluding 
the shared title in 1969), how many 
female soloists won Eurovision?

2. And which of those female solo 
winners did not take part in Eurovision 
as a contestant on another occasion?

3. Which female solo winner was 
placed highest in the televote at 
“Congratulations”, the gala show 
celebrating 50 years of the Eurovision 
Song Contest?

4. The English version of which female-
sung ESC winner is entitled “Chance In 
Time”?

5. Which female soloist winners wrote 
or co-wrote their winning songs?

6. Sandra Kim was reputedly 13 when 

she won the contest in 1986, but how 
old did she claim to be in the lyrics to 
her song?

7. And how old was Gigliola Cinquetti 
when she won in 1964 despite singing 
“I’m not old enough”?

8. Which female solo winners’ 
surnames begin with the same letter as 
their country?

9. What song was the first female-
sung ESC winner to hit the UK  
charts?

10. Who was the last female soloist 
winner to play an instrument on stage 
at Eurovision?

Answers on inside back cover

In honour of Marija Serifovic’s victory, the topic for this issue’s quiz is female ESC 
winners. Compiled by Marcus Keppel-Palmer and Martin Faulkner

Sandra Kim: Ageless lyrics

Gigliola Cinquetti: Still giging



So it would appear that we have a 
problem.  A semi-final enriched with 
28 diverse songs and enough scope 

for a really strong final degenerated 
into a Baltic/Balkan/Eastern European 
bullying farce against the West.  I really 
don’t want to dwell on this, but under 
the current voting system nothing can 
be done about it.  Immigration has 
determined that Western Europe is now 
populated with Eastern Europeans to 
such an extent that they are simply 
voting for their motherlands.  This is 
wholly understandable, but does not 
make for fair voting.  

The proposed changes need to be 
implemented by next year with either 
one semi-final comprising of juries to 
decide the 10 qualifiers and no countries 
identified to the jurors, or two semi’s 
- one for East and one for West.  Five 
songs from each semi could join the 
14 that have already qualified and let 
the final 24 vote in the traditional way.  
Each non-qualifiers ‘phone votes can 
be converted into a top 10 and added 
together to comprise a 25th jury thus 
saving time and the boring predictability 
that the Eurovision voting has become.  
This way the EBU wouldn’t lose any 
revenue either.

Back to the real business, and the non-
qualifiers.

l Teapacks seemed to consist of the 
Jack Osborne of old, a former member 
of Amazulu, Ben Elton on lead vocals 
and all members possibly wearing 
everything they owned.  It was a strong 

RETROSPECTIVE 2007 PART ONE

performance that I enjoyed watching, 
but the song gets a little tiring long 
before it’s over.  Of this years 42 songs I 
placed this 29th.

l Evridiki arrived with Katja Ebstein’s 
old hairstyle.  I thought she gave a 
pretty poor performance too.  She never 
seemed to be on top of her notes and 
towards the end started strutting about 
like Freddie Mercury.  Shame really, as 
this was a good 80’s synth pop song 
and it would have been good to see it 
qualify. (19th)

l All of Iceland’s votes came from 
Scandinavia or former Russian states 
with the exception of Hungary’s ten.  So 
close to making the final too.  This was 
awesome singing at its professional best 
from Eirikur and if you had not known 
this was live you could be forgiven for 
thinking this was the CD version.  Still 
think he looks like Fergie though … 
(26th)
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l Montenegro, like Iceland, could have 
been a CD.  I thought Stevan Faddy gave 
a great show, rather like a young Rod 
Stewart.  I guess you could call the song 
a bit dated but retro isn’t always a bad 
thing - no pun intended!  I guess that 
only 33 points, all of which came from 
your Balkan neighbours, must be seen 
as a poor debut but I really liked this. 
(12th)

l Being labelled my favourite is a sure-
fire recipe for disaster in Euro semi-
finals.  Quite what went wrong with DJ 
Bobo and his entourage I don’t know, 
but the female vocalist was dreadful 
and, as she had the lead chorus vocals, I 
guess it was au revoir Suisse from there 
onwards.  The best song by miles on the 
official CD. (11th)

l It was great to see Edsilia back in 
the contest and she had lost none of 
her extraordinary vocal power.  The 
staging was excellent and was pleasing 
to watch without ever being annoying.  
I think back to my first hearing of this 
song though, and remember wanting 
more, so maybe just not strong enough 
to qualify.  Definitely better than 21st 
though. (16th)

l Frederik began with a bit of a whimper 
but soon picked up his game.  Too much, 
in fact, as the down on his knees stance 
was a little bit sensationalist for what was 
really just a plain but perfectly pleasant 
song.  Some good vocals though and 
yes, he definitely looked like a brother of 
Jeremy Beadle! (33rd)

l It really is quite remarkable that a 
drag queen no longer stands out from 
the crowd at Eurovision.  A pretty 
harmless song from Denmark, slightly 
schlager based, but DQ did a pretty 
good job with the vocals and the song 

was surely catchy enough to see it into 
the final. (25th)

l Croatia got it very wrong this year and 
the fact that they did not qualify was one 
of the few redeeming pluses from this 
year’s voting.  The two lead vocals just 
didn’t seem to blend and I don’t mean 
because of their age differences.  A bland 
song and staging, the whole thing was 
pretty unforgettable. (41st)

l In contrast was the Polish 
performance.  Despite their low odds 
I was really hoping that this would 
qualify for the final.  I loved the many 
changes in tempo throughout the song 
and the whole ensemble created a fresh 

and modern sound that was certainly 
worthy of the charts.  Perhaps too trendy 
for Eurovision? (8th)

l The Czech Republic certainly endured 
a baptism of fire.  Quite why the lead 
singer had such an angry vibe to him I’m 
not sure.  Maybe he had seen the result 
before he took to the stage.  This wasn’t 
singing, it was merely shouting and the 
result of this and others might suggest 
that Lordi’s victory last year was more to 
do with the outfits than the rock genre. 
(35th)
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l Again Portugal transformed their 
entry from the national final.  Sabrina 
gave a controlled performance of a 
simple song.  The dancing was good and 
her language transitions were the best 
from both shows.  Like the Netherlands 
the song just wasn’t good enough, but 
how ironic that a less than neighbourly 
eight points from Spain kept them out 
of the final when 12 points would have 
seen them through. (30th)

l So Portugal had the Latin vote sewn 
up.  Norway definitely had the better of 
the two songs but lacked Sabrina’s laid 
back style of staging.  Guri reminded me 
facially of Belinda Carlisle and there were 
no problems vocally, but the costume 
changes were tiresome and didn’t come 
over at all on the screen.  The whole thing 
looked awkward choreographically too. 
(24th)

l Malta’s fury at the semi-final results 
has been widely reported and, while 
they are correct in the bias of the Eastern 
nations, they shouldn’t overlook the 
fact that their own semi placing of 25th 
was spot on.  “Vertigo” was a pretty 
poor song, way over staged and totally 
forgettable.  I was only sorry that a 

nation that loves the contest so much 
and Olivia who is a fine singer had such 
a dirge as their entry. (38th)

l Andorra, though, had the biggest case 
for injustice at this years contest.  The 
result would suggest that the contest 
no longer has room for any modern 
musically influenced songs.  This was 
a real and honest pop performance, 
great lead vocals and brilliantly staged 
by YLE.  Anonymous you were totally 
mc’robbed!! (13th)

l For Estonia it was just the same as 
Portugal and the Netherlands.  Loved 
Gerli’s image and vocally she was 
wonderful.  The wind machine worked, 
and the choreography was slick and 
polished.  Sadly there just wasn’t enough 
depth to the song, especially on first 
hearing, to promote this among the top 
contenders although 22nd was a little 
harsh. (18th)

l I begin to wonder if the final will ever 
see the likes of Belgium again.  “Love 
Power” was a groovy little number with 
correct and typical 70’s staging.  Not to 
everyone’s taste I know, but surely more 
worthy than 14 points.  Perhaps it got 
a little repetitive towards the end and 
it certainly could have done without 
the awful scream, but I think the final 
would have been a better one with this 
in it. (15th)

l And if Belgium were unlucky, poor 
Austria were positively murdered.  
Saved from joint last by neighbouring 
Switzerland, this was quite possibly the 
most under marked song in recent Euro 
history.  Eric’s vocals were faultless.  The 
lyrics were very good and the song built 
into a rousing finale.  The only weird 
thing was his outfit’s homage to Babylon 
Zoo. (4th)
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My impassioned plea at the start meant 
that I bore no real musings about all the 
great work that YLE had put into the two 
shows.  The stage transformations from 
country to country was on the whole 
spectacular, and Jaana and Mikko did a 
wonderful job of keeping things moving 
along at a decent pace.  I do wonder, 
though, if it wouldn’t be nicer to show 
moments from the non-qualifiers while 
the ad breaks are enforced.  It would 
be great for the crowd to show their 
appreciation of fan favourites and, more 
importantly, would have prevented the 
spectacle of that stupid woman in pink.  
Humour translates less from nation to 
nation than music it would seem!

l So the final began with Bosnia 
Herzegovina’s effort.  I use that term 
loosely as I think this was the dullest 
start to a contest since Serafin back 
in 1992.  Maria’s dress looked like a 
Christmas tree made out of seaweed but 
still held more interest to me than the 
song.  Bottom of the pile. (42nd)

l D’Nash were certainly one of 
Eurovision’s better boy bands.  Slightly 
fussy presentation that looked a bit 
stupid at times, but they just about 
held their own vocally and it was a 
pretty catchy song too.  I was rather 
hoping that this would be the one of the  
Big 4 that broke back into the Eurovision 
top ten, but sadly they didn’t even get 
close. (6th)

l One of the best stagings this year came 
from Belarus.  The tricks with the two 
panels were well thought out.  Musically 
it was very James Bond at times which 
was good, but Koldun’s diction was 
pretty poor and it was a shame he 
bottled the last note.  All in all not too 
bad and they had the honour of being 
the recipients of Wogan’s annual “black 

is the new black” tiresome commentary. 
(23rd)

l Vying with Switzerland for worst 
vocals of the 42 came Dervish, although 
to be fair I guess nerves just got the 
better of Cathy Jordan.  The whole 
thing was pretty awful and made for 
uncomfortable viewing.  Poor staging, 
poor vocals and a routine akin to a 
Salvation Army march.  A justifiable 
result I would say and spared “nil 
points” thanks to the Albanian’s using a 
jury instead of televoting. (40th)

l Cruella de Suomi had the difficult task 
of trying to secure a second consecutive 
victory.  It was all very intense at times, 
and she gave some filthy looks and kept 
singing “I feel like Diane”.  A song that 
stayed true to the only style of music that 
gave Finland its victory and it wasn’t too 
bad a song either. (27th)

l FYROM’s annual ‘let’s qualify then 
finish about 14th’ in the final was led 
by the stunning Karolina with legs that 
seemed to go on forever.  One thing 
I’ve noticed about Macedonian backing 
vocalists is that they always look out of 
place.  Ms Gocheva’s English lyrics were 
mind numbingly banal too and, quite 
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frankly, this should not have made it 
through. (36th)

l My problem with Slovenia is that I just 
hated the song.  Always difficult to be 
objective when that is my only criticism.  
It is just a personal thing.  Alenka was 
like Lesley Garrett with hips and a well-
lit palm.  Excellent and pure vocals, but 
totally not for me.  Would love to hear 
her do a remake of “Nattens Drottning“ 
from Melodifestival ‘89 with Haakon 
Pedersen though. (39th)

l Hungary, on the other hand, provided 
in Magdi Ruzsa the voice of the whole 
show.  Two stunning vocal performances 
and a really simple yet effective bus stop 
gimmick.  Lyrically this was a well-
written piece and, totally over gushing, 
they went and produced the best promo 
video that I have ever seen.  Quite why 
this dropped from 2nd in the semi to  
only 10th in the final I do not know.  
Class act. (3rd)

l The Lithuanians went with simple 
too this year, but alas it was also pretty 
unmemorable.  Julia did her best with 
what was really only ever an album 
filler of a song and, after last year’s 
memorable and high scoring LT United, 
once again they found themselves in 
more familiar territory near the bottom 
of the scoreboard. (32nd)

l Now you can’t fool me Greece.  The 
totally hopeless dancing and stage 
presence, weak vocals and the re-usage 
of Sertab and Andre’s ribbons.  This was 
a ‘tache-less Borat.  The lanky plank  
like dancing and ‘livin’ la vida loca’ 
robbing tune gave three minutes of 
complete and utter shambles.  I bloody 
loved it too.  (5th)

l But not as much as I loved the 
gorgeous Georgian Sopho.  Not totally 
expecting the East’s semi dominance, 
I was just hoping that this subtle and 
Bjork like number would qualify as it 
was musically different to anything 
the contest has ever seen.  Vocally she 
gave a decent account of herself too 
and the four Cossack sword-wielding 
shenanigans weren’t too intrusive.  What 
an impressive debut. (2nd)

l This was a very poor result for the 
Swedes.  Not justifiably so either, as it 
was a neat glam rock take on a strong 
but standard Swedish entry.  Ola was 
camp but pretty endearing, although 
some of his dancing was pretty scary.  A 
welcome return to the Euro stage of the 
unshaven chest as well!  Long live hairy 
nipples!! (14th)

l At least the Big 4 were making an 
effort to fit in this year with the bizarre 
way Eurovision has changed over the 
past few years.  France were probably 
the weakest of the four, but this was 
whimsical enough to have done a little 
better and the funniest moment for me 
was the bald guy doing a lap of the stage.  
Quite which musical direction they will 
take next year I don’t know. (34th)

l They couldn’t quite manage it during 
the week, but I would like to take my 
hat off to Bonaparti.lv for this wondrous 
and melodic song which really should 
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have seen Latvia well inside the top 
10.  The combination of all six vocalists 
was something very special.  Can you 
imagine how good they would be 
singing with the fabulous Cosmos from 
last year? (9th)

l Although pleased with the winning 
song this year, I would have preferred the 
title to have gone further east to Russia.  
The Sugababes would have killed to 
have this song in their repertoire.  The 
performance was slick but not over 
rehearsed, and the girls looked fabulous.  
A big hit could be on the cards if they 
are marketed correctly and I am sure 
they will all be queuing up to taste some 
cherry pie. (1st)

l With swing, yet another musical genre 
has been touched upon in Eurovision.  I 
can’t confess to being a fan myself, but 
Roger Cicero was a cool dude alright 
with effortless skills of presentation.  I 
thought he sang well too and always 
seemed in complete control.  But with 
music as diverse as this you either love it 
or hate it and, as I have said, this kind of 
stuff doesn’t get me swinging my pants. 
(37th)

l So it’s Belgrade 2008 then.  Not an 
entirely surprising result and just decent 
to see a winning song performed without 
props or annoying dance routines, 
although there was a last minute change 
of heart on the dungarees and cactus.  
She may have looked like the lovechild 
of KD Lang and Ronnie Corbett, but boy, 
didn’t she mean every word she sang.  
Such emotion is rarely seen on any stage.  
Great to hear a winner use their native 
tongue as well. (7th)

l Now I do get jokes.  Loved Alf Poier 
and was highly amused by last year’s 
Lithuanians.  My issue with Verka 

was that this so nearly won the whole 
thing. That would have been a complete 
travesty and cost the contest what little 
integrity it has left.  It was, however, a 
good performance and kept interest alive 
at my party, but musically should these 
type of songs really be scoring over 200 
points? (20th)

l Our own bit of tat had an unfortunate 
draw after the Ukrainian shenanigans.  
I was aghast that this was chosen over 
the far superior Cyndi and we definitely 
would have scored a few more points 
as well.  However, aside from the fact 
that the innuendoes were never going to 
be understood outside of these shores, 
I would like to congratulate Scooch 
on a strong performance in all areas  
which, looking at the results of others, 
resulted in us being under marked once 
again. (21st)

l The Romanian entry was certainly the 
worst visually of the night.  I understand 
that Todomondo were pretty upset at 
the way they came across on stage and 
I’m not surprised.  The camera angles 
were all wrong and it was portrayed in 
a very amateurish way.  However, the 
stagehands cannot be blamed for the 
silly and gimmicky style of the song 
which only rose to a minor highlight 
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towards the very end.  After the last two 
years this was very disappointing from 
Romania. (28th)

l It was great to see Bulgaria make the 
final.  This was a brave effort too, being 
so percussion based, and it is rewarding 
to see fan favourites do well sometimes.  
The mix of drums and pulsating techno 
rhythms came across really well and 
Elitsa’s vocal performance in the final 
was even stronger than in the semi.  I 
just wonder how the Bulgarians will try 
to top this in 2008. (10th)

l I really disliked the Turkish entry 
coming into the contest.  Somehow the 
Nightcrawlers sound to it seemed very 
dated.  Kenan worked the crowd perfectly 
though, with a wonderfully professional 
performance full of enthusiasm that 
showed how experienced an artist  
he is.  Still thought he looked like a 
chipmunk in a guardsman’s jacket 
though. (17th)

l At least Malta had some representation 
in the final when Fabrizio’s outfit 
appeared in Hayko’s wardrobe.  Like 
Albania this was just pleasing with 
little to suggest the high placing it got.  
It was well sung and nicely staged, but 

hardly awe inspiring.  That stain will be 
a bugger to get out too. (31st)

l So should Moldova have grabbed 
the final place in the final?  I’d say no.  
Faultless vocals from the bizarrely 
dressed Natalia and not the run of the 
mill style song either, but in reality it was 
the neighbours that got them through 
and, although it is a reasonable song, 
there were a few more deserving of a 
final place. (22nd)

And so another contest drew to a close.  
I don’t bother to watch the voting 
anymore; such is its boring predictability.  
I keep an eye on who is winning while 
tending to my party guests and getting 
very drunk!

The last few pages provide my 
thoughts and now it is your turn.  
Your votes have been steadily arriving  
over the past few weeks and all results 
will be revealed in the next issue of 
Vision.  There is, however, still time to 
cast your votes and air your opinions.  
Remember, I am looking for your top 
10’s for the semi final, final and an 
overall top ten from all 42 participating 
songs.  Along with your votes feel  
free to send the votes of any friends 
or family members you watched the 
contest with.

You can post anything to me at  
Darren Jenkin, 11 Fairfield, Ludgvan, 
Penzance, Cornwall TR20 8ES or,  
if you prefer, you can email me  
on  ahotspur@hotmail.co.uk Alternatively, 
votes can be sent by SMS to 077 5225 
6210.  Remember these are the only post-
Eurovision polls that take into account 
the live performances instead of the pre-
contest studio performances we all get 
to know.  

Looking forward to hearing from you 
soon and congratulations once again on 
a deserving win for Serbia. n
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After two years absence, Austria 
returned to Eurovision in 1971 
with the selection of Marianne 

Mendt, then a talent show winner, and 
(from a choice of 12 songs) “Musik”.  
Although only finishing 16th, “Musik” 
remains a famous and significant song 
in Austrian music as the forerunner of 
Austropop, pop music in a Viennese 
dialect.  Marianne too remained in the 
public eye, with not only music, but also 
film and television on her CV.  As I met 
up with Marianne, her current project is 
a jazz festival that bears her name.

“At the moment, my time is especially 
taken up with young jazz musicians”, 
Marianne explains.  “Therefore, in 2004 I 
founded the MM Young Jazz Musicians 
Trust, through which we search for 
talented young jazz musicians and 
vocalists and give them the opportunity 
to play with professional jazz artists.  I 
also invite the most talented to play at 
my MM Jazz Festival, where they get 

to play a set, are recorded by Austrian 
TV and onto CD.”  That must take 
up a fair stretch of Marianne’s time.  
“Yes, but I am also working on several 
other appearances, doing a musical 
programme in memory of Gerhard 
Bronner, an Austrian cabaret artist and 
composer.  He was a friend who had 
often given me great support, and sadly 
passed away a short while ago.”

I remark that jazz now seems to 
be Marianne’s favourite music.  She 
corrects me.  “Jazz has always been my 
great love.  Even before I became known 
for pop music, I used to tour in Europe 
with my band.  Sometimes I may have 
less to do with jazz, but I will never 
let this great musical style disappear 
from my life. I will always return to it!  
I prefer to sing the old standards like 
“Foggy Day”, “More” and “Misty”.  
Although I love singing with my own 
band, it’s great when I get a chance to 
sing with a big band.”  And how did the 

Marcus Keppel-Palmer 
caught up with Austria’s  

1971 entrant to find out what 
she has been up to

From “Musik”  
to Jazz

Marianne 
Mendt in 

conversation
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jazz festival come about?  “It has always 
been a thorn in my side that Austrian 
jazz musicians don’t get the recognition 
they deserve.  Most festivals in Austria 
feature American musicians and shuffle 
the Austrian musicians off to the edges.  
That’s why I founded a festival purely 
for Austrian jazzers and am determined 
to feature young talent too.”

We move on to talking about the past 
and the 1971 Eurovision Song Contest.  
Marianne had won a TV show called 
“Show Chance” and recorded successfully 
a song called “Wie A 
Glock’n” in Viennese 
dialect.  I wondered if 
that had contributed 
to her being asked to 
represent Austria.  “I 
was simply selected 
by ORF (Austrian 
TV) and recorded 
twelve songs.  Out 
of them, “Musik” 
was chosen.  Apart 
from “Musik”, my 
favourite was “I 
Hob Di und Du”.  If 
I had been given the 
choice, I would have selected that one.  
Who knows?  Perhaps I would have 
finished higher”, muses Marianne.  

We talk about “Musik”  being in a dialect 
and I ask Marianne whether she thinks 
that Eurovision has lost something with 
so many songs performed in English.  She 
pauses for a short while.  “At its heart, 
no.  But the contest today doesn’t have 
the same character and sensibility, as 
back in the day when I performed, when 
it was a song contest.  On the other hand, 
a number of languages – particularly 
Slav ones – aren’t necessarily particularly 
musical.”  And what are her memories of 
1971?  “I have a clear recollection of this 
great spectacle with enormous media 
interest.  But while I wouldn’t have 

missed it for the world, at the end of the 
day participating in Eurovision hadn’t 
really influenced my career.”

Indeed, in the intervening thirty odd 
years Marianne has been a recording 
artist, toured regularly, performed on 
stage and in cabaret, and appeared in 
films and in television series.  What have 
been the highlights for her?  “Of course, 
there have been many highlights in my 
career, but above all it has given me 
the opportunity to share the stage with 
many great international stars, especially 

Gene Kelly, Caterina 
Valente and Toots 
Thielemans, stars who 
I hold as musicians in 
the highest esteem”, 
Marianne responds.  

For much of the 90s, 
Marianne appeared 
in the TV serial 
“Kaisermühlenblues”.  
I ask about this.  “The 
show was set in an 
area of Vienna and 
concerned the lives 
and hardships of 
typical Viennese.  The 

series was a great success, above all 
because it was grounded in reality, with 
its feet on the ground.  It was almost like 
a documentary show or as we say ‘den 
Leuten auf das Maul schauen’.  Given 
the chance, I would jump at taking part 
in such a project again.”

Time calls Marianne away but, as the 
interview winds up, I ask her whether 
we in England will ever get the chance 
to see Marianne on a stage.  “Of course, 
I’d love to – especially to sing “Foggy 
Day” in London Town – but sadly I have 
no plans to at present”.  Of course, all  
fans of Marianne Mendt will hope  
that she will come over sometime soon 
and once again bring “Musik” back  
into our lives. n
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Roger Whittaker was 
born in Nairobi, Kenya 
in 1936 to parents who 

had emigrated from Staffordshire. In 
common with many musicians, school 
was a formative time with Roger joining 
the school choir and he was exposed to 
Kenyan rhythms. Whittaker was given 
his first musical instrument by an Italian 
prisoner-of-war, a home made guitar. But 
music wasn’t his aim; on leaving school 
he wanted to become a doctor or teacher. 
However, in 1954 he was required to do 
National Service, serving in the Kenyan 
Regiment. 

After serving, Roger went to the 
University of Cape Town to study 
medicine, but dropped out in 1958, 
joining the Civil Service education 
department. Being a teacher replaced 
Roger’s ambition of being a doctor. To 
pursue his career, Whittaker was accepted 
at the University of Bangor and arrived 
in the UK in 1959. While completing his 
degree, Roger started to perform songs 

in local folk clubs and also wrote songs 
for the University Rag Week. Somehow, 
these songs came to the attention of 

music publishers and Roger found 
himself recording his first 

single, “The Charge Of The 
Light Brigade”. Not a hit, 

Fontana Records still 
offered him a contract 
and his second single 
“Steel Men” nibbled the 
bottom of the charts.

Roger Whittaker 
completed his degree, 

but decided to make a 
full-time go at cracking 

the entertainment industry. 
In 1962, Roger embarked on his 

career singing folk-style ballads touring 
around the UK. Initially he plied his trade 
in Northern Ireland singing at summer 
seasons in Portrush and appearing on the 
Ulster TV show “This and That”. Over the 
next few years, Roger Whittaker plied his 
songs and folk standards, all sung in his 
rich baritone, around the cabaret circuit, 
releasing the odd single, but without 
notable success. Things looked up in 
1967, when he laid the foundations for 
his continental popularity by winning 
a prize at the Knokke music festival in 
Belgium, singing his own composition 
“The Mexican Whistler” and “If I Were A 
Rich Man” from Fiddler On The Roof.

A change of record label to EMI brought 
belated chart success and in 1969 his own 
song “Durham Town” became a Top 20 
hit, staying for 18 weeks in the charts. The 
following year Whittaker charted again 
with “I Don’t Believe In If Anymore” 

Whatever happened to...

Roger Whittaker
Roger Whittaker was a firm 
fixture on British TV screens 
during the 1970s, and, although 
his star waned in the UK, he 
remains a popular figure 
on the Continent. 
Marcus Keppel-
Palmer looks at 
his career and his 
involvement in Song 
For Europe



and “New World In The Morning”, both 
self-written and becoming hits in the 
USA. Albums charted on both sides of 
the Atlantic and Roger ended the year 
with his own TV show and radio show. 
The latter proved important as he ran 
a competition on the show asking for 
amateur lyricists to submit their verses 
to him and he would compose music 
to them. One entry, “Why”, became a 
further hit in 1971 and won an Ivor 
Novello award for Roger, while 
a second entry “The Last 
Farewell” found its way 
onto an album released 
during 1971.

It was to be that 
album track that 
reignited Roger’s career 
after three years of no 
chart success. Whittaker 
continued to appear on TV 
and live, but it seemed his 
career had peaked. However, 
a radio station in Atlanta, Georgia, 
started playing “The Last Farewell” 
in 1975 and the US company released 
the track as a single. The song rapidly 
climbed the US Pop charts and led to 
EMI re-signing Whittaker in the UK (his 
contract had expired) and releasing “The 
Last Farewell” as a single in the UK. This 
ballad about a wartime departure reached 
number 2 in the UK and sold 11 million 
copies worldwide. Although success in 
the UK and USA was the focus, in terms 
of Roger’s future, the success in Germany 
played a more significant role. His tour 
in 1976 elevated him to a schlager star, 
giving him a whole new market. 

Although Roger could not speak 
German, he started recording albums 
and singles in that language singing 
phonetically. Indeed, in 1985 Whittaker 
was the most successful German-language 
recording star of that year, amazing at the 
time of the Neue Deutsche Welle. In 1979, 

Whittaker entered a song into the Song 
For Europe, “Call My Name”. Initially he 
thought he would sing it himself, but in 
the end Eleanor Keenan sang the song. 
The contest was never broadcast due to 
a BBC strike and the gentle ballad was 
voted into third place by the juries based 
on its recorded version.

Eleanor Keenan is a noted jazz singer. 
She participated in the Irish national final 

as well as the Song For Europe. As a 
vocalist, Eleanor has toured with 

Roger as well as Tom Jones, 
Engelbert Humperdinck, 

Lulu and others. For 
several years, she was 
the featured vocalist 
with the Syd Lawrence 
Orchestra. She currently 
divides her time singing 
with the Tony Jacobs 

Band, her own Skyline 
Dance Band and the Phil 

Phillips Swingtet.
Following the Song For Europe, 

Roger toured the USA for the first time. 
This led to him being asked to aid 
UNESCO and he launched a charity 
songwriting competition for children, 
which attracted nearly one million 
entries. In 1982 Roger made a film for 
the BBC about Kenya, its colonial history 
and its music. In 1986, duetting with Des 
O’Connor, Roger returned to the UK 
Top 10 with the “Skye Boat Song”. The 
same year, he wrote his autobiography. 
He and his family moved to Ireland, but 
that did not mean the end. Roger has 
not ceased touring and recording over 
the past years, even though he turned 
70 last year. He continues to record and 
release easy listening schlager albums 
in German every year, and regular 
albums are released in the UK. With his  
easy style and his whistling, Roger 
Whittaker is the epitome of light 
entertainment. n
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several parties to boot!).  The press 
photographers told me that I would  
have no chance in getting the autograph 
of the Greek singer, Anna Vissi, as  
she was Greece’s answer to Madonna.  
However she readily signed my 
programme, but made me pay for it  
in kind during her conference when  
she suddenly said “I want a question 
from a woman – yes, you please.”   
Great fun; talk about being put on the 
spot.

THE DAY I...

When I realised that I would be 
present for all of the Eurovision 
press conferences in Athens 

2006 I set myself the target of collecting 
a full programme of autographs of all 
the performers.  My first obstacle came 
when I did not receive my programme 
until after the first Russian press 
conference leaving me several countries 
short to start with.

I persevered and tracked down 
my missing stars (getting invited to 

In this recollection,  
Judy Whitehouse  
tells how she set herself a 
mission to collect autographs 
from all the participants at 
Eurovision 2006
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Silvia Night proved to be very difficult 
as she only signed two autographs at her 
first conference; keeping up her nasty 
aggressive persona.  Fortunately mine 
was the second one that she signed for 
the benefit of the cameras.

Poland was also a problem.  Only 
the main singers attended their press 
conference so I was two signatures 
short, but I had a little luck on this one.  
As I came out of a dress rehearsal an 
interview with the whole group was 
being set up so I steamed ahead and got 
my two missing autographs.

Germany proved to be the most 
difficult.  Initially Texas Lightning 
signed readily enough, even passing 
the programme to each other, but when 
I counted afterwards I was horrified 
to discover that I was one short … I’d 
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missed one!  My chance to rectify my 
mistake came when I was invited to the 
German Embassy for their lunch party.  I 
had to get my missing signature before 
their alfresco performance as I also had 
a ticket for the Dress Rehearsal starting 
very soon.  

I spotted the group lined up at the 
top of the embassy stairs.  They were 
being screened by officials ready to 
make a big entrance and I could clearly 
see my quarry, the missing Ollie.  After 
tense negotiations with an official at  
the bottom of the steps he reluctantly 
took my programme and I watched as 
my final signature was captured.  As 
some of my friends said, I had to storm 
the German Embassy to do it but my 
fully autographed programme was 
complete! n

Above and right: Texas Lightning 
at ESC 2006; left: the Madonna-
like Anna Vissi; below: Silvia Night 
signs a rare autograph!
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OGAE Song Contest 
 UK SElECtiOn 2007

This year saw the biggest UK selection for the annual OGAE Song Contest, to be staged 
by OGAE Greece later this year, with the best of British pop, rock and folk battling 
it out to represent their country.  A total of 26 songs were presented and listened to 
by a 30 strong jury made up of OGAE UK members, their families and friends.  As 
each individual juror cast their vote five songs shared an early lead, with two of 
these forging ahead during the final stages of voting.  The honour of representing 
the United Kingdom was ultimately awarded to Take That, whose unprecedented 
success since reforming in 2006 has taken Europe by storm.  “Patience” has already 
topped the charts in several countries and now hopes to top the scoreboard as the 
next winner of OGAE’s alternative to the Eurovision Song Contest!

 Song title Performer  Points Position

“Patience”	 Take	That	 	 159	 1	
“Chasing	Cars”	 Snow	Patrol	 	 148	 2	
“Shine”	 Take	That	 	 102	 =3	
“You	Give	Me	Something”	 James	Morrison		 102	 =3	
“Rehab”	 Amy	Winehouse	 102	 =3	
“Alfie”	 Lily	Allen	 	 90	 6	
“Wonderful	World”	 James	Morrison		 81	 7	
“America”	 Razorlight	 	 80	 8	
“Smile”	 Lily	Allen	 	 76	 9	
“She’s	Madonna”	 Robbie	William	&		 73	 10	

	 	 Pet	Shop	Boys
“Catch	You”	 Sophie	Ellis-Bextor	 69	 11	
“LDN”	 Lily	Allen	 	 66	 12	
“Lady	Of	The	Sea”	 Seth	Lakeman	 		 63	 13	
“Undiscovered”	 James	Morrison		 62	 14	
“Never	Be	Lonely”	 Feeling	 	 55	 =15	
“You’re	All	I	Have”	 Snow	Patrol	 	 55	 =15	
“All	I	Need	To	Know”	 Emma	Bunton	 	 53	 17	
“Minimal”		 Pet	Shop	Boys	 	 50	 18	
“I	Wish	I	Was	A	Punk	Rocker”	 Sandi	Thom	 	 46	 =19	
“Stand	By	Me”	 Shayne	Ward	 	 46		 =19	
“Shut	Your	Mouth”	 Helen	Love	 	 42	 21	
“I	Just	Wanna	Know”	 Taio	Cruz	 	 33	 =22	
“Checkin’	It	Out”	 Lil’Chris	 	 33	 =22	
“Lovelight”	 Robbie	Williams	 30	 24	
“Terra	Nova”	 iLiKETRAiNS	 	 18	 25	
“Up	All	Night”	 Matt	Willis	 	 6	 26	

  the UK Selection

If you do not already support 
the OGAE Song Contest but 
would like to vote on the 
British jury for 2007 or help 
select the UK’s entry for 2008, 
please contact Martyn Clarke, 
237 Argyle Road, Ealing, 
London W13 0AY or e-mail 
martyn237@yahoo.co.uk



Richard’s Round Up
Before I start this latest Round Up, I 
must thank a few people who supported 
me when I was in Helsinki.  So here goes 
...  Thanks to John, Ant, Hassan, David, 
Malcolm, Judy and Luke from the UK 
plus Tero, Adam, Symon, Maria, George, 
Miken, JP, Fariz, Liza, Brian, Frank and 
Mads from the rest of Europe!

Despite our final position, Scooch 
seemed unfazed by result when I spoke 
to Russ and Caroline after the show.  
They were happy that “Flying The Flag 
(For You)” had been such a huge hit 
back home.  In fact, it has become the 
most successful UK Eurovision entry 
since 1997.  What many of you may not 
know is that while the single slipped 
three places on the combined chart 
(sales and downloads), the physical 
sales only chart saw the song actually 
climbed to number one!  “Flying The 
Flag” had previously entered the  
chart at number 61 before the group 
had even signed a record contract on 
downloads only!  There is also a seven 
track CDR promo that contains some 
unreleased mixes and an instrumental 
version.   

Well done to Serbia who managed to 
enter the charts at 112 on downloads 
alone and, also just outside the Top 100, 
were the entries from Finland, Sweden, 
France and Greece.  Further down and 
Lordi made a re-appearance in the Top 
200 with Sopho’s “Visionary Dream” 
not far behind.  Serebo managed to 
chart at number 99, but by far the most 
impressive result was “Dancing Lasha 
Tumbai” by Ukraine’s Verda that entered 
the chart at number 28.  All this was 
achieved without any physical releases 
so who knows how many Eurovision 
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entries we can get in the chart next year!  
Unfortunately, the only entry missing, in 
my humble opinion, was the excellent 
“Unsubstantial Blues” by Magdi from 
Hungary.  However, she did win the 
Composers Award at the contest, voted 
for by journalists in Helsinki. 

Talking of download only tracks, 
“Rocket Man” by Elton John made 
a return to the charts after 35 years, 
peaking at number 62.  Meanwhile his 
ninth hits collection, “Rocket Man – The 
Definitive Hits” (Mercury 1726850), 
made number two on the album charts, 
while Sir Elton collected his 12th Ivor 
Novello award for his collaboration 
with the Scissor Sisters’, “I Don’t Feel 
Like Dancing”.  Not bad for someone 
whose SFE composition came last in 
1969!  Which brings me nicely onto Lulu  
who is currently on tour with Jools 
Holland.  Moving on, and fans of  
Roy Wood will be interested in the 
latest, but strangely titled compilation 
“Look Thru The Eyes Of Roy Wood & 
Wizzard : Hits & Rarities: Brilliance & 

What’s new from OGAE UK President Richard Crane
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Charm – The Best Of The Jet Records 
Years and Beyond” (Castle CMQDD 
1300).  The double CD features 28 tracks 
including many alternative versions 
and live recordings that are previously 
unreleased.  Two other Roy Wood CD’s 
have just been released by Wounded 
Bird Records and these are “On The 
Road Again” (WOU 3247) and “Super 
Active Wizzo” (WOU 3065).  Watch 
out too for Lynn Paul, who has taken 
on Cheryl Baker’s role for the touring 
version of “Footloose – the Musical”. 

Last time I reviewed several Cliff 
CD’s that included most of his rare Song 
for Europe entries.  Now EMI Records’ 
French subsidiary, Magic, has issued a 

double CD titled “Congratulations To 
Cliff” (3930630).  The first CD features 
all six SFE songs plus SFE reject “The 
Day I Met Marie”, the French recording 
of “Congratulations” and Cliff’s cover 
version of “Marianne” (this is only the 
second time I’ve seen his version on 
CD).  The second CD is crammed full of 
rare recordings including five previously 
unreleased alternative versions, 
although no more ESC related material.  
Co-incidentally Magic have also issued 
“Specs Appeal”/“Tasty” (3930416) by 

The Shadows which features all six of 
their SFE entries plus the instrumental 
of “No No Nina”.  Two years before 
their Eurovision entry Hank Marvin 
and John Farrar teamed up for “Marvin 
& Farrar”.  The album featured vocals 
from Olivia Newton-John and has now 
been re-issued on CD by Beat Goes On 
(BGOCD 757).  It’s also five years since 
Hank Marvin gained his first Top 10 
solo album with “Guitar Player”, but 
the follow up, “Guitar Man” (Universal 
TV1735754), recently reached number 
six and gave Hank his highest ever solo 
placing in the album chart.

 Although it has been 12 years since 
Eric Stewart and Graham Gouldman 

wrote “Then There’s A Knock At The 
Door”, their group, 10CC, have remained 
popular for 35 years as their recent chart 
album, “10CC’s Greatest Hits And More” 
(Universal 9844414), shows.  Following 
its success, Cherry Reds’ off shoot label, 
7T’s, has just issued three 10CC CD’s 
concentrating on the bands’ early years.  
“10CC” (GLAMCD25) was the groups 
debut album, reaching number 36 in 
1973, while “Sheet Music” (GLAMCD26) 
entered the Top 10 in 1974.  “UK 
Records Collection” (GLAMCD27) is a 



compilation of their material recorded 
for UK Records between 1972 and  
1974.  Meanwhile, to promote the 
greatest hits album, Universal re-
issued  “The Dean & I” (Revvoloution 
REVVCDS003), from 1973, as a two-
track single including a new mix of the 
number 10 hit. 

Twenty years since Heavy Pettin’ came 
sixth in our pre-selections the group are 
still releasing CD’s, but I’m not sure if 
“Prodigal Son” (CODE7 MAJCD 095) is 
new material or a re-issue.  One of the 
most unlikely reunions has to be that 
of The Dooleys!  What makes it even 
more surprising is the fact that it’s just 
the fellas!  The original group featured 

six brothers and four sisters, but now 
four of the brothers have reformed as 
The Dooley Brothers!  There’s a one 
track CDR of “Everything Before ‘But’ 
Is Bulshhhh!” and it says the song is 
taken from the forthcoming album 
“Return”.  Apparently it’s their first new 
material for 15 years.  Elsewhere one of 
our finest Song For Europe entries has 
to be “Another Time Another Place” 
from 1971.  Although Clodagh Rodger’s 
recording has yet to appear on CD, the 
hit version by Englebert Humperdinck 

has surfaced again on  his  “Greatest 
Hits & More” (Universal TV 9847095) 
which recently reached number 21 in 
the album chart.  Michael Ball is set to 
star in the West End revival of “Kismet” 
next year, so be prepared for several  
re-issues of previous cast recordings 
of the show including one featuring 
Kenneth McKellar!  Two other CD’s by 
Kenneth have recently hit the shops, 
these being “Songs Of The British Isles” 
(Vocalion CDLF8131) and “Wonderful 
World Of Nursery Rhymes” (Decca 
4428681) on which he is joined by Vera 
Lynn!

Although his back catalogue has 
been constantly recycled, Matt Monro 

fans will welcome the release of two 
original Spanish language albums onto 
CD for the first time.  “En Espana”/ 
“Grandes Exitos En Espanol” (EMI 
3917832) feature many of his hits sung 
in Spanish, as well as several songs that 
were never recorded in English by Matt.  
This CD will make a welcome addition 
to any collection and for Eurovision fans 
there is even a Spanish version of “Walk 
Away”.   Don’t forget the second Matt 
Monro Fans Reunited event that takes 
places at the Beck Theatre in Hayes on 
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2nd October.  Further details can be 
found at  www.mattmonro.com And from 
the same era, Varese Sarabande have 
recently issued “Duets” (VARO 667912) 
which features Petula Clark joined by 
Andy Williams, Gilbert O Sullivan, The 
Everly Brothers, Dusty Springfield and 
Matt Monro among its tracks. 

Olivia Newton-John has recorded 
an album of inspirational songs titled 
“Grace & Gratitude” but it appears to be 
only available on import at the moment.  
Something that nearly slipped my 
attention was the release of a new album 
by Ronnie Carroll in June 2005.  “Back 

On Song” (Dreamticket) is a collection 
of standards and is credited to Ronnie 
Carroll with Lebab.   EMI Gold has just 
issued The Wurzels’ “Greatest Hits” 
(3939022) that includes their hilarious 
version of “Ooh Arr … Just A Little Bit” 
alongside the more serious “Morning 
Glory” written in 1973 by Guy Fletcher 
and Doug Flett.  My thanks to Jane 
Bloomfield who tells me that Johnny 
Logan has issued a new album in 
Denmark.  “Irish Connection” features 
his interpretations of classic Irish songs 
and his Danish fans have put the album 

in the Top 5.  Also in the Danish charts 
is a new greatest hits compilation from 
Tommy Seebach, DQ’s album and 
Jorgen Olsen’s latest album that includes 
his 2007 pre-selection entry in Danish 
and English. Thanks to Thomas Latham 
for sending me “Made In Germany” 
(EMI 3806332) by Will Brandes which 
includes his German recording of “Are 
You Sure” as well as two duets with 
Connie Froboess.   

Although it has yet to gain a UK release 
the latest single from Brian McFadden, 
“Like Only A Woman”, recently topped 
the Irish charts.  The song is issued on his 
own private label BMF.  The collective 
known as Celtic Woman have just  
issued their second album, “A New 
Journey” (EMI Angel 3751102), and 
among its tracks is their version of 
“The Voice”.  Since performing “Give It 
Up” at the 1998 Song For Europe, Lisa 
Millett has sung on the hits “Bad Habit” 
(number 17 in 2000) and “Sleep Talk” 
(number 33 in 2002).  Both tracks were 
hits for ATFC but there’s no word yet to 
say whether or not Lisa appears on their 
new single “Life”.  When trying to find 
out more about this track I came across 
another track called “One Life” which 
is credited to Liquid People presents 
Danism featuring Lisa Millett.  Not  
sure whether these are the same songs 
or not!  

Another track featured in recent dance 
charts also caught my eye.  “This Game” 
was credited to Energia featuring Marc 
Andrewes.  Was this the same Energia 
that entered the UK pre-selections in 
1999?  Investigations proved that it was!  
“This Game” is released on the Biondi 
label but, at the moment, seems to be 
for promotional use only.  Meanwhile 
on the Biondi website I discovered that 
Energia had entered The European 
Music Video Festival in 2006 with  
a song called “Get The Freak Out”.  No 
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news of where the song came in the 
contest but it featured a lady called Irina.  
It turns out she co-wrote “I Admit” 
which was the Romanian ESC entry in 
2004, while “Get The Freak Out” is the 
rumoured sixth song from MYMU 2005 
that was reputedly turned down by 
Alcazar!

Do you remember Hale & Pace?  Then 
do you remember “Jobs For The Boys”?  
If so, do you remember David Shannon?  
In case you’ve forgotten, he performed 
the excellent “More Than Enough For 
One Life” which made the final 20 in the 
UK pre-selection back in 1998.  Since then 

David has kept busy on stage and screen, 
recently starring in Stephen Sondheim’s 
“Sweeney Todd” at the Gate Theatre, 
Dublin.  Back to mainland Europe and 
apparently t.A.T.u’s third album will 
be the soundtrack to their forthcoming 
film “Finding t.A.T.u.”.  Celine Dion 
has a new French language album out 
across the channel with a UK release 
imminent.  Called “D’elles” (Sony BMG 
88697047962), it will be available as a 
limited edition CD & DVD pack and a 
deluxe CD & DVD release!  From the 
ashes of Army Of Lovers came Alcazar 

and now we have BWO (Bodies Without 
Organs).  The group finished 2nd in the 
2006 Melodifestival and “Chariots Of 
Fire” has already made in-roads into 
the UK dance charts.  Both tracks are 
taken from their album “Halcyon Days” 
(Swedish Capitol).  

It made for depressing viewing 
watching the attempted East 17 reunion 
on Channel 4.  It was real ‘car crash’ TV, 
with all four members wanting to get 
back together, but personality issues kept 
tearing them apart.  The groups failure to 
bury their differences led to the loss of a 
new record contract and tour, neither of 
which Brian could get as a solo artist after 
his accident.  This makes his rejection 
at Making Your Mind Up all the more 
poignant.  I still think “I Can” is a great 
song and, if it could gain a commercial 
release, it might still be a hit.  Another 
MYMU contender, Beverlei Brown, 
has her 2001 album, “Next To You”, re-
issued on Dome Records (DOMECD 
027) but, surprisingly, it doesn’t include 
her recent duet with Justin Hawkins.  
Nadia and Cherise from Big Brovaz 
are the vocalists on the Top 10 hits  
“Booty Luv” and “Shine”, both credited 
to Booty Luv.   Word has also reached 
me that the Daz Sampson composition 
“Goodbye” was put forward as an entry 
for this years MYMU.  Apparently the 
song was offered to Jessica Garlick and 
eventually recorded by Carol Decker 
(from T’Pau), but failed to make the  
final eight. 

And, finally, a few pieces of information 
I picked up in Helsinki.  Dervish were 
originally due to perform “The Voice” 
in 1996, “Get A Life - Get Alive” was 
originally offered to Anastacia and Lordi 
are about to embark on a 24 date tour 
of America as part of Ozzy Osbourne’s 
Ozzfest. They expect their new album to 
be released next year.  

Until next time …
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Vision’s annual review of 
single releases documenting 
this year’s Eurovision Song  
Contest.  Other releases, 
commercial and promo-
tional, may be available.   
However, beware of several 
illegal fakes that have already 
been seen on Ebay and other  
auction sites.

Albania
“Hear My Plea”  
Frederik Ndoci – RTVSH 
Promo
A two track CDR promo fea-
turing the English and Alba-
nian versions has been circu-
lated by the state broadcaster.  
Although Aida’s introduc-
tory vocals are heard she is 
not credited on the inlay.

Armenia  
“Anytime You Need”  
Hayko - C1 Promo
Not only did Eastern Europe 
literally conquer Eurovision, 
they also provided some of 
the nicest promotional pre-
sentations of their songs.  
This two-disc set from Ar-
menia features a CD that 
includes the song while the 
accompanying DVD contains 
the video.

Andorra 
“Salvem Al Mon” 
Anonymous – Global Musica 
63507
The boys from Anonymous 
present the Catalan and Eng-
lish versions of “Let’s Save 
The World” on this two track 
release.

Austria 
“Get Alive, Get A Life”  
Eric Papilaya – Universal 
1731924
The official Life Ball song  
that doubles as Austria’s  

latest Eurovision entry is  
featured in its original  
and instrumental ver-
sions, together with Samir  
Maslo Dub and Vienna DC 
re-mixes.

Belarus
“Work Your Magic” 
Koldun – Philip Kirkirov  
Productions Promo
A two disc set that features 
an incredible nine different 
versions on the CD alone, 
including English, Rus-
sian and karaoke arrange-
ments of Koldun’s catchy  
song.  English and Russian 
videos are featured on the 
DVD together with a slide 
show.  A different English 
download only arrangement 
has been made available at  
www.koldundima.com 

Belgium 
“Love Power” 
Krazy Mess Groovers –  
Download Track
Originally available as 
Eurovision’s first official 
download only track, “Love 
Power” can be purchased  
via www.thekmgs.com   A 
one track promo was dis- 
tributed in Helsinki as part 
of the official press pack.   
It is understood that a  
commercial release has since 
been made available and  
includes the instrumental 
version.

Bosnia Herzegovina 
“Rijeka Bez Imena” 
Marija Sestic – BHRT E0080
An early one track promo 
features the latest offering 
from Bosnia Herzegovina.  
A multimedia CD/DVD set 
was circulated at the time of 
the contest and includes vid-
eos, photos and biographies 
as well the song in its Bosnia, 
English, Russian, instrumen-
tal and karaoke versions.

Bulgaria 
“Water” 
Elitsa Todorova & Stoyan 
Yankulov – BNT Promo/MK 
52053
The amazing entry from Elit-
sa & Stoyan is presented as a 
two disc set in a card folder.  
The CD features the song, 
while the video is found on 
the accompanying DVD.  Of-
ficial CDR/DVDR versions 
are also in circulation, but 
these are easily copied. 

Croatia 
“Vjerujem U Ljubav” Drag-
onfly feat. Dado Topic – Croatia 
Records SG EPP 5728214
Original and acoustic versions 
are found on this CD which 
appears to be for promotional 
use only.  A one track promo 
is also in circulation (SG EPP 
5719540).  A full English ver-
sion has not yet been made 
available, despite several live 
performances being made.

Cyprus 
“Comme Ci, Comme Ca” 
Evridiki – Virus Music 
2108891025/6
Issued as a two-disc promo, 
the CD includes original and 
remix versions of Evridiki’s 
third Eurovision attempt.  The 
accompanying CD Rom fea-
tures the video alongside biog-
raphies and a photo gallery.

2007 –For The Record
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Czech Republic  
“Malá Dáma” 
Kabat - Kabat-28032007
The Czech and English word-
ing on the inlay is slightly 
misleading, in that the debut 
entry from the Czech Repub-
lic is only available as a one 
track single performed in the 
original language.  An official 
DVDR has been circulated by 
Czech Television.

Denmark 
“Drama Queen” 
DQ – My Way M20128-2
The single features the origi-
nal, singback and instru-
mental versions of “Drama 
Queen” together with The 
Jepptunes remix.  There is 
also a CD Rom section that in-
cludes a selection of publicity 
pictures.  A promo only DVD 
single features the video (My 
Way PROM 029-9). 

Estonia  
“Partners In Crime” 
Gerli Padar – ETV Promo
Following in the trend of re-
cent Estonian entries, ETV 
have circulated a one track 
promo featuring their latest 
Eurovision offering.

Finland  
“Leave Me Alone” 
Hanna Pakarinen – Sony/BMG 
88697 075072
Hanna’s rocky entry is ac-
companied by “Tell Me What 
To Do”, her second song from 
the Finnish national final.  A 
one track CD is also avail-
able (Sony BMG 089 352) 
while the German release 
couples “Leave Me Alone” 
with Hanna’s 2004 hit, “Love 
Is Like A Song” (Sony BMG 
88697104352)

France 
“L’amour A La Francais” 
Les Fatals Picards - Warner 
Music/ON Music Promo
Unusually the French song 
was not commercially released 

as a single, but one track  
promos are in circulation.

FYR Macedonia 
“Mojot Svet” 
Karolina Goceva – MKRTV 
Promo
A one track CD single features 
the song in standard format, 
while a CD Rom version in-
cludes photos, biographies, 
lyrics and video with English 
and Macedonian versions of 
the song featured as wav files.

Georgia  
“Visionary Dream” 
Sopho – Step Records Promo 
CD2007
Georgia’s debut entry is fea-
tured on a one track promo.  
A promotional DVD has also 
been circulated.
 
Germany 
“Frauen Regier’n Die Welt” 
Roger Cicero - Warner Music 
5051011-9690-2-7
Vocal and instrumental ver-
sions of Roger’s Eurovision 

entry are found alongside 
“Wenn Sie Dich Fraght” and 
two live recordings, “Mein 
Guter Stern Auf Allen We-
gen” and “Schön Dass Du Da 
Bist”, from the German King 
of Swing.  The promotional 
CD has a different track list-
ing, and a DVD promo has 
also been distributed.

Greece 
“Yassou Maria” 
Sarbel - Columbia/Sony/BMG 
88697082072
The English and Greenglish 

(a mixture of Greek and 
English) versions of Sarbel’s 
Ricky Martin-style song are 
included, along with “Mi 
Chica” and a Greek version of 
the Gareth Gates’ hit “Anyone 
Of Us (Stupid Mistake)”.  
Various one track promos are 
also in circulation.

Hungary
“Unsubstantial Blues” Magdi 
Rúzsa – CLS Records CLS 
SA108-5
Hungary’s return is marked 
by a CD single that features 
the English and Hungarian 
versions alongside the video.

Iceland 
“Valentine Lost”
 Eiríkur Hauksson – Fruit  
Holding FRUIT001 (Album)
Ongoing production difficul-
ties led to the scrapping of 
the proposed Icelandic sin-
gle.  However, Eiríkur sings 
the English and Icelandic  
versions on a various artists 
album featuring the songs 
of Svein Rúnar Sigurðsson  
who composed the music.  
Among the 14 tracks is also 
found Jonsi’s 2004 entry, 
“Heaven”.

Ireland 
“They Can’t Stop The 
Spring” 
Dervish – Download Track
Ireland became the second 
country to release their en-
try as an official download 
track, but even this was only 
available for a limited time at  
www.rte.ie/eurovision  A press 
only promo issued by RTE 
features vocal, instrumental 
and video soundtrack ver-
sions of the song.

Israel 
“Push The Button” 
Teapacks – Hed Arzi Music 
3653
Israel’s controversial entry 
is featured in its original,  
instrumental and acapella  
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versions, while the on-disc 
printing and inlay are subtle in  
continuing the theme of 
world destruction.  A pro-
motional version includes 
“Push The Button” and two 
other songs (Hed Arzi Music 
Promo).

Latvia  
“Questa Notte” 
Bonaparti.lv - Microphone 
Records MRCS 061
Vocal and instrumental ver-
sions are found on this two 
track release.  A Spanish ver-
sion is available as a down-
load at www.onetruemedia.
com 

Lithuania 
“Love Or Leave” 
4Fun - Prior Records 4FUN 
CD 01
The English and Lithuanian 
versions are featured, togeth-
er with the Dremovig House 
remix and the Dremovig 
Lounge remix.

Malta 
“Vertigo” 
Olivia Lewis – Private Release 
(No Number)

Unusually the Maltese entry 
appears as a private release, 
but is a CD/DVD two disc 
set.  The CD features three 
versions of “Vertigo”, includ-
ing an extended dance remix, 

while the DVD has video and 
‘Making of’ clips. 
 
Moldova 
“Fight” 
Natalia Barbu - CAT Music 101 
2598 2
Natalia’s song is featured in 
audio and video versions.  
Promotional versions separate 
the song and video onto indi-
vidual CD and DVD discs.

Montenegro 
“Ajde Kroci” 
Stevan Faddy – RTCG Promo
The first independent entry 
for Montenegro is featured on 
this CD/DVD two-disc set.  
The CD includes the original 
and English versions, entitled 
“Come On Step Up”, while the 
video is found on the DVD. 

Netherlands 
“On Top Of The World” 
Edsilia Rombley – Universal 
173 204-0
English, Dutch and instru-
mental versions of Edsilia’s 
second Eurovision attempt 
are included on this single.  
An earlier release (Universal 
7238237) excludes the Eng-
lish version.

Norway 
“Ven A Bailar Conmigo” 
Guri Scanke – MBN/NRK 
Promo
Guri Schanke’s Latino sound-
ing song is featured as part of 
a double disc electronic press 
pack.  The audio CD contains 
original and singback ver-
sions, along with Go East and 
Deep Frost remixes that give 
a different feel to the song.  
The accompanying DVD in-
cludes the video alongside 
biographical information and 
a picture gallery. 

Poland  
“Time To Party” 
The Jet Set – TVP Promo
A four track promo distrib-
uted by TVP features “Time 

To Party” in Radio Edit, Eu-
rovision, Extended and Club 
versions.

Portugal  
“Dança Comigo (Vem Ser 
Feliz)” 
Sabrina - RTP/AM Producoes 
Promo 
The lovely Sabrina sings the 
Eurovision and Festival de 
Cancao versions on this four 
track disc.  The CD also fea-
tures the English translation 
“Let’s Dance Together” plus 
the instrumental version.

Romania  
“Liubi, Liubi, I Love You” 
Todomondo – TVR/Peggy 
Productions Promo
Todomondo’s multi-lan-
guage song is featured on a 
one track promo distributed 
by Romanian Television that 
also includes a multimedia 
section.

Russia  
“Song #1” 
Serebro - List Records Promo
A promotional CD features 
no less that 14 colour coded 
versions of one of the most 
contemporary songs from 
this years contest.  Watch out 
for commercial releases dur-
ing late summer. 

Serbia
“Molitva” 
Marija Šerifovic – RTS 416545 
(CD) / 490781 (DVD)
Not only did Serbia 
win Eurovision with an 
amazing song, but they 
have provided one of the 
most beautiful presentations 
of any Eurovision entry 
to date.  The dual disc set 
comes as a book, with the 
inner pages providing 
biographical information 
on Marija, her backing 
singers and her songwriters.  
The CD contains Serbian, 
English, Russian, Finnish 
and instrumental versions, 
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with the first three languages 
all repeated as Magnetic 
Club Reload Mixes as well 
as a Serbian Snakebyte’s 
Alternative Radio Edit.  The 
DVD contains the video, a 
karaoke presentation and a 
photo gallery.

Slovenia 
“Cvet Z Juga” 
Alenka Gotar – Nika Records/
RTVSLO Promo
The operatic sounds of Alenka 
are featured on a five track 
single that includes Slovenian 
and English versions with 
their karaoke counterparts.  
A full orchestral version is 
further included as well as a 
multimedia section to enjoy.  
Commercial copies with an 
identical track listing are also 
in circulation.

Spain 
“I Love You Mi Vida” 
D’NASH – Records CAES/
Jamm Records Promo
A one track promo features 
the Spanish entry which 
will also be included on 
D’NASH’s album.

Sweden  
“The Worrying Kind” 
The Ark – NFM Roxy CD102
Unusually the Swedish entry 
was originally released as 
a one track CD single. The 
song is also available on  
7” vinyl (NFM Roxy Cool 39) 
backed with “Absolutely No 
Decorum”.  More recently 
the CD has been re-issued  
for the international market 
and includes “Any Operator 
Will Do” as the second  
track (Sony BMG 886971-
09412-1)

Switzerland 
“Vampires Are Alive” 
DJ Bobo - Yes Music/Edel 
0180435YES
The European release of 
a song that was predicted 
to conquer contains single 

and radio versions, both of 
which are featured as vocals 
and instrumentals providing 
a total of four tracks.  A 
video clip is also included.  
The original Swiss release 
features only the vocal single 
and radio versions (Yes Music 
78104028) 

Turkey 
“Shake It Up Shekerim” 
Kenan Dogulu – TRT Promo
This year TRT promote 
their entry on a DVD that 
includes the audio and 
video versions, as well as 
biography, discography and 
photos of Kenan.  There is 
also a showreel section for 
added enjoyment.  A one 
track promo CD single is also 
in circulation.

Ukraine  
“Dansing Lasha Tumbai” 
Verka Serduchka - Mama 
Music Promo 
The song that threatened to 
win Eurovision is featured on 
a promotional CD that features 
no less than seven versions of 
the song.  An earlier promo 
contains three versions, while 
a DVD promo features the 
video.  The song is widely 
available as a download and 
even entered the UK charts 
at number 28 a week after the 
contest on downloads alone.

United Kingdom
“Flying The Flag (For You)” 
Scooch – WEA 421CD
The UK’s campest offering 
ever is accompanied by a 
karaoke version for those 
future Eurovision parties.   A 
separate DVD single (WEA 
421DVD) includes videos 
for both vocal and karaoke 
versions, a ‘How To’ dance 
feature and the audio track.

Various Artists 
Eurovision Song Contest 2007 
– CMC/EMI 00946394548 2 2
With an increasing number 
of entries only available as 
promotional CD’s, and even 
established countries like 
France and Ireland turning 
their back on commercially 
released singles, the official 
compilation has become 
the must have for everyone 
who wants to listen to all 
42 songs again and again.  
Some of the versions may be 
different to those distributed 
elsewhere, but this double 
disc remains the easiest and 
cheapest method to keep 
your Eurovision collection 
up to date.  As CD singles are 
phased out across Europe, 
with several major UK 
retailers also dropping them 
from their sales counters, the 
annual album, along with 
emerging download tracks, 
could eventually become 
the only way to purchase 
all national entries in future 
years.
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THE ARK  
We Are The Ark  
Virgin 7243 8 50315 2 6
In Lust We Trust
Virgin 7243 813035 2 8
State Of The Ark
Virgin 7243 563287 2 3
Prayer For The Weekend
Roxy HMCCD 009

After not being totally 
convinced by “The Worrying 
Kind” at Melodifestival, I 
was won over by seeing Ola 
and the boys perform live in 
concert at Helsinki, during 
which they played a goodly 
selection of songs from their 
four album career.  The first 
album “We Are The Ark” 
is the weakest and the least 
70s glam rock influenced, 
but does include their 
breakthrough hit “It Takes A 
Fool To Remain Sane”.  The 
second album, “In Lust We 
Trust” is still patchy, but rocks 
out a lot more.  It is noticeable 
that the band go in for a richer 
sound with layered vocals 
and keyboards, particularly 
on the single “Calleth You, 
Cometh I”... be warned that 
the lyrics are somewhat near 
the knuckle.  The two most 
recent albums are simply 
superb.  “State Of The Ark” 
is awash with tunes that 
you find yourself singing 
in your sleep like “One Of 
Us Is Going To Die Young”, 
“Hey Kwanongoma” (based 

around a marimba line) and 
live favourite “Clamour 
For Glamour”.  Most recent 
album, “Prayer For The 
Weekend”, can also be 
unreservedly recommended 
and was released after 
Melodifestival.  As well as 
“The Worrying Kind”, the 
title track and “Absolutely 
No Decorum”, this will 
sweep you off your feet.  
Easily one of the best bands 
ever to have participated 
in Eurovision, go ahead 
and let The Ark float your  
boat!  MKP

BAGATELLE  
The Irish Connection  
Celtic Collections CCCD 711
Twenty Fifth Anniversary 
Collection  
Celtic Collections CCCD 710
Following the review of 
Liam Reilly’s solo recording 
of his Bagatelle career in 
the last issue of Vision, two 
more Bagatelle albums have 
materialised.  “The Irish 
Collection” features 17 new 
recordings made by the 
group following their most 
recent tour, while “Twenty 
Fifth Anniversary Collection” 
features original recordings 
on a double CD.  As with the 
Liam Reilly release, all the 
big hits get further outings 
especially “Summer In 
Dublin” and “Somewhere In 

Europe”.  The re-recordings 
are interesting as you 
hear the sound of a more 
mature but less passionate 
group.  The sound of the 
originals is rockier and more  
guitar-driven.  I cannot 
recommend too highly the 
class of the song writing  
on offer here.  You may 
not want to invest in both 
of these, but one of the  
two should be in your 
collection.  MKP

BIG BROVAZ  
Re-entry  
Genetic GENE500034
Launched on the back of 
their MYMU appearance, 
nu-funk hip hop outfit Big 
Brovaz release 14 new slices 
of their ghetto-lite r ‘n’ b, 
topped off with four of their 
hits as bonus tracks.  “Big Bro 
Thang” divided ESC fandom, 
but to my ears was the best 
offering at MYMU 2007.  The 
version on the album is not 
the three minute one, but still 
sounds lively.  The songs are 
co-written by the members 
of the group and feature 
vocal contributions from all 
of them too.  Lyrically the 
theme is love, even if the 
music is quite aggressive.  
The ballad “You & I” comes 
as a pleasant contrast.  The 
album has been recorded 
in a variety of places, 
but sounds surprisingly 
cohesive.  Unfortunately, 
the four older hits show up 
the new material as paler 
versions.  No wonder the 
girls have gone off to pursue 
newer ventures.  It is a great 
pleasure that a MYMU artist 
is able to release an album on 
the back of their appearance, 
but a huge shame that “Re-
entry” isn’t going to light any 
fires. MKP

Record Reviews
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DJ BOBO 
Vampires  
Edel 0180422YES
“Vampires Are Alive” 
remains my favourite 
song from Helsinki and to 
capitalise on the publicity, DJ 
Bobo has released a concept 
album considering the plight 
of vampires and the undead.  
Vampires have always been 
the sexiest of the creatures of 
the night and this is reflected 
in the lush sensuousness of 
DJ Bobo’s music, eurodance 

to the nth degree!  This is 
a good fun album and the 
female vocalists, Jasmine 
Huntzinger and Kimia 
Fonkam, deserve special 
mention for their spirited 
contributions.  The whole 
feel is very cinematic and the 
tour should be magnificent 
with its show.  It is invidious 
to pick out best tracks but I 
love “We Gotta Hold On”.  
Magnificent.  MKP

TONY HAZZARD
Sings Tony Hazzard
Rev-ola CR REV 190
Tony Hazzard was primarily 
a songwriter in the late 60s 
and wrote “Sound Of The 
Candyman’s Trumpet” for 
Cliff Richard’s 1968 SFE.  This 
CD is a re-release of his 1969 
solo album which collected 
his own versions of his songs.  
You can find original versions 
of “Ha Ha Said The Clown” 
(a hit for Manfred Mann), 
“Me The Peaceful Heart” (for 

Lulu) and “Listen To Me” (for 
the Hollies) among others.  
What makes this interesting 
for Vision readers is the fact 
that there are two versions 
of “Candyman’s Trumpet” 
here; the original demo 
version from the album and, 
as a bonus track, Tony’s own 
recording which was released 
as a single.  The trouble is that 
Tony’s voice is pleasant but 
undistinctive.  Interestingly, 
one other song “Hello World” 
was submitted for Lulu’s 
1969 SFE, but rejected.  MKP

ANDREAS JOHNSON
The Collector
WEA 5051442-0133-2-0
Christer Bjorkmann was 
saying to me in Helsinki 
that one of the highlights for 
him in doing Melodifestival 
was being able to persuade 
Andreas to participate in 2006 
and 2007.  Following on from 
“A Little Bit Of Love”, this 
16 track CD rounds up the 
hits and more that Andreas 
has had in the first ten years 
or so of his career.  As well 

as his two Melodifestival 
songs, most Vision readers 
will be familiar with the hit 
“Glorious”.  Beyond that, 
the album has one track, 
“Superficial”, from Andreas’ 
first band, Planet Waves, 
as well as selections from 
Andreas’ four solo albums 
and three new songs.  All 
the tracks here are quite 
widescreen in approach, 
but I would recommend 
“Waterfall” and “Show Me 
Love” particularly.  Not 
schlager, but well worth 
seeking out.  MKP

MATT MONRO
Matt Monro
Not Now Music NOT1CD108
This new company is taking 
full advantage of the UK’s 
50 year copyright laws but, 
unlike some its rivals, Not 
Now Music at least take pride 
in their releases.  There are 
no recordings taken from old 
vinyl, television broadcasts or 
poor quality tapes and the 12 
tracks here are crystal clear.  10 
of the songs are the complete 
“Blue & Sentimental” album 
which was issued by Decca 
in 1956.  It was Matt’s first 
release under his new name 
and was an unusual strategy 
for Decca as labels rarely 
took a gamble on an album 
without having released any 
singles.  Although their faith 
in Matt Monro was obviously 
justified, it’s surprising that 
the album was a commercial 
failure and none of the four 
singles made any impact 
either.  It’s been 16 years since 
these tracks last appeared on 
CD on “Matt ‘n’ Mel”, but as 
that has been unavailable for 
at least 10 years this will be 
a welcome addition to many 
collections.  Standards like 
“That Old Feeling” and “You 
Always Hurt The One You 
Love” are joined by gems 
like “Cottage For Sale” and 
“Dancing With Tears In My 
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Eyes”.   The album tracks are 
joined by both sides of Matt’s 
debut Decca single.  “Out 
Of Sight Out Of Mind” was 
the B-side, while the A-side, 
“Ev’rybody Falls In Love 
With Someone”, was the song 
that could have been the UK’s 
first entry in the Eurovision 
Song Contest in 1956 (if the 
pre-selection process hadn’t 
taken so long!), although it 
would have probably been 
performed by Dennis Lotis.  
These tracks rank alongside 
any of Matt’s later recordings 
and are well worth seeking 
out.  In 2008 the remainder of 
Matt’s Decca recordings also 
go out of copyright so watch 
out for those.  It’s just a pity 
that the major labels were 
less than interested in these 
forgotten masterpieces.  RC

THE NEW SEEKERS
Flashback 
Sony BMG – 88697087072 
The latest in what seems like 
a long line of New Seekers’ 
releases is this collection 
covering their period with 
CBS in the late 1970s.  
Drawing heavily on their 
albums “Together Again” and 
“Anthem”, this CD features 
18 tracks including three hits 
from this period - “It’s So 
Nice (To Have You Home)”, 
“I Wanna Go Back” and 
“Anthem (One Day In Every 
Week)” – all of which it’s 
wonderful to finally have in 
one place.  However, despite 
containing one CBS B-side, 
“Hey Look High”, two more, 
together with three non-
album singles and four album 
tracks (including “Party 
Time”, a personal favourite) 
are conspicuous by their 
absence.  There are various 
unreleased tracks from 
different labels (including 
the EMI single “Tell Me” 
disqualified from SFE80)  
still waiting to appear on 
CD, but any further CDs are 

unlikely for rights reasons.  
Although “Flashback” is 
therefore a welcome addition 
to the New Seekers’ catalogue, 
its incompleteness makes 
it feel like nothing more  
than a missed opportunity to 
me.  TL  

LUKA NIZETIC
Slobodno Disem
Menart 385601090362
After Luka’s dynamic 
first album “Premijera” 
this, his second album, 
comes as something of a 
disappointment.  Opening 
track is the somewhat 
lacklustre 2007 Dora 

entry “Pusti Me U San”, 
which failed to set the 
lightweight competition 
alive.  Unfortunately, this 
sets the tone for the album 
that moves away from some 
of the more ethno-folk music 
of last time towards the 
Dalmatian ballad area staked 
out by Tedi Spalato and 
others.  A number of artists 
guest on the twelve tracks 
here, including the Klapa 

Nostalgija who contributed 
to Luka’s previous Dora 
offering.  Luka has co-written 
two of the songs including 
one with Dino Merlin 
(BiH99) and these sound 
more promising.  Maybe his 
third album will hit form, but 
for now Luka needs to liven 
himself up!  MKP

ORIGINAL LONDON 
CAST RECORDING
Daddy Cool – The Musical
Sony BMG 8287688352
Since the success of  “Mamma 
Mia” theatres have been 
falling over themselves to 
put on the latest musical 
based around the songs of 
a particular artist.  Among 
them we have had shows 
featuring the music of 
Rod Stewart, Madness, 
Queen and the forthcoming 
Take That musical.  In the 
meantime “Daddy Cool” was 
launched featuring the songs 
of Boney M, although that’s 
not quite true as it is actually 
the songs of Frank Farian 
(the mastermind behind 
Boney M).  This means that 
the show also includes songs 
made famous by Eruption 
and Milli Vanilli.  That’s not 
a bad thing, though, as the 
majority of songs here are 
good time sing-a-long tunes.  
Like “Mamma Mia” the story 
is told by the songs and the 
lead singers are Michelle 
Collins (former Eastender 
and Wilsation), Harvey (from 
So Solid Crew) and former 
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UK Eurovision entrant Javine.  
They are supported by a 
huge cast, and the majority of 
the songs are sung by several 
cast members. You know  
the songs, so just put the 
CD on and be transported 
to a world that is constantly 
“Sunny”.  RC

MAGDI RUZSA
Ordogi Angyal
CLS SA0932
Magdi was, for me, the real 
star of Eurovision 2007.  Not 
only was “Unsubstantial 
Blues” the best song of the 
contest , its success restored 
my faith in televoting and 
the public in general.  This 
is her second album and it 

kicks off with the Hungarian 
version of “Unsubstantial 
Blues” which is not as good 
as the English equivalent.  
Unfortunately I don’t have 
English translations for 
the rest of the tracks, but if 
you’ve seen Bette Midler in 
“The Rose” then that will 
give you some idea of what 
to expect!  “The Rose” was 
loosely based on Janis Joplin 
and comparisons to Janis 
and Bonnie Raitt are not 
unwarranted.  At the tender 
age of 21 Magdi has enough 
blues to last a lifetime, but 
this isn’t the sort of blues you 
just listen to.  These blues 
immerse and ‘shakes you all 
night long’ (to quote AC/
DC) and Magdi doesn’t take 
any prisoners.  The second 
track is an epic worthy of 

Meatloaf, while other tracks 
are reminiscent of AC/DC, 
Thin Lizzy (if they’d had 
a female singer!) and even 
Joan Jett.  Towards the end of 
the album her folk heritage 
is added and with the  
final song bearing similarities 
to “November Rain” this 
becomes a heady brew.   
With an incredible vocal  
style Magdi is a name to 
watch. RC 

SISSEL
My Heart
Decca B0002080-02
While browsing Amazon’s US 
site for books on ferrets, the 
American edition of Sissel’s 
2003 Norwegian album was 
accidentally discovered 
among a list of special offers.  
Noticing that the track listing 
was both longer and different 
to the original Scandinavian 
release, it became difficult to 
contain the excitement that 
such a discovery caused!  
The album begins with the 
calming “Wait A While” 
and is quickly followed 
by the Baroque sounding 
“Lascia Ch’io Pianga”, both 
of which are featured on the 
original version.  “Someone 
Like You” is new for the 
American market and has 
slight similarities to the easy 
listening style of the late 
Karen Carpenter.  Another 
song appearing here is 
“Angel Rays” and reveals 
a Celtic melody with a hint 
of spirituality thrown in for 

good measure.  Sissel also 
adds her unique vocals to 
Andrew Lloyd-Webber’s “Pie 
Jesu”, but the most unusual 
track is her version of Secret 
Garden’s “You Raise Me Up”.  
It is so refreshing to hear a 
female vocalist attempt this 
well-known international hit 
and Sissel is one of only two 
female soloists to release the 
track, the other being Anglo-
American gospel singer 
Sheila Walsh who released the 
song on her 2005 album.  As 
Sissel begins to break into the 
American market, it remains 
disappointing that the UK 
has generally continued to 
ignore her enormous vocal 
talent.  GL  

SOPHO
Visionary Dream
Promotional Only
Usually I do not like reviewing 
promotional items, but it’s 
easier to review this eight 
track CD than try to include 
the information elsewhere.  
At just over 20 minutes it’s 
not really an album but 
designed as an introduction 
to Sopho.  The CD opens 
with her Eurovision entry 
but that is not typical of the 
remaining tracks here.  “You 
Don’t Know What I Feel” is 
a stunning ballad that sounds 
like a show stopper from a film 
or musical, and “Don’t Lose 
Your Cool” is very jazzy and 
reminds me of French cafe’s 
and summer.  “Freedom” is 
an uptempo ballad which 
shows the range of her voice, 
while “Can’t You See That I 
Go La La La” is not a tribute 
to Massiel but a summery 
sixties style samba.  The next 
track is “Unacceptable” and 
is a tender and fragile ballad 
that conjures up images 
of snowy landscapes and 
winter mornings.  “Out Of 
My Life” is like a mixture of 
Sam Brown, Dee C Lee and 
Carmel, and I could imagine 
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her singing this on Jools 
Holland’s show.  The final 
track is “Bright Doorway 
Of My Heart” which is the 
least impressive song.  It’s 
a dramatic piano backed 
ballad, but it just doesn’t 
quite flow.  That said this  
CD shows Sopho’s wide 
ranging vocal skills and I 
hope that we hear from her 
again very soon.  Worth 
checking out if you can find 
a copy.  RC

VARIOUS
Pesma Eurovizije 1981 
– 2006
RTS CD 416521
Fortuitously quick off the 
mark following success 
in Helsinki, RTS release a 
collection of Yugoslav entries 
from 1981 – 1992, Serbia & 
Montenegro’s entries in 2004 
and 2005, and the Flamingosi 
song which re-written history 
claims won in 2006.  It can 
be difficult to find many 
of these songs and this is a 
handy release just to get Seid 
Memic Vajta’s “Lejla” and 
Ida & Vlado’s “Ciao Amore”.  
Even better is the release on 
CD of Bebi Doll’s “Brazil” 

in the original (it most often 
appears as “Control” in 
English).  That will get many 
fans salivating at the prospect 
of getting their hands on 
this.  But be warned.  The 
versions of “Lane Moje” and 
“Zauvijek Moja” are not the 
Eurovision versions but those 
from their respective national 

finals.  There are six bonus 
tracks from various pre-
selections, including a song 
from Dado Topic (duetting 
with Sladana), although 
the title “Prinzessa” differs  
from the original pre-
selection line up.  A valuable 
collection.  MKP

Singled Out
BIG BROVAZ
Big Bro Thang
Genetic Promo
Generally regarded as one of 
the best songs of this year’s 
Making Your Mind Up, 
I’ve yet to see a commercial 
issue of “Big Bro Thang” 
so thought I would let you 
know which tracks are on the 
promo version.  There’s the 
Deekay original radio edit 
and clean mix, plus the Will 
Simms radio edit and remix.  
The Will Simms’ versions are 
closer to the pre-selection 
version while the Deekay 
mixes are heavier.  Still a 
great song, just wrong for 
Eurovision, and I still think it 
will be a hit sometime in the 
future.  RC  

JUDGE BONE’S 
ORIGINAL 
MONSTERVISION 
FREAKSHOW
Welcome To Hellsinki”
Sony BMG 88697103072
Novelty rock from Finland!  
Not the sort you can eat 
either!  This one track CD 
single features hard rock 
from some of Finland’s 
biggest rock artists including 
Judge Bone, Jyrki 69, Timo 
Kotipelto, Pasi Rantanen, Mr 
Lordi and Hanna.  Not for 
the faint hearted!  RC

LORDI
They Only Come Out At 
Night
Sony BMG 88697089142
Finland’s hardest working 
rock band release their fourth 

single from “Arockalypse”.  
They are joined by Udo 
Dirkschneider and it’s another 
head-banging anthem.  The 
second song, “Midnight 
Mover”, is co-written by Udo 
and was recorded live in June 
2003.  RC

DVD Review
VARIOUS
Eurovision Song Contest 
Helsinki 2007
EMI/CMC 3945489
Amazingly the fourth official 
Eurovision DVD appeared 
in the UK before it became 
available in some other 
countries, perhaps proving 
that the annual event is 
increasing in popularity 
within a country that has 
taken it less seriously in recent 
years.  The double disc set 
follows the now established 
format, with the semi-final 
and artist details on one  
and the grand final and 
winners’ interview on 
the other – look out for 
Vision reader and TV/
radio presenter Georgios 
Kalpakidis!  An added 
bonus this year is the 
inclusion of the promotional 
videos of the top 10 placed 
countries.  Hopefully this 
may be extended in future 
years to include a third  
disc with all pre-contest 
videos but, until then, these  
10 songs are a welcome 
addition.  An essential 
purchase for any Eurovision 

RECORD/DVD REVIEWS

54	 VISION	JULY	2007	



VISION JULY 2007 	 55

CONCERT/BOOK REVIEWS

fan and, for those living 
in the UK, an opportunity 
to watch the full semi-
final without breaking for 
celebrity interviews with 
Paddy O’Connell et al.  GL

Live Review
Magdi Ruzsa
Live In Helsinki
May 2007
I’m sure you’ve all been there.  
You have a favourite song in 
Eurovision so decide to check 
out the artist’s latest album 
or go to see them live.  80% of 
the time you are disappointed 
but Magdi Ruzsa was 
incredible.  You have to 
remember that I had only 
heard “Unsubstantial Blues” 
and knew she had starred in 
a Pop Idol type show.  But 
was her Eurovision entry a 
one off or was she really as 
talented as she seemed to 
be?  The show was in a pub 
hidden away in a corner of 
Helsinki that seemed to have 
a shopping mall built over 
it.  It was small and very 
smoky but, having promised 
to attend the gig and despite 
my stinging eyes, I was 
determined to stay.  When 
Magdi opened with “I Love 
Rock ‘N’ Roll” I couldn’t 
decide if it was going to be an 
evening of poorly sung cover 
versions, leaving my faith in 
her misplaced, or something 
more amazing.  Luckily, as 
we left the opening number, 
her band found its focus 
and Magdi’s voice became 
the focal point.  Tracks off 
her latest album had the 
crowd enthralled, the band 
were amazing (and I’ve seen 
Iron Maiden, AC/DC and 
Guns’N’Roses all perform 
live), and the energy and the 
power was mesmerizing.  In 
between songs in Hungarian, 
Magdi performed an amazing 
version of “Highway To 
Hell”, a version of “Piece 

Of My Heart” that seemed 
under stated, a blistering 
“Sweet Child Of Mine” and 
the show stopping “Cry 
Baby”.  Comparisons to 
Janis Joplin are inevitable, 
but Magdi’s rendition of 
“Cry Baby” was better, in  
my opinion, than the original.  
Other highlights included 
a song about being alone in  
the city and a Serbian folk 
song  (she was born there), 
but the biggest applause came 
for “Unsubstantial Blues”.  
You know it was a great  
gig when people are still 
talking about it a week  
later.  If you ever get the 
chance to see Magdi live 
then do it.  You won’t regret 
it.  RC 

Book Review
JOHN KENNEDY 
O’CONNOR
The Eurovision Song 
Contest – The Official 
History (Revised Edition)
Carlton Books ISBN 9 781844 
429943 208 pages
Now in its third year, Carlton 
Books publish an updated 
and revised edition of 
what has now become John 
Kennedy O’Connor’s classic 
work.  Published ahead 
of Helsinki, and no longer 
specifically commemorating 
50 years of the contest, the 
front cover now depicts Lordi 
against a purple backdrop 
and eye catching silver 
lettering.  However, there 
appear to be fewer differences 
inside.  Four additional 
pages document the Athens 
contest, with a further picture 
of Lordi plus shots of Sylvia 
Night and presenters, Maria 
and Sakis.  Those songs that 
failed to qualify in 2006 have 
been added to the semi-final 
listing that appears as an 
appendix elsewhere in the 
book.  This is, perhaps, one 
of the ongoing criticisms of 

what is otherwise a highly 
recommended publication 
in that there is still no full 
commentary of any of the 
televised semi-finals that 
have been held since 2004.  
Likewise, many winning 
record and CD covers 
reproduced do not depict the 
original releases or language 
versions that actually won 
the contest, a comment 
previously made in relation 
to the earlier editions.  For 
example, Johnny Logan’s 
2001 re-make of “Hold Me 
Now” is very different to 
the song that won the 1987 
contest; but it is the re-release 
that is shown.  Further 
Eurostats have been added 
to those that have already 
appeared, including a useful 
list of interval acts.  But when 
did Prodigy ever perform “I 
Am The Firestarter” on the 
Eurovision stage?  According 
to the ‘official history’ it 
was in 1996, when in fact 
the interval that year was 
a musical video journey  
around Norway entitled 
“Beacon Burning” followed 
by a circus style dance 
ensemble!  Another list details 
songs that, when translated, 
have the same title in  
English.  “L’imhabba” (Malta 
1972) and “Sev” (Turkey 1995) 
are listed as the two songs 
entitled “Love”, but where 
is Ireland 2005 (“Love?”) 
and Portugal from the same 
year (“Amar”)?  Perhaps 
they have been omitted as 
both were non-qualifiers, but  
they were still Eurovision 
songs!  The completist  
will no doubt want to add  
this latest edition to their 
collection, but with a 
recommended price of  
£14.99 it is an expensive 
purchase for just a few 
additional pages, facts and 
figures.  Will there be a  
fourth edition?  If so, it 
needs to at least add detailed 
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summaries of each semi- 
final to become an ongoing 
and viable purchase next 
year!  GL  

BARRY VINIKER 
(Editor)
Eurovision Song Contest 
Helsinki 2007 – The Official 
Fan Book 
Virallinen Fanikirja
Badge Company BV/EBU  
ISBN 978 90 77046 11 1  
104 pages
The second official fan 
book was launched a few 
weeks before the contest 
in Helsinki and follows 
the same general format as 
the first, being a hardcover 
annual that is reminiscent of 
past Christmas gifts.  Svante 
Stockselius provides an 
introduction and is followed 
by a brief review of Lordi’s 
victory in Athens.  There is 
a section that describes the 
draw for 2007 and a full-page 
colour photograph of hosts 
Janna and Mikko.  Maps of 
the venue, information about 
the stage and three pages 
introducing Finland all help to 
make this a fascinating read.  
However, only 41 countries 
are contained within the 
book with each depicted 
through artist photographs, 
biographies and lyrics.   
The missing country is 
Ukraine and this unfortunate 
printing error was not 
discovered until the books 
were on sale.  To compensate, 
a separate insert has now 
been provided and details 
everything you need to  
know about Verka Serduchka.  
But this does detract from  
the enjoyment of an otherwise 
excellent publication, as a 
loose sheet of paper may 
not survive in future years 
should it accidentally 
become separated from the 
main book.  That aside, this 
is still a valuable collector’s 
item.  GL

Game Review
EUROVISION SONG 
CONTEST – THE 
BOARDGAME
Distributed by Badge Co., The 
Netherlands
The long awaited board game 
that uses the Eurovision 
Song Contest as its theme 
has finally arrived, but is it 
worth the wait?  Designed 
for a minimum of two or 
maximum of four people, the 
game operates at two levels.  
The first stage, entitled ‘get 
your act together’, allows 
players to travel around the 
outer circle of the playing 
board.  Throwing the dice 
dictates the part of the act 
on which a player will land,  
such as music, lyrics or even 
fans, and the corresponding 
entry is ticked off the 
accompanying game sheet.  

There are seven additional 
‘chance’ sections that cause 
players to miss a go or 
have another turn, but the 
instructions for each are 
printed in the rules leaflet 
rather than separate cards 
and this can prove quite 
frustrating.  Once each 
player has ticked off all ten 
requirements for their act 
they proceed to the inner 
circle made up of ‘the voting 
countries’.  At this point ten 
nations are chosen from 
the 42 that make up the 
second part of the game.  
Each country has a number 

and these are written on 
the score sheet.  The dice 
continues to be thrown and 
players hope to land on the 
countries thy have chosen.  
If they do, they throw the 
dice again to find out how 
many points they are giving 
to their chosen countries.  
The game continues until 
everyone has awarded points 
to their ten choices, with 1st, 
2nd and 3rd placed bonuses 
being awarded to the first 
three players to complete 
the game.  On completion 
the scores are added up to 
give each player their total  
points and the winner, which 
may not necessarily be the 
person finishing first, is the 
one with the highest number 
of points.  Played by one 
Eurovision fan and three 
family members boredom 
started to develop after 30 
minutes, but some excitement 
was revived soon after when 
one person proceeded to 
the second stage.  However, 
nearly two hours later the 
same boredom had returned 
and it seemingly took a 
lifetime for everyone to 
land on their respective 
countries to complete the 
game – and that was with a 
little dice cheating too!  The 
general feeling was that the 
game, in itself, is a good 
idea, but needs something 
more than throwing a dice 
to collect acts and scores.  
The ‘chance’ sections should 
be accompanied by cards 
that give a greater variety 
of fortunes and forfeits, 
while questions could be 
asked about each country, 
either geographic or contest 
related, to provide more 
interaction between players.  
Available at www.eurovision.tv 
the family who reviewed the 
first official Eurovision game 
found it to be more of a bored  
game rather than a board 
game!  GL



For Sale
Birmingham 1998 Souvenirs!  Enamel Pin Badge (sealed) £15 – Official 
Programme £20 – Dress Rehearsal Ticket Stub £2 – Official Logo printed  
on card £2 – Street Banner (sealed) £35 - All prices exclude postage and 
packing.  Please e-mail Rob Morrish at robmorrish@hotmail.com for further 
information

Wanted
National finals for 2007 on VHS or DVD (excluding UK and Sweden).  Any 
reasonable price paid.  Please contact Frank Bardsley, 97 Norfolk Park Avenue, 
Norfolk Park, Sheffield S2 2RB

Adverts for Vision!  Advertising is free for regular subscribers.  All you have 
to do is send the desired wording to Vision, 51 Greenfields Avenue, Totton, 
Southampton SO40 3LU or e-mail editor_vision@hotmail.com

Wanted!  Desperately seeking “My World” (“Mojot 
Svet”) by Karolina Goceva (Macedonia 2007).  Single 
or multimedia version acceptable. Reasonable price  
offered.  Please e-mail gordon_lewis@hotmail.com or 
write to Gordon Lewis, 51 Greenfields Avenue, Totton, 
Southampton SO40 3LU

MiScellaneouS
Definitely Dina – the Appreciation Society for Dina 
Carroll (OGAE SC).  Find out all the latest news about 
Dina!  The web address is www.freewebs.com/dinacarroll/ 
or you can e-mail dinacarroll@hotmail.com

Vision Smalls

Quiz Answers
1. 13 2. Teddy Scholten, Jacqueline Boyer, France Gall, Sandie Shaw, Massiel, 
Dana and Severine 3. Helena Paparizou (4th) 4. “Un Banc, Un Arbre, Une Rue”  
5. Ruslana, Sertab, Marie N and Lenny Kuhr 6.15 7. 16 8. Vicky Leandros and 
Marija Serifovic (“International” doesn’t count!) 9. “Tom Pillibi” 10. Nicole (unless 
you count Helena Paparizou twanging her dancer’s braces)



“They Can’t Stop The Spring”
Dervish

Received five points from Albania

The ‘LAST’ PAge

Ireland 2007 – Final 


